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MUSIC & ARTISTIC DIRECTOR 


UPBEAT LIVE 

Pre-Concert Event, WDCH Stage 
Thursday, FEBRUARY 20, 2020 6:45PM 
Friday, FEBRUARY 21 6:45PM 


Because of strict fire safety 
regulations, the seating at UPBEAT 
LIVE is limited. Please help us to 
comply by not moving any seats and 
not blocking entrances and stairways. 

Subject to availability, recordings 
of the Los Angeles Philharmonic, 
and of the repertory and artists 
featured at this week's concerts, 
are on sale in the LA Phil Store 
in the Grand Avenue Lobby. 

The proceeds from the sale of 
this merchandise benefit the 
Los Angeles Philharmonic. 

Your comments about UPBEAT LIVE 
are very much appreciated. Please 
address them to: 

UPBEAT LIVE 

c/o Los Angeles Philharmonic 
Learning Department 
151 South Grand Avenue 
Los Angeles, CA 90012 
OR email: learning@laphil.org 


CHRISTOPHER RUSSELL is Associate Professor and Chair of the Music Performance 
department at Azusa Pacific University (APU) in Southern California. He is conductor 
of the APU Symphony Orchestra and leads their graduate instrumental conducting 
program. The Los Angeles Times called him "a forcefully dramatic conductor with 
a strong technique." 

Guest conducting appearances include the MasterWorks Festival in Ohio and Indiana, 
the Orquestra Sinfonica Heliopolis in Sao Paulo, Brazil, and orchestras in China, including 
the Harbin Symphony, the Shenzhen City Philharmonic, and Zhengzhou's Yellow River 
Symphony. He has also conducted at Carnegie Hall, the Sydney Opera House, and 
famous concert halls in London, Vienna, Prague, Moscow, and Saint Petersburg. He has 
lectured and judged festivals in other Chinese cities, including Beijing, Dalian, Hong Kong, 
and Qingdao. 

A new-music advocate, Russell has conducted numerous premieres including the 
first U.S. performances of works by Tansy Davies, Brett Dean, Jonathan Harvey, Anders 
Hillborg, Tristan Keuris, Magnus Lindberg, Per Norgard, Kaija Saariaho, and Eric Tanguy. 

In 2008, he conducted the U.S. premiere of Esa-Pekka Salonen's Stockholm Diary with 
the APU Symphony. 

Russell's musical interests also extend to performing rarely heard works from the 
early and mid-20th century, including the U.S. or California premieres of music by 
Havergal Brian, Rued Langgaard, Bohuslav Martinu, and Allan Pettersson. He conducted 
the Australian and Brazilian premieres of Ives' 2nd Symphony, the Austrian and Slovak 
premiere of Ives' Decoration Day , and Russian premiere of Peter Mennin's Symphony 
No. 5. Russell conducted the APU Symphony in the world premiere of Leopold Damrosch's 
Symphony in A (1878), which they recorded for the British record label Toccata Classics. 

For over 20 years until 2019, he conducted the Orange County School of the Arts 
Symphony Orchestra where he regularly received accolades for the orchestra's quality 
and adventurous programming. The American Society of Composers, Authors, and 
Publishers has awarded him their prestigious Award for Programming of Contemporary 
Music for youth orchestras on ten occasions. Seven of those times, he was awarded 
first place in the United States. 

He can be followed on Instagram @russellconductor 
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GUSTAVO DUDAMEL 

Music & Artistic Director 


Gustavo Dudamel is driven by the belief that 
music has the power to transform lives, to 
inspire, and to change the world. Through 
his dynamic presence on the podium and 
his tireless advocacy for arts education, 
Dudamel has introduced classical music 
to new audiences around the world and 
has helped to provide access to the arts 
for countless people in underserved 
communities. 

Dudamel's 2019/20 season will see him 
enter his second decade as the Music & 
Artistic Director of the Los Angeles Phil¬ 
harmonic, where his bold programming and 
expansive vision led The New York Times 
to herald the LA Phil as "the most impor¬ 
tant orchestra in America - period." Other 
highlights of the season include leading the 
Berlin Philharmonic in four concerts for 
the 2020 Olympics celebrations in Tokyo, 
conducting the New York Philharmonic for 
a two-week residency at Lincoln Center, 
touring a concert version of Beethoven's 
opera Fidelio throughout Europe with the 
Mahler Chamber Orchestra (which will 
include the famed Venezuelan "Manos 
Blancas" choir), and an Italian tour with 
the Accademia Nazionale di Santa Cecilia. 

A lifelong advocate for music education 
and social development through art, 
Dudamel himself was shaped by his child¬ 
hood experience with El Sistema, the 
extraordinary program and philosophy 
initiated in 1975 by Maestro Jose Antonio 
Abreu. Inspired by El Sistema, in 2007 
Dudamel, the LA Phil, and its community 
partners founded YOLA (Youth Orchestra 


Los Angeles), which now serves more than 
1,200 musicians, providing young people 
with free instruments, intensive music 
instruction, academic support, and leader¬ 
ship training. In 2020, YOLA will have its own 
permanent, purpose-built facility, the Judith 
and Thomas L. Beckmen YOLA Center, 
designed by architect Frank Gehry. 

In recognition of Dudamel's advocacy 
for the proliferation of the arts in the 
Americas, in 2019, he was honored with a 
star on the Hollywood Walk of Fame and 
received the Distinguished Artist Award 
from the International Society for the 
Performing Arts (ISPA). He was awarded 
with the Gish Prize, The Paez Medal of Art, 
and the Pablo Neruda Order of Artistic 
and Cultural Merit in 2018. In 2017, he led 
the Royal Stockholm Philharmonic in the 
Nobel Prize Concert in Sweden, where he 
also delivered a lecture on the unity of the 
arts and sciences. Dudamel was named 
one of Time magazine's 100 most influential 
people in 2009. 

Dudamel has reached mainstream audi¬ 
ences and achieved name recognition far 
beyond the classical concert hall. He will 
conduct Bernstein's iconic score for Steven 
Spielberg's 2020 adaptation of West Side . 
Story. At John Williams' personal request, 
he guest conducted the opening and closing 
credits of Star Wars: The Force Awakens 
and performed with the LA Phil at the 2019 
Academy Awards. A bona fide pop culture 
persona, Dudamel has had cameos in 
Amazon Studio's award-winning comedy 
series Mozart in the Jungle, The Simpsons, 


and Disney's The Nutcracker and the 
Four Realms, for which he also recorded 
the score. He became the first classical 
musician to participate in the Super Bowl 
halftime show in 2016, leading members 
of YOLA alongside pop stars Coldplay, 
Beyonce, and Bruno Mars. Dudamel has 
been featured several times on CBS' <50 
Minutes, profiled on PBS, and interviewed 
by Christiane Amanpour on CNN, Conan 
O'Brien on Conan, Stephen Colbert on The 
Late Show, and Elmo on Sesame Street. 

Inspired by Dudamel's early musical 
and mentoring experiences, the Gustavo 
DudameLFoundation, a registered charity, 
was created in 2012 with the goal of promot¬ 
ing access to music as a human right and a 
catalyst for learning, integration, and social 
change. 

For more information about Gustavo 
Dudamel, visit his official website 
gustavodudamel.com, and 
dudamelfoundation.org and laphil.com. 
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ABOUT THE LA PHIL 


LOS ANGELES PHILHARMONIC 


Over the course of 100 seasons, the Los 
Angeles Philharmonic has redefined what 
an orchestra can be. Now in its 101st season, 
the LA Phil presents an inspiring array of 
music through a commitment to founda¬ 
tional works and adventurous explorations. 
Recognized as one of the world's outstand¬ 
ing orchestras at home and abroad, the LA 
Phil leads the way in groundbreaking and 
diverse programming, demonstrating the 
orchestra's artistry and vision on stage and 
in the community. 

Linder the charismatic leadership of 
Music & Artistic Director Gustavo Dudamel 
since 2009, the LA Phil performs or pres¬ 
ents more than 250 concerts annually at 
its two iconic venues: Walt Disney Concert 
Hall and the Hollywood Bowl. During its 
winter season at Walt Disney Concert Hall, 
with approximately 165 performances, the 
LA Phil creates festivals, artist residencies, 
and other thematic programs designed 
to enhance the audience's experience 
of orchestral music. Since 1922, its summer 
home has been the world-famous Hollywood 
Bowl, host to the finest artists from all genres 
of music. 

The orchestra's involvement with Los 


Angeles extends far beyond the concert 
hall, with wide-ranging performances in the 
schools, churches, and neighborhood cen¬ 
ters of a vastly diverse community. Among 
its influential and multifaceted learning 
initiatives is YOLA (Youth Orchestra Los 
Angeles ), inspired by Venezuela's revolu¬ 
tionary El Sistema. Through YOLA, the LA 
Phil and its community partners provide 
free instruments, intensive music instruc¬ 
tion, and leadership training to nearly 1,200 
students from underserved neighborhoods, 
empowering them to become vital citizens, 
leaders, and agents of change. 

The orchestra also undertakes annual 
tours, including regular visits to New York, 
Paris, and Tokyo, among other cities. The 
LA Phil is now the International Orchestral 
Partner at London's Barbican Centre. The 
orchestra's very first tour was in 1921, and it 
has toured every season since 1969/70. 

The LA Phil has a substantial catalog of 
recordings, including concerts available 
online, such as the first full-length classical 
music video released on iTunes. Deutsche 
Grammophon has recently released a 
comprehensive box set in honor of the 
orchestra's Centennial. 


The Los Angeles Philharmonic was 
founded in 1919 by William Andrews Clark, 
Jr., a millionaire and amateur musician. 
Walter Henry Rothwell became its first 
Music Director, serving until 1927; since 
then, ten renowned conductors have served 
in that capacity: Georg Schneevoigt (1927- I 
1929); Artur Rodzinski (1929-1933); Otto 
Klemperer (1933-1939); Alfred Wallenstein 
(1943-1956); Eduard van Beinum (1956-1959)T 
Zubin Mehta (1962-1978); Carlo Maria Giulini 
(1978-1984); Andre Previn (1985-1989); Esa- 
Pekka Salonen (1992-2009); and Gustavo 
Dudamel (2009-present). 


“SO FAR AHEAD OF OTHER 
AMERICAN ORCHESTRAS 
THAT IT IS IN COMPETITION 
MAINLY WITH ITS OWN 
PAST ACHIEVEMENTS.” 

- The New Yorker's Alex Ross 
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Los Angeles Philharmonic 


Gustavo Dudamel 
Music & Artistic Director 
Walt and Lilly Disney Chair 

Zubin Mehta 
Conductor Emeritus 

Esa-Pekka Salonen 
Conductor Laureate 

Susanna Malkki 
Principal Guest Conductor 
Ann Ronus Chair 

Paolo Bortolameolli 
Associate Conductor 

John Adams 

John and Samantha 

Williams Creative Chair 

FIRST VIOLINS 
Martin Chalifour 
Principal Concertmaster 
Marjorie Connell Wilson Chair 

Nathan Cole 
First Associate 
Concertmaster 
Ernest Fleischmann Chair 

Bing Wang 

Associate Concertmaster 
Barbara and Jay Rasulo Chair 

Akiko Tarumoto 
Assistant Concertmaster 
Philharmonic Affiliates Chair 

Michele Bovyer 
Deanie and Jay Stein Chair 

Rochelle Abramson 
Camille Avellano 
Margaret and Jerrold L. 
Eberhardt Chair 
Minyoung Chang 
I.H. Albert Sutnick Chair 
Miika Gregg 
Jordan Koransky 
Mischa Lefkowitz 
Edith Markman 
Mitchell Newman 
Mark Houston Dalzell and 
James Dao-Dalzell Chair 
for Artistic Service to the 
Community 
Rebecca Reale 
Stacy Wetzel 
Justin Woo 


SECOND VIOLINS 

Lyndon Johnston Taylor 
Principal 

Dorothy Rossel Lay Chair 

Mark Kashper 
Associate Principal 

Kristine Whitson 
Johnny Lee 

Dale Breidenthal 
Ingrid Chun 
Jin-Shan Dai 
Tianyun Jia 
Chao-Hua Jin 
Nickolai Kurganov 
Guido Lamell 
Varty Manouelian 
Yun Tang + 

Michelle Tseng 
Suli Xue 

Gabriela Pena-Kim* 

VIOLAS 

Teng Li 
Principal 
John Connell Chair 

Dale Hikawa Silverman 
Associate Principal 

Ben Ullery 
Assistant Principal 

Dana Lawson 

Richard Elegino 
John Hayhurst 
Ingrid Hutman 
Michael Larco 
Hui Liu 

Meredith Snow 
Leticia Oaks Strong 
Minor L. Wetzel 

CELLOS 

Robert deMaine 
Principal 
Bram and Elaine 
Goldsmith Chair 

Ben Hong 
Associate Principal 
Sadie and Norman Lee Chair 

Dahae Kim 
Assistant Principal 

Jonathan Karoly 

David Garrett 
Barry Gold 
Jason Lippmann 
Gloria Lum 
Linda and Maynard 
Brittan Chair 
Tao Ni 

Serge Oskotsky 
Brent Samuel 


BASSES 

Christopher Hanulik 
Principal 

Oscar M. Meza 
Assistant Principal 

David Allen Moore 

Ted Botsford 
Jack Cousin 
Jory Herman 
Brian Johnson 
Peter Rofe 
Michael Fuller* 

Dennis Trembly 
Principal Bass Emeritus 

FLUTES 
Denis Bouriakov 
Principal 
Virginia and Henry 
Mancini Chair 

Catherine Ransom Karoly 
Associate Principal 
Mr. and Mrs. H. Russell 
Smith Chair 

Elise Shope Henry 
Mari L. Danihel Chair 
Sarah Jackson 

Piccolo 

Sarah Jackson 

OBOES 

Vacant 

Principal 

Marion Arthur Kuszyk 
Associate Principal 

Anne Marie Gabriele 
Carolyn Hove 

English Horn 

Carolyn Hove 
Alyce de Roulet Williamson 
Chair 

CLARINETS 
Boris Allakhverdyan 
Principal 
Michele and Dudley 
Rauch Chair 

Burt Hara 

Associate Principal 

Andrew Lowy 
David Howard 

E-Flat Clarinet 

Andrew Lowy 

Bass Clarinet 

David Howard 


BASSOONS 
Whitney Crockett 
Principal 

Shawn Mouser 
Associate Principal 

Michele Grego 
Evan Kuhlmann 

Contrabassoon 

Evan Kuhlmann 

HORNS 
Andrew Bain 
Principal 

John Cecil Bessell Chair 

Jaclyn Rainey 
Associate Principal 

Gregory Roosa 
Alan Scott Klee Chair 
Amy Jo Rhine 
Loring Charitable Trust Chair 
Brian Drake + 

Reese and Doris Gothie Chair 
Ethan Bearman 
Assistant 
Bud and Barbara 
Heilman Chair 

TRUMPETS 
Thomas Hooten 
Principal 

M. David and Diane Paul Chair 

James Wilt 
Associate Principal 
Nancy and Donald 
de Brier Chair 

Christopher Still 
Ronald and Valerie Sugar Chair 

Jeffrey Strong 

TROMBONES 
David Rejano Cantero 
Principal 

James Miller 
Associate Principal 
Judith and Thomas L. 

Beckmen Chair 

Paul Radke 

Bass Trombone 

John Lofton 

TUBA 

Norman Pearson 

TIMPANI 
Joseph Pereira 
Principal 

Cecilia and Dudley Rauch Chair 


PERCUSSION 
Matthew Howard 
Principal 

James Babor 
Perry Dreiman 
Wesley Sumpter* 

KEYBOARDS 
Joanne Pearce Martin 
Katharine Bixby Hotchkis Chair 

HARP 

Lou Anne Neill 

LIBRARIANS 
Kazue Asawa McGregor 
Benjamin Picard 
Stephen Biagini 
KT Somero 

PERSONNEL MANAGER 
Jeffrey Neville 

CONDUCTING 
FELLOWS 
Hilo Carriel 
Marta Gardolinska 
Enluis Montes Olivar 
Anna Rakitina 


* Resident Fellows 
+ on sabbatical 

The Los Angeles 
Philharmonic string section 
utilizes revolving seating on 
a systematic basis. Players 
listed alphabetically change 
seats periodically. 

In those sections where 
there are two principals the 
musicians share the position 
equally and are listed in 
order of length 
of service. 

The musicians of the 
Los Angeles Philharmonic 
are represented by 
Professional Musicians Local 
47, AFM. 
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A Conversation with Grant Gershon 


In its 55th season, the Los Angeles Master 
Chorale collaborates with the LA Phil on 
symphonic-choral concerts, including per¬ 
formances with Zubin Mehta, Esa-Pekka 
Salonen, and Gustavo Dudamel in early 
2020. This month, the Chorale joins Duda¬ 
mel and the orchestra for Charles Ives' 
wonderfully intricate Symphony No. 4 (Febru¬ 
ary 28 & 29). Grant Gershon, who is both the 
Kiki and David Gindler Artistic Director of 
the L.A. Master Chorale and the Resident 
Conductor of LA Opera, has led the Master 
Chorale since 2001. He talked about what 
it's like working with the LA Phil and shared 
some of his favorite memories. 

What is the process to prepare the Los 
Angeles Master Chorale for rehearsals 
and concert with the LA Phil? 


In addition to the technical aspects of the 
piece, you have to anticipate what the 
priorities of the conductor for whom you're 
preparing the music are, what their ethos is 
- what they will most want to communicate. 

When Gustavo, for instance, takes over 
in the process, my role is to open ears and 
eyes, and make sure that everything we're 
doing as an ensemble is furthering Gustavo's 
goals in the performance. When we're re¬ 
hearsing with the orchestra, I'm out in the 
house listening for balance and clarity. Not 
only clarity of musical gesture, communica¬ 
tion, and the message behind the music, but 
also making sure that all of the elements 
are coming together in a unified way under 
Gustavo's leadership. 

During the performance I get to sit out 
in the house and beam with pleasure (and 


occasionally twitch!). I feel like I'm the luckiest 
person I know in that I'm both a part of all of 
these performances and I get to be a fly on 
the wall in the creation of these incredible 
musical events. 

Do you have any favorite concert 
memories? 

Oh man, there are so many favorites! One of 
the most memorable concerts for me was 
Esa-Pekka's final program as music director. 
He chose Stravinsky's Symphony of Psalms 
and Oedipus Rex , which are both giant 
choral pieces, and he asked our long-time 
mutual friend Peter Sellers to stage the 
works. Esa-Pekka was basically my mentor 
as a conductor, so to be part of his farewell 
concert as music director with all the emo¬ 
tion in the air was incredible. 
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FEATURE continued 



And then I have to say the very next con¬ 
cert that we did at the start of the following 
season was Verdi's Requiem with Gustavo, 
and that was also a high point for all of us. It 
was our first time working with Gustavo in 
Disney Hall and he was absolutely phenom¬ 
enal on that piece. I remember so clearly 
our very first piano rehearsal on the Verdi 
that we had with Gustavo. He rehearsed in 
enormous detail and with incredible insight 
focusing on both the big picture and the 
finest nuances of that overwhelmingly pow¬ 
erful piece. And then, after over an hour of 
this kind of detailed work, HE OPENED HIS 
SCORE FOR THE FIRST TIME! All of this was 
in his head. To me and to all of our singers 
that was a symbol of his commitment and, 
of course, his incredible musical mind as 
well. From that moment on we knew we 
were off to the races. 

What was it like to prepare a choir of 1,000 
voices for the 2012 Shrine Auditorium per¬ 
formance of Mahler Symphony No. 8? 
Mahler 8 is one of my all-time favorite 
pieces- a total desert island work. It's a bit 
of a guilty pleasure because it's so over the 


top and ecstatic. There's no restraint to this 
piece! 

It's called "symphony of a thousand" 
and Gustavo wanted literally a chorus 
of a thousand for this performance. He 
encouraged us to bring together choruses 
that would truly represent all of the city 
of Los Angeles, and he put me in charge 
of preparing this giant ensemble. The 
individual choruses worked for the better 
part of a year, because it's a fiercely chal¬ 
lenging piece for any choral organization. 
They all came together for a rehearsal 
on stage at Walt Disney Concert Hall 
(without the orchestra since we couldn't 
fit everybody!). We had over 1,000 singers 
in there with Gustavo leading and, oh my 
God, I will never forget the goosebumps on 
goosebumps and all the shivers down the 
spine. It felt like the entire city had come 
together to sing this music with Gustavo. 

It was beautiful. 

What is it like performing so much new 
music? 

I'm a passionate champion of new music 
and I feel like one of my "special powers" 


is being able to calmly guide a chorus or 
orchestra through a challenging new piece 
for the first time. That said, the L.A. Master 
Chorale is an ensemble of singers who are 
both fearless and curious. These artists 
bring the highest level of commitment to 
everything from Bach and Mozart to Boulez 
and Zappa. 

I believe we have an incredible responsi¬ 
bility to living composers because we are, in a 
sense, the midwives of the "birthing" process. 
We're the ones that deliver their creation 
into the world, which is a big responsibility 
because the composer has poured heart 
and soul (for months or even years) into this 
effort. For me there's nothing so satisfying as 
knowing that we made the most compelling 
possible case for a new masterpiece. 

I remember specifically a few years ago 
when we gave the premiere of John Adams' 
The Gospel According to the Other Mary 
(and then performed it all over Europe and 
in New York). That was one of those experi¬ 
ences where we knew that we were literally 
giving voice to something that people would 
be singing and playing for as long as there 
is music. 
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The Piatigorsky International Cello Festival 
is a massive and unparalleled celebration of 
all things cello, presented by the University 
of Southern California Thornton School 
of Music and Los Angeles Philharmonic. 
Legendary cellist Gregor Piatigorsky taught 
at USC from 1962 until his death in 1976, and 
was also a regular soloist with the LA Phil, 
downtown and at the Hollywood Bowl. The 
inaugural Festival was held in March 2012; 
the second took place in May 2016, and the 
third arrives next month. 

In this iteration, the Festival spans 10 days 
and 42 events, presenting more than 30 
renowned artists, representing 15 countries 
and four continents. The Festival, directed 
by acclaimed cellist Ralph Kirshbaum, head 
of Thornton's String Department, will also 
feature the world premieres of several 
newly commissioned compositions. 

"I cannot begin adequately to express my 
appreciation to the two great institutions, 
the USC Thornton School of Music and the 
Los Angeles Philharmonic, for their contin¬ 
ued full-hearted support of this far-reach¬ 
ing enterprise," Kirshbaum said. "Together 
with the invaluable support of our sponsors 
and donors, and, of course, the vision and 


"Power to the People!" has a place in the 
history of protest as a slogan written on 
placards and chanted in the streets, but 
its sentiments of solidarity and humanitar¬ 
ian spirit have been immortalized in music. 
Between March 5 and April 11, the LA Phil's 
Music & Artistic Director Gustavo Dudamel 
and Creative Chair for Jazz Herbie Hancock 
will bring together musicians, artists, and 
activists representing a variety of musical 
traditions and social movements for Power 
to the People /, a festival about finding your 
voice and using it. 

"I'm so thrilled to be collaborating with 
Gustavo Dudamel to gather together 
composers, musicians and activists who 
are carrying the torch for a wide variety of 
communities. These are artists who help us 


understand one another, who fight for the 
rights of all people to be treated as equals. 
It's a celebration not only of great music, 
but of people who teach us how to find our 
voice and who use theirs to preserve the 
dignity and rights of all," said Hancock. 


MAR 5: Herbie Hancock with 
Gustavo Dudamel and the LA Phil 
MAR 6: Patti Smith and Her Band 
MAR 7: Residente with 
Gustavo Dudamel and the LA Phil 
MAR 7 & 8: Imani Uzuri, 
Revolutionary Choir 
MAR 8: Yolanda Adams with 
Gustavo Dudamel and the LA Phil 
MAR 10: Conrad Tao Recital 
MAR 12: Songversation with 
Terence Blanchard 
MAR 13: A Noise Within X LA Phil 


MAR 14: The Movie Music of Spike Lee 
& Terence Blanchard 
MAR 15: Cecile McLorin Salvant - Ogresse 
MAR 18: Dr. Angela Davis - Power to 
the Imagination: The Role of Art 
and Creativity in Social Change 
MAR 21: Seth Parker Woods and 
Spencer Topel - Iced Bodies 
MAR 24: Ted Hearne's Place 
APR 4 & 11: Toyota Symphonies for 
Youth - Power to the People! 

For complete festival details, visit 
laphil.com/power 

Piatigorsky International 
Cello Festival Comes to 
Walt Disney Concert Hall 


Power to the People! 


Herbie Hancoc 
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COMING SOON CONTINUED 



enthusiastic participation of our visiting 
artists, we have together created an 
event that through the years has inspired 
and touched the lives of generations of 
young musicians the world over." 

The musical festivities peak in one glo¬ 
rious weekend at Walt Disney Concert 
Hall. Three brilliant cellists alternate on 
three days in three concertos, accompa¬ 
nied by the LA Phil. Young British cellist 
Laura van der Heijden plays Haydn's 
sparkling Concerto No. 1 in C on Friday, 
March 20, in her LA Phil and Walt Disney 
Concerto Hall debuts. Kian Soltani, 
who made his astounding debut here 
in 2018 with Daniel Barenboim and the 
West-Eastern Divan Orchestra, returns 
with Schumann's richly Romantic Cello 
Concerto on Saturday, March 21. Sunday 
afternoon (March 22), Kirshbaum plays 
the world premiere of a new concerto 
by Julia Adolphe, commissioned by the 
LA Phil. 

These performances are led by Ameri¬ 
can conductor Karen Kamensek, making 


her Philharmonic debut. She opens each 
program with Vojrayono by the young 
French composer Camille Pepin, and 
caps them with Mendelssohn's evergreen 
Symphony No. 3, a musical memoir of his 
visit to Scotland. 

Then Sunday evening the Festival 
closes with an extraordinary event. It 
begins with three cellists (Jean-Guihen 
Queyras, Camille Thomas, and Narek 
Hakhnazaryan) playing solo works by 
French composers. The program in¬ 
cludes the world premiere of a new work 
by USC composer Donald Crockett, 
and then the Festival fills the stage with 
an orchestra of cellos, led by LA Phil 
Conducting Fellow Hilo Carriel. The 
stunning sound of the massed cellos 
will be featured in Villa-Lobos' Bachianos 
Brosileiras No. 5, with its haunting Aria 
sung by soprano Sarah Shafer. 

For additional information and 
tickets, please visit laphil.com or 
call 323 850 2000. 
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LOS ANGELES PHILHARMONIC 


PROGRAM 


The Weimar Republic: 
Germany 1918-1933 
Weimar Nightfall 


Los Angeles Philharmonic 
Esa-Pekka Salonen, conductor 
Simon McBurney, director 
Gerard McBurney, music consultant/ 
dramaturge 

Anna Fleischle, production designer 

Will Duke, video designer 

Paul Anderson, lighting designer 

Frederick Vogler, sound designer 
Leah Hausman, movement director / 
choreographer 

Sasha Milavic Davies, associate director 
Hannah Whitley, text and image consultant 

Sharon Zhu, executive producer 

Nora Fischer, soprano 
Madeleine Bradbury Ranee, soprano 
Anna Schubert, soprano 
Lacey Jo Benter, soprano 
Sarah Beaty, mezzo-soprano 
Peter Hoare, tenor 
Simon Bode, tenor 
Christopher Purves, baritone 
Jarrett Ott, baritone 

Los Angeles Master Chorale 
Grant Gershon, artistic director 


Jorge Arbert, actor 
Scott Rad Brown, actor 
Chris Emile, actor 
Chihiro Kawasaki, actor 
Brandon Mathis, actor 
Jobel Medina, actor 
Maxime Nourissat, actor 
Gabriella Schmidt, actor 

Frank Oliva, assistant scenic designer 
Dan Trenchard, assistant video designer 

Sarah Schuessler, assistant costume 
designer 

Judith Dimant, producing consultant 


HINDEMITH Murderer, Hope of Women , Op. 12 (c. 24 minutes) 

Text by Oskar Kokoschka 
Madeleine Bradbury Ranee, Woman (soprano) 
Christopher Purves, Man (baritone) 

Anna Schubert, First Maiden (soprano) 

Sarah Beaty, Second Maiden (mezzo-soprano) 
Lacey Jo Benter, Third Maiden , (soprano) 

Peter Hoare, First Warrior (tenor) 

Jarrett Ott, Second Warrior (bass) 

Simon Bode, Third Warrior [ tenor) 

Los Angeles Master Chorale 


Programs and artists subject to change. 


THURSDAY 

FEBRUARY 13, 2020 8PM 

FRIDAY 

FEBRUARY 14 8PM 

SATURDAY 

FEBRUARY 15 8PM 

SUNDAY 

FEBRUARY 16 2PM 


This program will be presented 
without intermission. 


IA Phil 

GUSTAVO DUDAMEL 

MUSIC & ARTISTIC DIRECTOR 
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WEILL/BRECHT Dos Berliner Requiem (c. 21 minutes) 

Grosser Dankchoral (Great Chorale of Thanksgiving) 

Ballade vom ertrunkenen Madchen (Ballad of the Drowned Girl) 
Marterl (Memorial Tablet) 

Erster Bericht uber den unbekannten Soldaten 
(First Report on the Unknown Soldier) 

Zweiter Bericht uber den unbekannten Soldaten 
(Second Report on the Unknown Soldier) 

Zu Potsdam unter den Eichen (In Potsdam under the Oak Trees) 
Reprise: Grosser Dankchoral (Great Chorale of Thanksgiving) 
Peter Hoare 
Christopher Purves 
Los Angeles Master Chorale 

WEILL/BRECHT Seven Deadly Sins (c. 34 minutes) 

English translation by W.H. Auden and Chester Kallman 
Version for low voice arranged by Wilhelm Bruckner-Ruggeberg 
Prologue 
Faulheit / Sloth 
Stolz / Pride 
Zorn / Wrath 
Vollerei / Gluttony 
Unzucht / Lust 
Habsucht / Greed 
Neid / Envy 
Epilogue 
Nora Fischer 
Jarrett Ott 
Christopher Purves 
Peter Hoare 
Simon Bode 


t 

ROLEX 

Rolex is the Official Timepiece of 
the Los Angeles Philharmonic. 

This performance is funded 
in part by the Kurt Weill 
Foundation for Music, 

Inc., New York, NY 

The Seven Deadly Sins is 
supported by an Edgerton 
Foundation grant. 

MURDERER, THE HOPE OF 
WOMEN; THE SEVEN DEADLY 
SINS : Presented under license 
from European American Music 
Distributors Company, sole U.S. 
and Canadian agent for Schott 
Music GmbH & Co. KG, Mainz, 
Germany. 


DAS BERLINER REQUIEM; IN 
POTSDAM UNDER THE OAK 
TREES: Presented under license 
from European American Music 
Corporation on behalf of the 
Kurt Weill Foundation for Music, 
Inc. and the Brecht Heirs. 

Classical Partner (2/13): KUSC 


U Phil 


Programs and artists subject to change. 


GUSTAVO DUDAMEL 

MUSIC & ARTISTIC DIRECTOR 
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Program at a Glance 

Born a century ago with a new German constitution following World 
War I, the Weimar Republic was a super-heated cultural engine that 
skyrocketed in the Roaring 70s, only to crash and burn with the Great 
Depression and the rise of Nazism. The era was marked by incredible 
intellectual productivity, with German artists making lasting contribu¬ 
tions in the fields of literature, art, architecture, music, dance, drama, 
and film. Berlin, in particular, proved to be fertile ground for artists, 
including composers Kurt Weill and Paul Hindemith. 

Conductor Laureate Esa-Pekka Salonen returns to explore this 
culturally explosive period and its contemporary resonances in two 
extraordinary programs with the LA Phil, which surrounds those 


ABOUT THE PROGRAM 


performances with a festival of related work, Weimar Variations. 
Salonen's second program is staged as a dramatic whole - Weimar 
Nightfall - by Simon and Gerard McBurney, without intermission. 

The first act is an allegorical battle of the sexes in the Expression¬ 
ist opera Murderer Hope of Women by Paul Hindemith and Oskar 
Kokoschka, both brutal and cryptic. In the middle is Kurt Weill's radio 
cantata The Berlin Requiem, on lyrics by Bertolt Brecht, a look at 
edgy, urban anxieties about death. The final act is the "sung ballet" 
The Seven Deadly Sins, also by Weill and Brecht - a cutting critique 
of moral compromise and capitalist excess from the height of the 
Great Depression. 


MURDERER, HOPE OF WOMEN 

Paul Hindemith (1895-1963) 

Composed: 1919 

Orchestration: 3 flutes (3rd = piccolo), 

2 oboes, English horn, 2 clarinets, bass 
clarinet, 2 bassoons, contrabassoon, 

6 horns, 4 trumpets, 3 trombones, tuba, 
timpani, percussion (snare drum, side drum, 
triangle, tam-tam, cymbals, suspended 
cymbal, bass drum), 2 harps, strings, vocal 
soloists, and chorus 

First Los Angeles Philharmonic 
performances 

Paul Hindemith went to World War I at the 
close of 1917 as the concertmaster of the 
Frankfurt Opera Orchestra and a prominent 
solo and quartet violinist. (He was placed in 
the regimental band, where he played bass 
drum, although he did end up in the trench¬ 
es by the end of the war.) He returned as a 
violist newly committed to composition. In 
June, 1919, he produced a highly successful 
concert of his own works, which earned him 
a contract with the publisher (Schott) he 
would retain for the rest of his career. 

Hindemith began composing prodigiously, 
in almost every genre, from one-act operas 
and film scores to chamber music and solo 
piano pieces, working with the leading Ger¬ 
man artists and writers of the time. One of 
the pieces of this period was the one-act 


opera Murderer, Hope of Women (Morder, 
Hoffnung der Frauen), completed in 1919, 
but not staged until 1921, on a double bill 
with his similar opera Das Nusch-Nuschi in 
Stuttgart, where their explicit and uncon¬ 
ventional treatment of sex created a scan¬ 
dal, but also wild praise. 

For the libretto of Murderer, Hope of 
Women, Hindemith took almost verbatim 
the play of the same title by Oskar Kokos¬ 
chka, which had created its own scandal 
when it premiered in Vienna in 1909. In 1921, 
Hindemith added another one-act opera, 
Sancta Susanna (also dealing with sexual¬ 
ity) to create an Expressionist trilogy; the 
premiere of the three works together came 
in 1922 at the Frankfurt Opera, his "home" 
house. 

The events of the drama take place one 
night in unspecified "antiquity," when an 
unnamed, archetypical man and his warriors 
approach the tower of a similarly unnamed 
woman. The men try to talk their leader 
out of attacking the tower, and the woman 
enters with her own consorts. The men and 
women eye each other suspiciously and 
trade insults until the man seizes the woman 
and has her branded with his mark. She 
responds by stabbing him in the side with 
a knife. The warriors, however, begin to flirt 
with the women, and their wounded leader 
is locked in the tower. At dawn, the leader 
awakes with a vision. He meets the leader 
of the women and with knowledge from his 
vision, gains control over her, absorbing her 
powers. She lets him out of the cell and he 


kills her with a touch. As she dies, the wom¬ 
an grabs a burning torch, sending flames 
in every direction. The panicked men and 
women run to the man, who strikes them 
dead with his new power. He flees through 
the fire, as a cock crows in the distance. 

In both its original production as a play 
and in its operatic treatment, symbolic 
staging elements of sets, costumes, and 
action were as important as the dialogue 
in Murderer. Hindemith's music is equally 
bold in gesture, and rich in allusions to 
earlier music (including Wagner's Tristan und 
Isolde). It opens, for example, with blaring 
minor seconds, the half-step that was the 
tightest dissonance available in Western 
tunings, symbolizing the male/female con¬ 
flict. Hindemith balances the extravagance 
of Expressionist gestures with structural 
control; the opera can be analyzed (and 
heard) as a sonata form (and in sonata 
form at the time, the contrasting themes 
were often characterized as "masculine" 
and "feminine"), in which there are also the 
compressed elements of four symphonic 
movements. — John Henken 


THE BERLIN REQUIEM IN 
POTSDAM UNDER THE OAK TREES 

Kurt Weill (1900-1950) 

Composed: 1928 

Orchestration: 2 clarinets, 2 bassoons, 

2 alto saxophones (2nd = tenor saxophone). 
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2 horns, 2 trumpets, 2 trombones, timpani, 
percussion (side drum, cymbals), organ (har¬ 
monium), guitar, banjo, and male vocalists 

First Los Angeles Philharmonic 
performances 

In 1928, Weill took a break from the frus¬ 
trating work on his opera The Rise and 
Fall of the City of Mahagonny and rather 
quickly created two significant works. The 
Threepenny Opera (which has a substantial 
claim to be the most frequently performed 
music theater piece of the 20th century) 
and The Berlin Requiem. He completed 
the Requiem in November and December, 
following the astonishing success of The 
Threepenny Opera , and considered it in 
part as a study for Mahagonny ; indeed, he 
repurposed parts of the Requiem in the 
Mahagonny finale. 

The Berlin Requiem was written for radio, 
though with an eye (and ear) to both con¬ 
cert and theater performance. Weimar Era 
musicians, emphatically including Hindemith 
and Weill, took their social responsibilities 
seriously, and the nascent broadcast world 
presented a golden populist opportunity. In 
creating a secular Requiem for radio, Weill 
was very conscious of both the technical 
and social issues. 

"Having to write these pieces of mu¬ 
sic for radio obviously meant that I had 
to know about the acoustic restrictions 
of the broadcasting studio; about which 
instrumental and orchestral possibilities the 
microphone favored; about the spread of 
vocal registers and the harmonic limitations 
which radio imposes. Several years observa¬ 
tion of listeners to radio music, and some 
experiments of my own, have shown me that 
it is the clarity and the transparency, rather 
than the refinement of instrumental sound 
that is important. 

"The radio presents serious musicians 
today, for the first time, with the problem 
of writing works which can be assimilated 
by a large group of listeners. The contents 
and form of these radio compositions must, 
therefore, capture the interest of a large 
number of people of all sorts while the 
means of musical expression must present 
no difficulties to the inexperienced listener. 
Without doubt, the contents of The Berlin 
Requiem mirror the feelings and fears of a 


large majority of people. It is an attempt to 
express what the city-dweller of our time 
has to say about the idea of death." 

Those contents are five settings of 
Brecht texts for male voices (solo and cho¬ 
ral) and an expanded wind band, formally 
rounded with an epilog that echoes the 
opening chorale. (Weill's similar setting 
of Brecht's "To Potsdam under the Oak 
Trees," for unaccompanied male voices, is 
included before the finale, a possibility the 
composer suggested.) Though the ensem¬ 
ble includes saxophones, as well as guitar 
and banjo sparingly used, the sound is not 
nearly as jazzy as The Threepenny Opera. 
Rather, The Berlin Requiem is in the main 
an austere, clarified work closer to the 
sound world of the more reflective parts 
of Mahagonny. The vocal writing includes 
polyphony, powerful songs, and even 
Bachian recitative. 

The Berlin Requiem had been commis¬ 
sioned by Radio Frankfurt, but the censors 
there found numerous objectionable points 
in the Brecht texts, and it was not premiered 
until May 22,1929. Weill wrote several other 
radio scores while still in Germany, another 
for Radio Paris in 1933, and a couple more 
in the U.S., including The Ballad of Magna 
Carta for CBS in 1940, on a text by Maxwell 
Anderson. — John Henken 


THE SEVEN DEADLY SINS 

Kurt Weill 

Composed: 1933 

Orchestration: 2 flutes (2nd = piccolo), 
oboe, 2 clarinets, bassoon, 2 horns, 

2 trumpets, trombone, tuba, timpani, 
percussion (bass drum, cymbals, gong, 

3 tom-toms, triangle), harp, piano, banjo 
( = guitar), strings, soprano, and quartet 
(2 tenors, baritone, and bass) 

First Los Angeles Philharmonic 
performance: December 30,1982, with 
soprano soloist Elise Ross, tenors Michael 
Reynolds and Dennis Mills Heath, baritone 
Kenneth Knight, and bass Thomas Wilcox, 
Simon Rattle conducting 

Kurt Weill composed his ballet chante 
(sung ballet) The Seven Deadly Sins during 


a time of tremendous political upheaval 
and turmoil in Europe. Weill had made a 
career in Berlin during the 1920s. His most 
enduring successes of this period were his 
collaborations with leftist writer Bertolt 
Brecht, especially The Threepenny Opera 
(for which Weill composed some of his 
greatest songs, like "Mack the Knife"). 

But, by 1933, when The Seven Deadly Sins 
was conceived, both Weill and Brecht 
had realized the implications of the Nazi 
seizure of power in Germany and had left 
the country. Weill went to Paris, and Brecht 
joined him there after a brief detour 
through Vienna. Weill would never return 
to Germany - he died in New York in 1950 
- and Brecht would return to his homeland 
when the German Democratic Republic 
(East Germany) was founded in 1949, real¬ 
izing (he thought) his dream of a Marxist 
utopia. 

The Seven Deadly Sins marks the end of 
Weill's European career and the beginning 
of a nearly two-decade hiatus in Brecht's. It 
was Weill's last collaboration with Brecht and 
the last enduring work that he composed 
in his European theater style. This style is 
characterized by its directness, which is 
a product of his ability to parody popular 
music - in the case of this work, dance 
music and the barbershop quartet - as 
well as established musical forms, like the 
church chorale. Weill would adapt his style 
to Broadway when he came to the United 
States in 1935, and he really never com¬ 
posed anything quite like The Seven Deadly 
Sins again. 

The ballet was commissioned by a 
wealthy Englishman named Edward James, 
whose Paris ballet troupe, Les Ballets 1933, 
counted the choreographer and dancer 
George Balanchine among its founders. 
James wanted a ballet for his estranged 
dancer wife, Tilly Losch. It was decided that 
the ballet would be sung, with the main 
character, Anna, "split" into singing and 
dancing halves. This way, Weill's estranged 
wife, the singer Lotte Lenya, could star 
alongside Losch. (Incidentally, James' effort 
at reconciliation would fail in his own case, 
but Weill and Lenya emigrated to America 
together.) 

The ballet is a biting critique of industrial 
capitalism, without the irony of the earlier 
Brecht-Weill collaborations. The concept 
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of the ballet is laid out in the Prologue. 

Anna has gone to the city to make enough 
money as a dancer to build a new house 
for her family in Louisiana. A singer (Anna I) 
and a dancer (Anna II) represent two sides 
of Anna. The first is level-headed and cau¬ 
tious, and the second, in the words of Weill 
biographer Jurgen Schebra, is "the dancer, 
the girl degraded into a commodity." 

The first deadly sin. Sloth, has Weill 
parodying the chorale as Anna's family 
invokes the Lord to watch over her and re¬ 
minds her not to be lazy. The quartet uses 
a tenor for the father, tenor and baritone 
for Anna's two brothers, and bass for the 
mother, so that Weill can potentially poke 
fun at barbershop style in the work when 
the quartet appears. 

Pride is a waltz: Anna II has become a 
dancer at a topless cabaret in Memphis. 
Brecht drives his anti-capitalist point home 


here - Anna II isn't rich enough to be proud; 
she has to undress for money. 

In Anger, the Annas have moved to Los 
Angeles and gotten a job at a movie studio. 
Anna Ms anger at seeing an extra mistreated 
almost gets the Annas fired. Weill uses a 
fox-trot for the studio scene, and he also 
displays his virtuosity as an orchestrator in 
the careful way that he contrasts woodwinds 
and strings. 

For Gluttony, Weill deploys the family as a 
barbershop quartet. The family warns Anna 
against overeating - she's signed a star con¬ 
tract that has a weight clause. The writing 
for the quartet is extremely challenging, as 
it is almost entirely o capella. 

Lust is an elaborate dance scene for 
Anna II, accompanied vocally by Anna I 
and the family. Anna II is the kept woman 
of a wealthy man named Edward - Brecht 
couldn't resist biting the hand that was 
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feeding him - and Anna I is in love with a 
poor man named Fernando. The girls need 
money, so Anna I leaves Fernando so that 
she won't have to support him with the 
wealth Anna II gets from Edward. 

In Covetousness, Weill parodies a heroic 
opera aria for the father. The family is wor¬ 
ried about rumors that Anna is leaving men 
financially ruined and getting a bad name for 
her greed. 

Envy is a triumphal march on the surface, 
with a painful musical metamorphosis oc¬ 
curring underneath as Anna II realizes that 
she'll never be as happy as other people 
until she learns to say no to the joys of this 
world. 

During the Epilogue, the Annas return 
to Louisiana and to the new home they've 
built. — John Mangum 


MURDERER , HOPE OF WOMEN: 

Oskar Kokoschka and 
Oskar Schlemmer 

First performed at the Kunstschau Theater 
in Vienna in 1909 and written by Austrian 
artist Oscar Kokoschka, Murderer, Hope 
of Women was one of the seminal plays 
of German Expressionism. It featured the 
shocking representation of the eternal clash 
between the sexes: the nude bodies of the 
: central figures were covered in expressive, 
net like patterns of tattoos, at the time sig¬ 
nifies of primitivism, criminality, and dege¬ 
neracy. The characters "Man" and "Woman" 
are intended to be allegorical. Writing about 
it, historian Carl E. Schorske noted "eros 
becomes pure aggression." The play ends 
with everyone except the Man dying. 

The Vienna premiere caused a great deal 
of controversy, as soldiers, watching the play 
from the edge of the garden theater, rushed 
through the barrier and a riot broke out be¬ 
fore the police arrived. Kokoschka was issu¬ 
ed a warning but not arrested for disturbing 
the peace. But both public and press, for 
the most part, detested the play, describing 
it as a collection of "screaming images," and 


a "pretentious decoration drama." The play 
closed after a single performance. 

In July 1920, German artist Oskar Schlem¬ 
mer accepted an invitation from architect 
Walter Gropius to join the faculty of the 
Bauhaus school, then operating in Weimar. 
Founded in 1919 in Dessau, Germany, the 
Bauhaus was one of the most influential 
schools of art and design of the 20th centu¬ 
ry. The Bauhaus sought to erode distincti¬ 
ons among the fine arts, architecture, and 
crafts through a program of study centered 
on practical experience and diverse theories. 
Until the school was closed by the Nazis 
in 1933, the men and women students and 
masters worked together to reconceive the 
role of art and design in modern society. 

Before his appointment to the Bauhaus, 
Schlemmer had been commissioned to 
design the costumes, choreography, and sets 
for two one-act operas - the 1919 operatic 
version of Kokoschka's Murderer, Hope of 
Women and Franz Blei's Nusch-Nuschi, both 
with music by Paul Hindemith. Hindemith 
and Schlemmer were friends and this would 
be Schlemmer's first work for the theater. 
Sections of the performance so provoked 
the audience that they were removed from 
the repertoire after the second performance 



at the State Theater in Stuttgart in June 1921 
Simultaneously, Schlemmer was developing 
the iconic costumes for The Triadic Ballet, 
also with music by Hindemith, which would 
premiere to glowing appreciation in 1923 
in Weimar. 

Visit BP Hall to see Oskar Schlemmer's 
iconic Triadic Ballet costumes, on display 
through February 23. 
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2019 Fondation Oskar Kokoschka / Artists Rights Society (ARS), New York / ProLitteris. Zurich 
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ESA-PEKKA SALONEN 

Esa-Pekka Salonen's 
restless innovation 
drives him constantly 
to reposition classi¬ 
cal music in the 21st 
century. He is known 
as both a composer 
and conductor and is 
currently the Principal 
Conductor & Artistic Advisor for the Philhar- 
monia Orchestra. He is the Music Director 
Designate of the San Francisco Symphony; 
the 2020/21 season will be his first as Music 
Director. He is the Artist in Association at the 
Finnish National Opera and Ballet. He recent¬ 
ly joined the faculty of the Colburn School, 
where he leads the Negaunee Conducting 
Program. He is the Conductor Laureate for 
both the Swedish Radio Symphony Orchestra 
and the Los Angeles Philharmonic, where he 
was Music Director from 1992 until 2009. 

In 2019/20, Salonen takes the Philharmonia 
Orchestra on tour across Europe and Asia 
and completes Weimar Berlin: Bittersweet 
Metropolis , a series celebrating Weimar-era 
German composers such as Weill, Hindemith, 
and Berg. He also begins his first Ring cycle 
with the Finnish National Opera. In Febru¬ 
ary, he conducts two weeks of programming 
with the San Francisco Symphony, where 
he will begin as music director in fall 2020. 
Recent years have seen Salonen experiment 
with groundbreaking ways to present music, 
with the first major virtual-reality production 
from a U.K. symphony orchestra; the award¬ 
winning RE-RITE and Universe of Sound 
installations, and the much-hailed iPad app. 
The Orchestra. His Violin Concerto, which 
won the Grawemeyer Award, was featured in 
a 2014 international Apple ad campaign for 
iPad. Also this season, 11 of Salonen's works 
are programmed around the world. 

As the Music Director of the Los Angeles 
Philharmonic for 17 years, Salonen is widely 
credited with revitalizing the organization. 

He was instrumental in helping the orchestra 
open Walt Disney Concert Hall, presided 
over countless premieres of contemporary 
work, began the Esa-Pekka Salonen Commis¬ 
sions Fund, and made the orchestra one of 
the best-attended and funded in the USA. 

Salonen has an extensive and varied 
recording career. In 2013, Sony completed a 


project that he began with the LA Phil nearly 
30 years before: a two-disc set of the or¬ 
chestral works of Witold Lutosiawski, released 
in the composer's 100th year. Salonen's 
most recent recordings include a release of 
his Cello Concerto with Yo-Yo Ma, a disc of 
Stravinsky's Persephone, and a 61-disc box 
set of all Salonen's recordings for Sony. 


SIMON McBURNEY 

Simon McBurney 
(director) is an ac¬ 
tor, writer, director, 
and co-founder of 
Complicity where 
he has created more 
than 30 produc¬ 
tions. His work, from 
site-specific installa¬ 
tions to the reinvention of classic texts on 
Broadway, continuously resists definition, 
but has always been intimately bound up 
with music. With his brother Gerard McBur¬ 
ney he created Out of a House Walked a 
Man.. .(Complicite/RNT), The Noise of Time 
with the Emerson String Quartet (Com- 
plicite/Lincoln Center), and Strange Poetry 
(Complicite/Los Angeles Philharmonic). He 
has collaborated with Peter Maxwell Davies, 
Esa-Pekka Salonen, Simon Rattle, Tom Waits, 
Nitin Sawhney, Pet Shop Boys, and Honjoh 
Hidetaro, one of Japan's most respected 
classical shamisen players. 

Recent work with Complicity includes 
Beware of Pity (with Schaubuhne, Berlin),The 
Master and Margarita, Shun-kin, A Disap¬ 
pearing Number, Measure for Measure, The 
Elephant Vanishes, Pet Shop Boys Meet 
Eisenstein, and The Encounter, in which 
Simon McBurney performs. Other direct¬ 
ing includes All My Sons (Broadway) and The 
Resistible Rise of Arturo Ui (with Al Pacino 
in New York). He was the first British Artiste 
Associe at Festival d'Avignon in 2012, with The 
Master and Margarita opening the Festival. 

In 2009, he was awarded the Yomiuri Theater 
Award Grand Prize for Best Director for 
Shun-kin (the first non-Japanese artist to 
receive the award), and he was the recipient 
of the 2008 Berlin Academy of Arts Konrad 
Wolf Prize for Europe's Outstanding Multi¬ 
disciplinary Artists. 




GERARD McBURNEY 

^ Gerard McBurney 

ects have included 
collaborations with Sir Mark Elder and the 
Halle, the Southbank and Barbican Centres, 
Lincoln Center, the festivals in Lucerne and 
Aix-en-Provence, and with the Los Angeles 
Philharmonic, New York Philharmonic, and 
Philadelphia Orchestra. In May 2017, he was 
Creative Partner for the Cincinnati May Fes¬ 
tival, directing productions of Mendelssohn's 
A Midsummer Night's Dream and Elgar's The 
Dream ofGerontius. In January 2018, he 
made a new staging of The Genesis Suite for 
Sir Simon Rattle and the London Symphony 
Orchestra, and in August 2018, for the BBC 
Proms, a tribute to Leonard Bernstein, The 
Sound of an Orchestra, with the Royal Phil¬ 
harmonic Orchestra and Joshua Weilerstein. 

Between 2006 and 2016, he was Artistic 
Programming Advisor at the Chicago Sym¬ 
phony Orchestra, and Creative Director 
of Beyond the Score®. More recently, he 
joined the San Diego Symphony as Artistic 
Consultant. 

Following his studies in the USSR in the 
1980s, Gerard's intense interest in Russian 
culture and music found a reflection in many 
of his own compositions. As an orchestra- 
tor, he is best known for his completions of 
lost and forgotten pieces by Shostakovich, 
including the unfinished opera about a 
monkey, Orango, which was given its world 
premiere in his version by Esa-Pekka Salonen 
and the Los Angeles Philharmonic in 2011. 

Upcoming work includes new collabora¬ 
tions with Sir Simon Rattle and the London 
Symphony Orchestra, with Esa-Pekka Sa¬ 
lonen and the Philharmonia Orchestra and 
the Los Angeles Philharmonic, and, for Kirill 
Karabits and the Bournemouth Symphony 
Orchestra, the premiere of a lost melo¬ 
drama by Liszt. 
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ANNA FLEISCHLE 

Anna Fleischle 
(production designer) 
is an award winning 
set and costume 
designer. Theater 
credits include: A 
Kind of People (Royal 
Court); Death of a 
Salesman (Young Vic/ 
West End); The Kid Stays in the Picture (Royal 
Court & Complicity), Hangmen (Royal Court/ 
West End /Atlantic Theatre NYC /Broadway); 
Two Ladies, A German Life, A Very Very Very 
Dark Matter (Bridge); Home I'm Darling (The- 
atr Clwyd/National/West End); Everybody's 
Talking About Jamie (Crucible, Sheffield/ 
West End/National Tour); The Writer, Before 
the Party (Almeida); The Way of the World 
(Donmar); Much Ado About Nothing, Troilus 
& Cressida (Globe); Rosencrantz & Guilden- 
stern Are Dead (Old Vic); Beware of Pity 
(Schaubuhne, Berlin/Complicite); Rent : 20th 
Anniversary Production (UK tour); The Ex¬ 
orcist (Birmingham Rep/West End/UK tour); 
The Two Noble Kinsmen , Cymbeline, Love's 
Sacrifice (RSC); You Can See the Hills, Love 
& Money [Royal Exchange, Manchester/ 
Young Vic). 

Opera includes: Don Giovanni, Iphigenie 
en Tauride, Paul Bunyan, King Priam (English 
Touring Opera); Candide (Opera National 
de Lorraine); Zaide (Sadler's Wells/Classical 
Opera Company/UK tour). 

Dance includes: Message in a Bottle 
(Sadler's Wells); Second Coming (Scottish 
Dance Theatre). 

Awards include; Olivier Award for Best Set 
Design (2016), Critics' Circle Best Designer 
Award (2015), Evening Standard Award for 
Best Design (2015, Hangmen): Olivier Award 
for Outstanding Achievement in Opera 
(2014, King Priam & Paul Bunyan). 


WILL DUKE 

Will Duke is a video designer and visual artist 
whose work has been exhibited through¬ 
out the U.K. and internationally. Dance and 
opera credits include Orlando (Wiener 
Staatsoper); Giulio Cesare (Teatro alia Scala, 
Milan); Idomeneo (Teatro Real, Madrid); 
Breaking the Waves (Scottish Opera); The 


H Rake's Progress 
(The Stanislav¬ 
ski and Nemirovich- 
Danchenko Theater, 
Moscow); Die Tote 
Stadt (Komische 
Oper, Berlin); The 
Rake's Progress 
(Dutch National 

Opera and Festival d'Aix-en-Provence); The 
Tempest (Comedie-Francaise); Germania 
(Opera de Lyon); Goat (Rambert); Snow 
Maiden (Opera North); an Simplicius Sim- 
plicissimus (Independent Opera, Sadler's 
Wells). 

Theater credits include The Cherry 
Orchard (International Theater Amsterdam); 
Grief Is The Thing With Feathers (Barbican 
and St. Ann's Warehouse, New York); The 
Convert (Young Vic); I'm a Phoenix , Bitch 
(Battersea Arts Centre); The Encounter 
(Complicity; Barbican, international tour, 
and Broadway); Wings (Young Vic); Pygmalion 
(Headlong and West Yorkshire Playhouse); 
The Narrow World (with Melanie Wilson 
and The British Council); The Snow Queen 
(Bristol Old Vic); Beware of Pity (Complicity 
and Schaubuhne, Berlin); Queen Anne (RSC); 
Neverland (Battersea Arts Centre and tour); 
Above: A Festival of Imaginary Events for 
Rooftops in Tehran and London (with Mela¬ 
nie Wilson, Forest Fringe and The British 
Council, Edinburgh Fringe); The Edge (Trans¬ 
port; New Wolsey Theatre and U.K. tour); 
Mountaineering (non zero one. Roundhouse, 
and Salisbury Studio); Dusk (Fevered Sleep, 
Young Vic, and U.K. tour); and 20th Century 
Boy (Belgrade Theatre, New Wolsey Theatre, 
and U.K. tour) 

Will is the recipient of the 2016 Knights 
of Illumination Award for Best Projection 
Design for his work on The Encounter. 
willduke.net 


PAUL ANDERSON 

Paul Anderson trained at Mountview 
and York College of Arts and Technol¬ 
ogy. His lighting designs include Small 
Island, Everyman, Small Family Business, 

A Taste of Honey, The Amen Corner, This 
House (Olivier), Blood and Gifts, Nation, 

The Revenger's Tragedy, A Minute Too Late, 
Stuff Happens, A Funny Thing Happened 



Birds at the National 

the Ripper, Tristan 

and Isolde, Don Giovanni. For Glynde- 
bourne: The Rape of Lucretia. For the 
RSC: Hamlet, Oppenheimer, The Mouse 
and His Child, Julius Caesar, The Tem¬ 
pest, and Servant to Two Masters (also 
West End). For Complicite: The Master and 
Margarita (Olivier award nomination), A 
Dog's Heart (co-production with DNO/ 
ENO), Endgame, Shun-kin, A Disappearing 
Number, Strange Poetry (with LA Phil), The 
Elephant Vanishes, Light, The Noise of 
Time, Mnemonic (Drama Desk and Lucille 
Lortell award), and The Chairs. In the West 
End: All My Sons (also Broadway), A Taste of 
Honey, Speed-the-Plow, Arcadia, Some¬ 
one Who'll Watch Over Me, Lenny Henry's 
So Much Things to Say (and international 
tour). Bent, All New People, Educating 
Rita, Shirley Valentine, Endgame, Treasure 
Island, and Little Shop of Horrors. Else¬ 
where: Twelfth Night (400th anniversary 
production for Shakespeare's Globe) at 
Middle Temple; The Christie Brown Exhibi¬ 
tion (Fragments of Narrative) at Wapping 
Hydraulic Power Station; and Rediscover¬ 
ing Pompeii at the Academia Italiana (IBM 
Exhibition). 


FREDERICK VOGLER 

Multi-Grammy 
Award-winner Fred¬ 
erick Vogler (sound 
designer) enjoys work¬ 
ing as principal sound 
designer and FOH 
mixer for the Holly¬ 
wood Bowl and Walt 
Disney Concert Hall. 
Throughout the year, he also records the Los 
Angeles Philharmonic, LA Opera, Los Angeles 
Master Chorale, and the Mormon Tabernacle 
Choir for commercial and broadcast release. 
Vogler works closely with composers, artists, 
directors, producers, and architects. 
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Vogler's audio-visual design and con¬ 
sulting company, Sonitus, has worked on 
projects for Facebook in Menlo Park, Cali¬ 
fornia; the New World Symphony in Florida; 
Stanford University in Palo Alto, California; 
and CorpArtes in Santiago, Chile. Sonitus 
focuses on practical solutions with neces¬ 
sary technologies for modern-day perform¬ 
ing arts and entertainment 
Vogler has worked in feature film as a 
music-scoring mixer for composers such as 
David Newman ( Norbit , Spirit) and Jeff Rich¬ 
mond ( Baby Mama), as well as on-set music 
playback/live record engineer for movies 
including Sister Act I & II, What's Love Got 
to Do with It, and Preacher's Wife. 


LEAH HAUSMAN 

Leah Hausman 
(movement director 
i / choreographer) has 
| worked as a chore- 
jSjfl ographer, movement 
director, associate 
director, and co¬ 
director on both sides 
of the Atlantic. She 

trained in dance and drama in New York City, 
and at the Ecole Jacques Lecoq in Paris. 

Leah has worked extensively with direc¬ 
tors such as Terry Gilliam, Sir David McVicar, 
Simon McBurney, Moshe Leiser, and Patrice 
Caurier, among others. 

Most recent work includes Death in 
Venice for the Royal Opera House, Covent 
Garden; The Rakes Progress for Festival 
d'Aix-en-Provence, Dutch National Opera, 
and Moscow Stanislavsky Theater; Les 
Troyens for ROH, La Scala, San Francisco 
Opera, and Wiener Staatsoper; Benvenuto 
Cellini for Opera National de Paris, ENO, 
DNO, Gran Teatre del Liceu, Barcelona, and 
Rome Opera; L'Elisir d'Amore, Gianni Schic- 
chi, and La Boheme for Glyndebourne Op¬ 
era; Norma, Tosca, Roberto Devereux, Maria 
Stuarda, II Trovatore for the Metropolitan 
Opera; and The Damnation of Faust for 
ENO, De Vlaamse Opera, Teatro Massimo, 
Palermo, and Staatsoper Berlin. 

Theater work includes Fortune's Fool 
for the Old Vic London; Romeo and Juliet, 
Twelfth Night, Pedro the Magnificent, and 
As You Like It for the RSC; The Game of 


Love and Chance for the National Theatre; 
Twelfth Night for the Goodman Theatre, 
Chicago; The Lamentations of The! and 
The Phantom Violin for Theatre de Com¬ 
plicite; and Operatunity and Howard 
Goodall's Great Dates for Channel 4 TV. 

Upcoming productions include Roberto 
Devereux for Theatre des Champs Elysees, 
Pelleas and Melisande for Los Angeles 
Opera, and Wozzeck for the Festival d'Aix- 
en-Provence. 


SASHA MILAVIC DAVIES 

Sasha (associate 
director) works as a 
director, choreogra¬ 
pher, and dramaturg. 
She was a founding 
member and Artistic 
Associate of the Yard 
Theatre. She was 
awarded the Muci 
Draskic award for best director in Serbia 
in 2017. Her dance show for 200 women 
Everything that rises must dance is touring 
international festivals. She is an Associate at 
Complicite. 

As choreographer/movement director, 
recent theater work includes The Antipodes 
(National Theatre); Touching the Void (Bristol 
Old Vic/Duke of York); Our Town (Regents 
Park OAT); Merry Wives of Windsor (Shake¬ 
speare's Globe); Berberian Sound Studio 
(Donmar Warehouse); Pity (Royal Court 
Theatre); The Writer (Almeida Theatre); 
Jubilee (Royal Exchange, Manchester/Lyric, 
Hammersmith); The Suppliant Women (Royal 
Lyceum, Edinburgh/Actors Touring Com¬ 
pany/Young Vic). 

As director, theater work includes She 
Ventures and He Wins (Young Vic); Pet Zivota 
Pretuznog Milutina, Moja Ti, Constellations 
(Atelje 212, Serbia); and One Side to the 
Other [installation] (Akram Khan Company/ 
The Lowry). 

As choreographer and associate direc¬ 
tor, her dance and opera work includes 
the upcoming productions of Wozzeck 
(Aix-en-Provence); Everything That Rises 
Must Dance (Dance Umbrella/Complicite); 
La Bianca Notte (Hamburg Opera); Von 
Heute auf Morgen, Sancta Susana (Opera 
de Lyon). 


HANNAH WHITLEY 

Hannah Whitley (text 
and image consultant) 
is a media researcher 
and translator work¬ 
ing in radio, televi¬ 
sion, publishing, and 
theater. Previous 
work for Complicite 
includes The Noise of 
Time and Strange Poetry. She has provided 
research for Gerard McBurney and Beyond 
the Score® with the Chicago Symphony 
Orchestra. As a translator from Russian, 
Hannah assisted Simon McBurney with 
Bulgakov's A Dog's Heart at English National 
Opera. Other translation work includes 
Maxim Gorky's Vassa Zheleznova, interviews 
for John Eidinow and David Edmonds on 
their book Bobby Fischer Goes to War, for 
Dutch Television (Tegenlicht), and for BBC 
TV history documentaries. 

Working for the BBC in Russia and the 
UK, Hannah has researched and produced 
programs for BBC Radio 3 and 4. She was 
the European Tour Manager for Daimohk 
Dance Ensemble from Chechnya, bring¬ 
ing them to the Linbury Studio at the Royal 
Opera House. She has provided backstage 
interpretation for the Kirov Opera, Gesher 
Theater, and Maly Drama Theater on tour, as 
well as film research for the Young Vic. 

Hannah writes poems for children, pub¬ 
lished in anthologies by Bloomsbury. 


SHARON ZHU 

Sharon Zhu (executive 
producer) has worked 
behind the scenes 
across various arts 
genres. She was 
Senior Promotion 
Executive at the 
London headquarters 
of Boosey & Hawkes 
Music Publishers, where she personally 
managed the careers of composers includ¬ 
ing Unsuk Chin, Qigang Chen, HK Gruber, 
Robin Holloway, and Einojuhani Rautavaara, 
and she also worked internationally to pro¬ 
mote the output of the entire B&H roster 
including John Adams, Steve Reich, James 
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MacMillan, Mark Anthony Turnage, and many 
others, as well as collaborating closely with 
the composer estates of Bernstein, Brit¬ 
ten, Stravinsky, et al. She was invited by the 
National Centre for the Performing Arts 
in Beijing to serve as their Artistic Advi¬ 
sor for Contemporary Music, where she 
helped this flagship venue of China build a 
series of commissioning projects featuring 
international composers such as Michael 
Gordon, Augusta Read Thomas, Kalevi Aho, 
Joby Talbot, and Ludovico Einaudi. She 
founded the Berlin-based contemporary 
art gallery House of Egorn in 2014, with a' 
roster of international emerging and mid¬ 
career artists and a programming focus on 
transnationalism. She has served twice on 
the jury of London's Olivier Theatre Awards 
and has worked with Simon McBurney since 
2018 as his Executive Producer for opera 
and concerts. 


NORA FISCHER 

Nora Fischer (sopra¬ 
no) is challenging the 
way we listen to the 
voice. The Amster¬ 
dam-based singer is 
renowned for her ad¬ 
venturous approach 
to live performance 
and her creative 
projects fusing classical and contemporary 
repertoire. This can range from traditional 
concert programs to genre-defying collabo¬ 
rations - such as her debut album HUSH, 
which was released on Deutsche Grammo- 
phon in 2018, and her work with Yo-Yo Ma's 
world-renowned Silkroad. 

Using her voice as a versatile instrument, 
Nora's repertoire ranges from Monteverdi 
to the many compositions that have been 
written for her in the present day. Her "af¬ 
finity with experimental classical styles and 
sharp dramatic instincts" ( The New York 
Times) have led to many collaborations with 
leading contemporary composers, includ¬ 
ing Osvaldo Golijov, David Lang, and Louis 
Andriessen. During the 2017/18 season, Nora 
signed with Universal Music and was nomi¬ 
nated by the Concertgebouw to perform in 
major concert halls across Europe for the 
ECHO Rising Stars Tour. 


Nora's unique approach has taken her 
around the globe, from the Philharmonie 
de Paris and Walt Disney Concert Hall to 
the Lowlands Pop Festival or a mysterious 
forest at the Oerol Theater Festival. She has 
premiered many new operas, most recently 
working with the Dutch National Opera 
and Pierre Audi for the world premiere of 
Andriessen's Theatre of the World. 

In recent and upcoming seasons, Nora 
has projects at venues/festivals including 
the Lincoln Center (Mostly Mozart Festival), 
Barbican, La Jolla Chamber Music Festival, 
and Lunalia, and she has been invited on 
three tours with the Silk Road Ensemble, 
including her Australasian debut. In April 
2019, Nora premiered a new Andriessen. In 
April 2019, Nora premiered a new Andriessen 
commission with the LA Phil. 

Born into a family with a rich musical tra¬ 
dition, Fischer trained at the Conservatory 
of Amsterdam and Complete Vocal Institute 
in Copenhagen and holds a Master's in New 
Audiences and Innovative Practice from the 
Royal Conservatoire of The Hague. 


MADELEINE BRADBURY RANCE 

B Madeleine Bradbury 
Ranee is a young 
dramatic soprano 
with a diverse musical 
background who has 
won particular acclaim 
for her portrayals of 
strong women in a 
wide range of operatic 
settings, and has been acclaimed as one 
of the most exciting young British voices to 
emerge in recent years. 

Madeleine studied at The Purcell School, 
the Junior Royal Academy of Music, Cam¬ 
bridge University, and Trinity Laban Conser¬ 
vatoire of Music and Dance. She is currently 
working with Alison Wells (Vocal Professor 
at the Royal College of Music, London) and 
David Gowland (Artistic Director of the Jette 
Parker Young Artist Programme at the Royal 
Opera House, London). 

Operatic roles have included the title role 
in Ariadne auf Naxos: Abigaille in Nabucco: 
Mother in Amahl and the Night Visitors: the 
title role in Suor Angelica: Aunt Norris in 
Jonathan Dove's Mansfield Park, and Lady 


Billows in Albert Herring. 

She was a semi-finalist in the Interna¬ 
tional Elizabeth Connell Prize 2018; a finalist 
in the Peter Hulsen Award for Orchestral 
Song 2017, performing Wagner, Strauss, and 
Saariaho; and won the 2018 Schubert Song 
Prize at the London Song Festival. 

Alongside her performing career, Mad¬ 
eleine is passionate about outreach and 
education work, and has devised, led, and 
participated in projects in schools, prisons, 
nurseries and art galleries. 


ANNA SCHUBERT 

E Anna begins 2020 by 
performing the role 
of Fury 1 in Julian 
Wachner's frenetic 

Prototype Festival, in 
a new production by 
James Darrah. She 
will then return to 
LA to sing Hindemith's Murderer Hope of 
Women in a staged production by Simon 
McBurney with the LA Phil, under the baton 
of Esa-Pekka Salonen. In June, she will debut 
with the Atlanta Symphony singing Belinda in 
scenes from Purcell's Dido and Aeneas. 

A lover of new music and performance, 
Anna recently created the role of Bibi in 
the world premiere of Ellen Reid's opera, 
prism. It debuted at both LA Opera and at 
the Prototype Festival in late 2018 and early 
2019, directed by James Darrah. 

Anna made her debut on the L.A. new 
music scene with The Industry in 2015, sing¬ 
ing the ethereal soprano role of L in Anne 
LeBaron's scenes from LSD: The Opera, 
first with Marc Lowenstein and Wild Up, 
and again a few months later in a staged 
version with Partch and under the baton of 
Christopher Rountree. In 2017, she made 
her debut with Opera Omaha singing the 
role of the Controller in their production of 
Jonathan Dove's Flight. In 2018, she made 
her soloist debut with Gustavo Dudamel and 
the LA Phil in Bernstein's Mass, directed by 
Elkhanah Pulitzer. 

Outside the world of classical music, Anna 
enjoys a stimulating career as a session sing¬ 
er. Her voice appears in various film and TV 
soundtracks, including The Lion King (2019), 
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Mulan (2020), Star Wars: Episode IX - The 
Rise of Skywolker, Call of the Wild, Creed, 
The Accountant, Sing, A Wrinkle in Time, 
Smallfoot, and Minions. Her solo soprano 
vocals can also be heard in scores like Kea¬ 
nu (2016) and Birds of Prey (2020). 

Anna attended Chapman University as a 
Provost Scholar, where she studied voice 
with renowned soprano Carol Neblett. 


LACEY JO BENTER 

American opera 
singer Lacey Jo 
Benter has been 
lauded by The New 
York Times as hav¬ 
ing a "rich, warm 
tone" while bringing 
a "broad emotional 
palette" to the stage. 
Native to Cedar Rapids, Iowa she recently 
completed a two-year residency at LA Op¬ 
era with the Domingo-Colburn Stein Young 
Artist Program where she debuted in John 
Corigliano's The Ghosts of Versailles. Also at 
LA Opera, she sang Clotilde in Norma, Kate 
Pinkerton in Madama Butterfly, Persephone 
in Morganelli's Hercules vs Vampires, and 
the alto solo in Rossini's Petite Messe Solen- 
nelle under the baton of Placido Domingo. 
She received her Bachelor of Music in Vocal 
Performance with a theater minor from 
Lawrence University in Appleton, Wiscon¬ 
sin before attending the Juilliard School 
where she received a Master of Music in 
2011, followed by an Artist Diploma of Opera 
Studies in 2014. She appeared with Central 
City Opera as a Bonfils-Stanton Young Art¬ 
ist and has been a Gerdine Young Artist with 
Opera Theatre of Saint Louis. In 2014 and 
2015, she was honored with Encouragement 
Awards by the Metropolitan Opera National 
Council. She has appeared with Gustavo 
Dudamel and the LA Phil in Beethoven's 
Choral Fantasy, returning for several roles 
in Unsuk Chin's Alice in Wonderland, which 
she reprised for her Barbican Hall debut 
with the BBC Symphony Orchestra. She 
appeared with John Adams and the LA 
Phil in the recent performances of his Nixon 
in China and made her debut with Opera 
Omaha as "Minskwoman" in their produc¬ 
tion of Jonathan Dove's Flight. While most of 


her roles to date have been as a mezzo-so¬ 
prano, Lacey Jo is excited by the develop¬ 
ment of her instrument toward the soprano 
repertoire of Verdi and Wagner. 


SARAH BEATY 

Mezzo-soprano Sarah 
Beaty has been hailed 
as "the model of bel 
canto clarity and bril- 

Wk m HB liance" by Cleveland- 

MM 

Classical. Despite her 
Ik affinity for bel canto 

HI opera and Medieval 

music, Sarah's true 
passion is contemporary opera. She is an 
inaugural company member of The Industry, 
Yuval Sharon's experimental opera company 
in Los Angeles. She has collaborated with The 
Industry on multiple world premieres includ¬ 
ing Invisible Cities, Hopscotch, Galileo, and 
Bonnie and Clyde, as well as In C at the Ham¬ 
mer Museum and John Cage's Europeras 1 & 
2 with the LA Phil at Sony Pictures Studios. In 
June 2019, Sarah returned to the LA Phil for a 
landmark new production of Meredith Monk's 
Atlas directed by Yuval Sharon. 

Other contemporary opera credits include 
a world premiere as the title role in Clara, 
a new opera by Victoria Bond about the life 
and loves of Clara Schumann, at the Cutting 
Edge Concerts New Music Festival in NYC's 
Symphony Space. In 2013, she premiered 
Prometheus Bound with the Center for New 
Performance at the Getty Villa. 

Also a lover of (very) early music, Sarah 
co-founded Vocatrix, an L.A.-based en¬ 
semble which brings together medievalists 
in performances of the music of Hildegard 
of Bingen. She recently reprised her role 
as Castitas in Hildegard's rarely performed 
Ordo Virtutum with Vocatrix at the Berkeley 
Early Music Festival. 

Sarah is a graduate of the Manhattan 
School of Music and is also an accomplished 
violinist and flutist. In L.A., she regularly sings 
with the Los Angeles Master Chorale, Pacific 
Opera Project, Pacific Chorale, and at St. 
James Episcopal Church. 
sarahbeaty.com 



PETER HOARE 

Tenor Peter Hoare 
was born in Bradford 
and initially trained as 
* iH a percussionist, be¬ 

fore making his debut 
as a singer at Welsh 
Whr II National Opera where 

ll mt his man V roles have 

included Herod in 

Salome, Mai in the world premiere of James 
MacMillan's The Sacrifice and Aiwa in Lulu. 
Most recently Peter sang the Jailer/Grand 
Inquisitor in II Prigioniero and the Magician/ 
Nika Magdoff in The Consul as part of their 
amnesty-themed summer season. 

Peter appears regularly at the Royal 
Opera House, Covent Garden and at English 
National Opera. For Covent Garden, roles 
include Mortimer in the premiere of George 
Benjamin's Lessons in Love and Violence, 
Shapkin in From the House of the Dead, 
Fatty in The Rise and Fall of the City of 
Mahagonny, and Larry King in Anna Nicole. 
At English National Opera, he has sung 
Laca in Jenufa, Zinovy in Lady Macbeth of 
Mtsensk , Faust in The Damnation of Faust, 
and Hermann in The Queen of Spades. 

On the international stage, Peter made 
his Metropolitan Opera debut as Haupt¬ 
mann in Wozzeck and appeared many 
times as Shapkin in Patrice Chereau's much 
loved production of From the House of the 
Dead, most recently at the Opera National 
de Paris. 

Peter's discography includes Delius' Song 
of the High Hills and Britten's Gloriana 
conducted by Sir Charles Mackerras for 
Decca Records; Kat'a Kabanova with Carlo 
Rizzi, and Falstaff with Sir Colin Davis for 
Chandos; and Yeomen of the Guard with 
Sir Charles Mackerras and the Orchestra of 
Welsh National Opera for the Telarc label. 

This season opens with a return to English 
National Opera as Orpheus Man in Birtwistle's 
The Mask of Orpheus, followed by his debut 
with Greek National Opera as the Hauptmann 
in Wozzeck, a role he will sing next summer 
in Simon McBurney's new production for 
Festival d'Aix-en-Provence, with Sir Simon 
Rattle conducting. 
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Tenor Simon Bode is 
a commanding pres¬ 
ence on the opera 
and recital stages 
throughout Europe. 
Born in Hamburg, his 
career has taken the 
artist to prestigious 
international festivals 
including Salzburger Festspiele, Bregenzer 
Festspiele, Beethovenfest Bonn, Heidel- 
berger Fruhling, Kissinger Sommer, Festspiele 
Mecklenburg-Vorpommern, Schleswig-Hol¬ 
stein, and Schlossfestpiele Ludwigsburg. 

Simon Bode recently gave highly praised 
debuts at the Pierre Boulez Saal in Ber¬ 
lin and the Rheingau Musik Festival and 
returned, in recital, to the Wigmore Hall. His 
frequent collaborators include pianists Igor 
Levit, Graham Johnson, and Nicholas Rim- 
mer as well as accordionist Elsbeth Moser. 

While a member of the ensembles of 
Oper Frankfurt and the Staatsoper Han¬ 
nover, Simon Bode received several nomi¬ 
nations for Young Singer of the Year from 
Opernwelt, and recent engagements include 
performances at Norwegian National Opera, 
Opera national de Bordeaux, Theatre des 
Champs-Elysees, Gottingen International 
Handel Festival, Staatsoper Hannover, 
Theater Basel, and Hessisches Staatstheater 
Wiesbaden. He sings principal tenor roles 
by Berlioz, Britten, Handel, Haydn, Mozart, 
Poulenc, Richard Strauss, and Wagner. 

Simon Bode makes music with many of 
the world's leading conductors, including 
Kent Nagano, Andrew Manze, Andrea Marcon, 
Constantinos Carydis, HK Gruber, Peter 
Eotvos, and Sebastian Weigle, and he appears 
with such distinguished orchestras as the 
Wiener Philharmoniker, Ensemble Modern, 
NDR Radiophilharmonie, Munchner Rund- 
funkorchester, and Les Talens Lyriques. 

A scholar and recipient of numerous 
academic and performance prizes and 
awards, Simon Bode worked in Hannover 
with Charlotte Lehmann and now studies in 
New York with Neil Semer. 


CHRISTOPHER PURVES 

Christopher Purves has firmly established 


himself as one of the 
leading British bari- 
tones of his gen¬ 
eration. He started 
his musical life as 
a choral scholar at 
■ ^ King's College, Cam- 
bridge, and went on 
to become a member 
of experimental rock group Harvey and the 
Wallbangers. 

Highlights of his 2019/20 season include a 
return to the title role in Barrie Kosky's pro¬ 
duction of Saul, Theatre du Chdtelet and 
Houston Grand Opera, and a house debut 
with LA Opera as Golaud in David McVicar's 
Pel leas et Melisande. Concert performanc¬ 
es include Balstrode in Peter Grimes at the 
Enescu Festival, the Protector in Written on 
Skin at La Biennale di Venezia and the title 
role in Bluebeard's Castle with Opera North. 

On the concert platform, recent high¬ 
lights include the world premiere of The An¬ 
vil- An elegy for Peterloo with the BBC Phil¬ 
harmonic and Ben Gernon, and a critically 
acclaimed Alberich in Das Rheingold with 
the New York Philharmonic and Alan Gilbert. 
Purves has a great affinity for contempo¬ 
rary repertoire and has created roles in a 
number of notable premieres, most recently 
singing Walt Disney in the world premiere of 
Phillip Glass' The Perfect American at Teatro 
Real Madrid and ENO. 

Purves' extensive discography includes 
the title role in Le nozze di Figaro for Chan- 
dos, Handel's Messiah and Saul with Harry 
Christophers and The Sixteen, Donizetti's 
Maria di Rohan and Ricci's La Prigione 
di Edimburgo for Opera Rara, Written on 
Skin with George Benjamin and the Mahler 
Chamber Orchestra; and Mozart's Requiem 
with Stephen Cleobury and the Choir of 
King's College, Cambridge. Early in 2018, 
Purves' second volume of Handel's Finest 
Arias for Base Voice, was released on Hy¬ 
perion with Arcangelo and Jonathan Cohen, 
to great critical acclaim, following the huge 
success of his debut solo disc in 2012. 


JARRETT OTT 

American baritone Jarrett Ott, who was 
named one of Opera News' 25 "Rising 
Stars" and called "a man who is seem- 


SIMON BODE 



ond season with the 
Staatstheater Stuttgart, debuting the roles 
of Count Almaviva, in a new production of 
Le nozze di Figaro, and Valentin in Faust. He 
will also reprise the roles of Figaro in II bar- 
biere di Siviglia , Marcello in La Boheme, and 
Dandini in La Cenerentola. In 2020, Ott will 
reprise the title role in David Lang's prisoner 
of the state for its European tour, which 
includes The Barbican in London with the 
BBC Symphony, Copenhagen, Malmo, Bru¬ 
ges, Barcelona, Bochum, and Rotterdam. He 
also returns to North America to perform 
Jake Heggie's one-act opera For a Look or 
a Touch in Seattle and San Francisco. 

In the 2018/19 season, Jarrett Ott made 
many important European role debuts 
as he embarked on his first season in the 
Ensemble of the Staatstheater Stuttgart. 
New production debuts included Oreste 
in Iphigenie en Tauride and Chou En-lai 
in Nixon in China. In North America, he 
returned to Santa Fe Opera for the role of 
Guglielmo in Cost fan tutte. He also made 
concert debuts performing the title role in 
David Lang's world-premiere prisoner of the 
state with Jaap van Zweden and the New 
York Philharmonic and as Stephano with 
Susanna Malkki in Sibelius' The Tempest 
and the Los Angeles Philharmonic. 

Jarrett Ott is based in Stuttgart, Germany 
and New York City and received his master's 
degree at the Curtis Institute of Music. 


JORGE ARBERT 

Upon completing training in dance and 
theater, Jorge Arbert (actor) started his pro¬ 
fessional career in performance in Argentina 
and since 2000 has settled in Amsterdam, 
where he continues to work as a freelance 
performer. As a solo artist or in collaboration 
with other artists, he develops theater and 
dance pieces for shows and festivals within 
The Netherlands and internationally. 

In the last four years, Arbert's work has 
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focused on the 
creation of more 
interactive perfor¬ 
mances with the 
audience, and he 
has tailored these to 
commercial, cultural, 
and entertainment 
settings. 

In addition to performances, he has 
taught and given workshops to children and 
adults in theater, dance, and tango, and he is 
the organizer and teacher of Tango Queer in 
Amsterdam, an initiative that explores tango 
dancing with no fixed roles. 

Arbert considers himself a citizen of 
the world, a theater maker and performer 
fascinated by work that mergers different 
disciplines, a hard-working team player that 
brings high energy to everything he does, 
and he is always looking for new challenges. 

His collaboration with Simon McBurney 
started in 2012 in Amsterdam, when the 
director came to create his version of The 
Magic Flute at the Dutch National Opera in 
Amsterdam. Since that meeting, Arbert has 
had the pleasure of working and collaborat¬ 
ing in his different productions, including 
A Dog's Heart and The Rake's Progress. 


SCOTT RAD BROWN 

Scott Rad Brown (ac¬ 
tor) is thrilled to make 
his debut with the Los 
Angeles Philharmonic. 
In recent years, he 
has appeared with the 
San Diego Symphony 
as part of the Beyond 
the Score series (Mo¬ 
zart's Piano Concerto No. 27 and Beethoven's 
Symphony No. 5) and as a "rude mechani¬ 
cal" in Mendelssohn's A Midsummer Night's 
Dream with conductors Jeffrey Kahane, Edo 
de Waart, and Rafael Payare respectively. A 
transplant from New York, Brown now makes 
his home in San Diego. As an actor, he has 
played in Art Love's Labours Lost Women 
In Jeopardy!, CATO, and Urinetown, and he 
has been seen at GEVA Theatre Center, The 
Cape Playhouse, The Flea, INTAR, The Lark, 
and The Living Theatre. He holds a BFA from 
Webster University in St. Louis. 


Chris Emile (actor) is a 
choreographer, per¬ 
former, and director 
based in Los Angeles. 
He received his for¬ 
mal education from 
the Alvin Ailey School 
and the Alonzo King 
LINES Ballet/Domini¬ 
can University joint program, receiving his 
BFA in dance. He is the co-founder/curator 
for movement-based collective "No)one. 

Art House" which has programmed site 
specific performances, educational work¬ 
shops, and installations for the last five years 
throughout Los Angeles. His work has been 
presented by Hauser & Wirth, the Getty Mu¬ 
seum, MOCA Los Angeles, and the California 
African American Museum, among others. 
Commercially and otherwise, Chris' choreo¬ 
graphic work has been commissioned by LA 
Opera in Ellen Reid's Pulitzer Prize-winning 
opera prism, San Francisco Symphony, Sol- 
ange Knowles, Anderson Paak, and Refinery 
29. He has been a guest lecturer at the 
California Institute of the Arts, UCLA, AMDA, 
and Loyola Marymount University. 


CHIHIRO KAWASAKI 

Chihiro Kawasaki 
(actor) was born and 
raised in Kyoto, Japan. 
Originally trained in 
ballet (A&S Ballet) 
before moving to the 
U.K. at the age of 14 
to train at The Arts 
Educational School, 
Tring (now Tring Park), she went on to Lon¬ 
don Contemporary Dance School. 

Upon graduation, Chihiro joined Henri 
Oguike Dance Company, Phoenix Dance 
Theatre (repertoire including Philip Taylor, 
Ana Lujan Sanchez, Richard Wherlock, War¬ 
ren Adams, and Aletta Collins) as a full-time 
member, and later decided to continue as a 
freelance artist. 

As a freelancer, Chihiro has worked in 
various projects-based companies, mixed 
industries, and setups with incredible artists 
such as Simon McBurney in his productions 




CHRIS EMILE 




of The Rake's Progress and Wozzeck; Flor¬ 
ence and the Machine's "Big God," filmed 
by Autumn de Wilde, choreographed 
by Akram Khan; Khruangbin; The Chemi¬ 
cal Brothers' "Eve of Destruction"; Amit 
Lahav (Gecko Theatre), the Linzer Klang- 
wolke, UNIQLO's "Move"; Punchdrunk's "The 
Drowned Man"; The Mummy; James Cousins 
Company; Clod Ensemble; Simon Rocha; 
and others. 

Chihiro has taught and continues to 
teach as a guest dance teacher at White 
Lodge Summer Intensives of the Royal Ballet 
school, English National Ballet school, Lon¬ 
don Studio Centre, NLCS Jeju, and other 
dance companies. @tanuk1 


BRANDON MATHIS 

Marymount University. 
He completed his time at LMU in the Spring 
of 2017 with a Bachelor of Arts in Dance, and 
a Bachelor of Arts in Political Science. During 
his schooling, Brandon had the honor to 
perform and take part in a documentary film 
of the historic work "D-Man in The Waters" 
by Bill T. Jones Dance Company, restaged by 
Rosalynde Loo. Since graduating, Brandon 
has well situated himself in the commercial 
industry, working with performing artists such 
as Beyonce and Solange Knowles, Saro, Rita 
Ora, Shaun Ross, Kesha, and many others. 

In addition to this, he has also been able to 
utilize his movement ability in ad and print 
campaigns with the likes of major brands 
such as Footlocker/Nike, GAP, Adidas, Uniqlo, 
and more. In the personal realm of his craft, 
Brandon is a member of the LA-based 
performance collective "No)One. Art House." 
The collective focuses on site-specific work 
that breaks the traditional mold of concert 
dance by immersing the audience in each 
movement experience. Overall, Brandon 
seeks to focus on and continue taking part 
in work that not only inspires him, but also 
propels him in his own creative endeavors as 
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he gears up to release his own choreographic 
works through a series entitled Sil-(o)h, the 
work in progress. 


Andrew Winghart, and Whyteberg. He's also 
appeared in multiple music videos, includ¬ 
ing Mac Miller, Anderson Pak, Noah Crus, 
Raveena, Watsky, and Jareena De Marco. 


Jobel Medina (ac¬ 
tor) is a performer, 
choreographer, and 
photographer based 
in Los Angeles. Born 
and raised in the 
Philippines, Jobel 
migrated to the U.S. 
at the age of 12. 

He received his Bachelor of Fine Arts in 
dance at California State University, Long 
Beach and has been a member of Ate9 
Dance Company since 2017, where he has 
worked closely with Danielle Agami and also 
performed works by Shahar Binyamini and 
Tom Weinberger. In 2018, Jobel was one of 
the six interpreters to perform Tino Sehgal's 
"Selling Out" (2002) at the Hammer Museum 
in Los Angeles. As a freelancer, he's worked 
with choreographers such as Christopher 
Bordenave of "No)one. Art House," Kate 
Wallich and The YC, Ania Catherine & 

Dehja Ti, Rebecca Lemme, Keith Johnson, 


MAXIME NOURISSAT 

t Maxime Nourissat 
(actor) trained as a 
circus and physical 
theater performer. 
His passion for live 
performing arts and 
theater led him to 
collaborate with 
great and talented 

conductors and directors all over the 
globe. This is his third project with Simon 
McBurney. 


GABRIELLA SCHMIDT 

Gabriella Schmidt (actor) trained at the 
Oxford School of Drama after originally 
training as a ballet dancer at Central School 
of Ballet. 

Theater credits include Jules in Juniper 
and Jules (Vault Festival), Simon McBurney's 


JOBEL MEDINA 



Los Angeles Master Chorale 


P The Rake's Progress 
(Festival d'Aix-en- 
Provence/Dutch 
ijp-aB National Opera, 
Amsterdam/ 
Stanislavsky Music 
Theatre, Moscow) and 
The Magic Flute for 
ENO/Complicite (The 
Coliseum), Treading Water (CAST Doncast¬ 
er/The Stage at Leeds), We Can See It From 
Here (Ovalhouse), The News (for Furnace at 
West Yorkshire Playhouse), Halbwelt Kultur 
(Jermyn Street Theatre), Hutch (Riverside 
Studios), 'Ave It! (The Old Vic Tunnels), 
Amphibians (The Bridewell), She Stoops 
to Conquer (Hoxton Hall), Miss Julie (King's 
Head Theatre), and The Recognition of 
Sakuntala (Union Theatre). 

Film credits include Scottish BAFTA- 
nominated film Take Your Partners (Arpeggio 
Pictures), Being Nice (Carsick Productions), 
and X in London (independent Indian 
feature film). 


LOS ANGELES MASTER CHORALE 

For a biography of the Los Angeles Master 
Chorale, please see page P37. 


Grant Gershon, 

SOPRANOS 

Kiki & David Gindler Artistic Director 

Tamara Bevard 

Christina Bristow 

Jenny Wong, 

Harriet Fraser 

associate conductor 

Marie Hodgson 
Karen Hogle Brown 

Lisa Edwards, 

Elissa Johnston 

rehearsal pianist 

Deborah Mayhan 
Jennifer Paz 

The singers of the Los Angeles Master 

Claire Pegram 

Chorale are represented by the American 

Holly Sedillos 

Guild of Musical Artists, AFL-CIO, Elyse 

Suzanne Waters 

Willis, AGMA Delegate. 

Elyse Willis 

Andrea Zomorodian 


ALTOS 

TENORS 

BASSES 

Garineh Avakian 

Matthew Brown 

Michael Bannett 

Michele Hemmings 

Sam Capella 

John Buffett 

Sharmila G. Lash 

Pablo Cora 

David Castillo 

Sarah Lynch 

Jon Gathje 

Kevin Dalbey 

Adriana Manfredi 

William Grundler 

Dylan Gentile 

Margaurite Mathis- 

Timothy Gonzales 

Benjamin Johns 

Clark 

Dermot Kiernan 

Jared Jones 

Laura Smith Roethe 

Bryan Lane 

David Dong-Geun 

Jessie Shulman 

Michael Lichtenauer 

Kim 

Leslie Inman Sobol 

Michael McDonough 

Luc Kleiner 

Nike St. Clair 

Matthew Miles 

David Kress 

liana Summers 

Robert Norman 

Chung Uk Lee 

Kimberly Switzer 

David Rakita 

Scott Lehmkuhl 

Tracy Van Fleet 

Anthony Ray 

Edward Levy 


A.J. Teshin 

Ben Lin 


Matthew Thomas 

Brett McDermid 


Nate Widelitz 

Raphael Poon 


Jack Wilkins 

Jim Raycroft 

Mark Edward Smith 
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COLBURN CELEBRITY SERIES 

PROGRAM 

Yuja Wang 

TUESDAY 

FEBRUARY 18, 2020 8PM 

Yuja Wang, piano 


GALUPPI 

Andante from Sonata No. 5 in C major (c. 5 minutes) 


BACH 

Toccata in C minor, BWV 911 (c. 11 minutes) 


BRAHMS 

Intermezzo in A minor, Op. 116, No. 2 (c. 4 minutes) 


CHOPIN 

Mazurka in A minor. Op. 67, No. 4 (c. 4 minutes) 


CHOPIN 

Mazurka in C major. Op. 67, No. 3 (c. 2 minutes) 


BRAHMS 

Intermezzo in E minor. Op. 119, No. 2 (c. 5 minutes) 


CHOPIN 

Mazurka in C-sharp minor. Op. 30, No. 4 (c. 4 minutes) 


BRAHMS 

Intermezzo in C-sharp minor. Op. 117, No. 3 (c. 7 minutes) 


CHOPIN 

Mazurka in F major. Op. 68, No. 3 (c. 2 minutes) 


BRAHMS 

Romance in F major. Op. 118, No. 5 (c. 4 minutes) 



INTERMISSION 


SCRIABIN 

Piano Sonata No. 4 in F-sharp major. Op. 30 (c. 8 minutes) 

Andante 

Prestissimo volando 


RAVEL 

"Une barque sur I'ocean" from Miroirs (c. 7 minutes) 


BERG 

Piano Sonata, Op. 1 (c. 10 minutes) 


MOMPOU 

"Secreto" from Impresiones intimos (c. 3 minutes) 


SCRIABIN 

Piano Sonata No. 5, Op. 53 (c. 11 minutes) 

Moritaka Kina is chief piano 
technician for the Los Angeles 
Philharmonic Association. 



Media Sponsor: KPCC 

Programs and artists subject to change. 

U Phil 

GUSTAVO DUDAMEL 

MUSIC & ARTISTIC DIRECTOR 
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ANDANTE, FROM SONATA NO. 5 
IN C MAJOR 

Baldassare Galuppi (1706-1785) 

Though honored today more in history 
books than performances, in the mid-18th 
century Baldassare Galuppi was probably 
the most renowned opera composer in 
Europe, which he toured extensively, from 
Spain to Russia. And like many other opera 
composers of the day, he wrote keyboard 
music for amateur use, including some 
130 known sonatas. The first movement of 
the Sonata No. 5 (the numbering is not the 
composer's and references the 12 sonatas 
published in London), popularized by Arturo 
Benedetti Michelangeli, is in the main a 
lyrical instrumental song, emphasizing clar¬ 
ity, charm, and grace, but with the motivic 
elaboration and structure of the infant 
"sonata form" that would dominate Classical 
and Romantic era works. -John Henken 


TOCCATA IN C MINOR, BWV 911 

Johann Sebastian Bach (1685-1750) 

J.S. Bach was but a year shy of his 30th 
birthday when he completed his ambi¬ 
tious C-minor Toccata, yet the work would 
remain unpublished for another 125 years. 
Among his early works, it was not uncom¬ 
mon for pieces to go unpublished or vanish 
altogether. 

The C-minor Toccata owes a great deal 
to Bach's youthful idol, Johann Buxtehude, 
the organist-composer synonymous with 
the Northern-German style of Baroque 
organ composition and performance. (In 
such high esteem did Bach hold the older 
composer that nearly a decade earlier, in 
1705, he set out on foot for Lubeck, some 
300 miles from his native Arnstadt, to hear 
the 68-year-old master perform at the 
organ). 

Bach's Toccata makes much of the con¬ 
trasts between free, improvisatory-sounding 
music and more tightly organized, contra¬ 
puntal sections. The fugue is based on a 
rather conventional subject that is triadic 
in its outline. The counterpoint here is not 
encumbered by the complexity or rigor 
found in fugues such as those comprising 
the two volumes of The Well-Tempered 
Clavier. And while most of this Toccata is 


comprised of elegant contrapuntal writing, 
Bach includes ample opportunity for those 
virtuoso displays of technical finger work so 
characteristic of the Toccata as a genre. 

- David Fick 


INTERMEZZO IN A MINOR, OP. 116, 
NO. 2 

INTERMEZZO IN E MINOR, OP. 119, 
NO. 2 

INTERMEZZO IN C-SHARP MINOR, 
OP. 117, NO. 3 

ROMANCE IN F MAJOR, OP. 118, 
NO. 5 

Johannes Brahms (1833-1897) 

Brahms' four sets of late solo piano pieces 
(Opp. 116-119,1892-1893) are all in effect 
abstract instrumental songs, though un¬ 
failingly idiomatic. (So much so, that he 
abandoned his attempt to orchestrate the 
immediately popular Intermezzo, Op. 117, 
No. 1.) All are in the A-B-A song form typi¬ 
cal of character pieces and are as highly 
concentrated as his greatest songs. They 
also exploit many of the same techniques 
and style characteristics as we hear in his 
songs, like the rocking repeated bass with 
pedal tone in the middle section of the 
Romance, Op. 118, No. 5, a piece where 
Brahms also tucks the melody into a middle 
voice. (And note its fascinating little retransi¬ 
tion back, accomplished by changing the 
chromatic inflection on a trill.) 

- John Henken 


MAZURKAS OP. 67, NOS. 3 & 4; 

OP. 30, NO. 4; OP. 68, NO. 3 

Frederic Chopin (1810-1849) 

The mazurka, a Polish folk dance that 
became popular as a drawing room dance 
in Western Europe in the mid-19th century, 
found its stylization as art music at the hand 
of one of the country-of-origin's favorite 
sons, Frederic Chopin. Chopin's love for his 
native Poland seems to have stayed with him 
throughout his life even though he never 
returned to his country after leaving in 1830 
at age 20. When he left, his teacher, Joseph 
Eisner, gave him an urn filled with Polish soil; 
he never parted with the urn, and it was 


buried with him when he died. As a trans¬ 
planted Parisian, Chopin didn't place his 
nationalism under wraps; he kept the flame 
of Poland alive in himself by writing music 
that was part of the country's basic identity, 
namely dance forms - the mazurka and the 
polonaise. 

In the mazurka, Chopin appropriated a 
dance form that he could manipulate with 
utmost sensitivity, subtlety, and myriad 
shades of expressiveness. Indeed, the tem¬ 
peramental range to be found in the more 
than 50 mazurkas he wrote throughout his 
life is astonishing, from deep melancholy 
to abandoned gaiety, with many moods 
between those extremes. Yet a Chopin 
mazurka is not only a vehicle for emotional 
expressiveness but also for musical ingenu¬ 
ity, including chromaticism, daring modula¬ 
tions, and striking harmonic coloration. In 
the all-important matter of rhythm, the 
authentic folk heritage of the three-quar¬ 
ter-time dances are conveyed by the strong 
accents that appear most frequently on the 
third beats of measures, sometimes on the 
second. And modal inflections, with their 
Slavic nature, add distinct color to these 
remarkably varied pieces. — Orrin Howard 


"UNE BARQUE SUR L'OCEAN," 
FROM MIROIRS 

Maurice Ravel (1875-1937) 

Ravel found his experience of the Paris 
Conservatoire and the official Parisian musi¬ 
cal world frustrating. Having failed to win any 
prizes as a pianist, he left the Conservatoire 
in 1895, only to return two years later to study 
composition with Faure. In the first years of 
the 20th century. Ravel made five efforts to 
win the Prix de Rome. His elimination in the 
first round of the 1905 competition caused a 
furor, when the chosen finalists all turned out 
to be students of one professor, who was on 
the jury. 

But by that time. Ravel did not really 
need such acknowledgment of conventional 
success. He had already begun to gather 
critical attention for works such as his String 
Quartet and Jeux d'eau for piano, and in 
the same year as the competition scandal 
he completed Miroirs, a suite of five piano 
pieces that, he said, "marked a rather con¬ 
siderable change in my harmonic evolution." 
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Each of these Impressionistic sound 
reflections is dedicated to one of Ravel's 
friends, members of a literary and artistic 
circle known as Les Apaches. The Apaches 
usually met at the home of painter Paul 
Sordes, and Ravel dedicated "Une barque 
sur I'ocean" (A Ship on the Ocean), the third 
piece of the set, to him. Its rippling waves 
grow in power and expanse, suggesting the 
lonely danger of a ship in the vastness of 
the ocean. — John Henken 


SONATA NO. 4, OP. 30 
SONATA NO. 5, OP. 53 

Alexandre Scriabin (1872-1915) 

"/ am God! I am nothing , / am play, I am 
freedom, I am life. I am the boundary. 

I am the peak." -Alexander Scriabin 

Scriabin was greatly influenced by Chopin 
in his early music, composing a set of 24 
preludes like Chopin, as well as numer¬ 
ous nocturnes and mazurkas. He was also 
much under the influence of theosophy, 
and his ten piano sonatas are all, in some 
measure, programmatic works expressing 
mystical ecstasy. The Fourth, composed in 
1903 and published the following year, is no 
exception. The poem he wrote about the 
work begins with the distant gleam of a star 
that calls to him. He takes flight towards the 
star in a leaping dance of liberation, and by 
the end, he has engulfed the star. This is 
reflected in the music, opening in calm, al¬ 
luring reflection, then diving into a cathartic 
celebration; the original Andante theme is 
transfigured at the close, as the composer 
and the flaming star become one. 

- John Henken 

In Vladan Starcevic's 2012 article on Scri¬ 
abin, the author examines the psychology, 
creative output and the megalomaniacal 
implications of the composer's psyche on 
his work. No biography of Scriabin would be 
comprehensive without a thorough accoun¬ 
tancy of the eccentricities of his mental 
state. While more probing in this respect 
than with Scriabin monographs, Starcovic 
gives due credit to this iconoclastic genius, 
describing a highly innovative and original 
composer who nonetheless struggled with 
megalomania and delusions of grandeur. 


Not unlike Richard Wagner before him, 
Scriabin's view of art was one of synthesis, 
wherein elements outside of and beyond 
music were recruited to convey a complete 
artistic vision that transcended the purely 
musical. It was a belief that music and 
philosophy were inseparable, one in which 
music ultimately served the emotional 
requirements of a broader artistic and 
expressive ethos. 

Scriabin's most recorded sonata, his Fifth, 
was his first to be composed in a single 
movement, a format he would adopt for the 
rest of his ten sonatas. It was composed 
in 1907 while the composer was living in 
Lausanne, having just moved from Paris, 
where he found the conditions ill-suited 
to his financial and creative needs. Despite 
containing few tonal vestiges of its Roman¬ 
tic-era precursors (there are no perfect 
cadences nor purely consonant chords in 
the work), the Sonata retains an identifiable 
sonata-allegro form of exposition, develop¬ 
ment, and recapitulation. Notable for both 
incipient and mature instances of Scriabin's 
characteristic "mystic chord" (during the 
second theme of the exposition and the 
development of the Languido theme, 
respectively), this mercurial and sensuous 
piece is full of languorous tonal ambiguities 
and sharp, humorous interruptions. 

Scriabin included an epigraph to the so¬ 
nata, an extract from his recently completed 
orchestral Poem of Ecstasy: "I call you to 
life, 0 mysterious forces! Drowned in the 
obscure depths of the creative spirit, timid 
Shadows of life, to you I bring audacity!" 

- David Fick 


PIANO SONATA, OP.1 

Alban Berg (1885-1935) 

As early as this Piano Sonata (1909), the 
trademarks of Berg's mature style seemed 
fully formed. Unlike with the juvenilia of 
other composers, Berg's early work contains 
none of the underdeveloped harbingers 
that might suggest more to come. Those 
qualities which characterize his music 
from the 1920s (in works such as the Lyric 
Suite and the Chamber Concerto) - de¬ 
scending third sequences from which 
melodic figures are generated, intensive 
use of whole-tone chords, and harmonic 


progressions that belie strict allegiance 
to conventional parallelism - persist as 
prominent "topics" of foreground discourse 
in Berg's music. 

As in the case of his teacher, Arnold 
Schoenberg, it is sometimes difficult to dis¬ 
tinguish Berg's freely atonal music from that 
of his 12-tone period. And like Schoenberg, 
Berg experienced little difficulty in making 
a virtually imperceptible transition from the 
realm of free atonality to his systematically 
conceived serial works. 

It was after much study in counterpoint 
and harmony with Schoenberg that Berg 
drafted a multi-movement piano sonata. 
Berg had complained to Schoenberg that 
he felt a lack of inspiration for material 
to complete subsequent movements of 
the sonata, after the first. Schoenberg is 
rumored to have said that this was a good 
indication that Berg had said all there was 
to say in the first movement; Berg left 
the Sonata in its present form as a single 
movement. - David Fick 


"SECRETO," FROM 
IMPRESIONES INTIMAS 

Federico Mompou (1893-1987) 

The Catalan pianist Federico Mompou stud¬ 
ied at both the conservatory in his home¬ 
town of Barcelona and at the Conservatoire 
de Paris, but his constant stage fright and 
shyness led him to a career in composition, 
rather than performance. The majority 
of his works are miniatures - songs and 
character pieces. The Impresiones intimas, 
a suite of nine piano character pieces, was 
his first major work, begun in 1911, when he 
was still a teenager, and completed in 1914; 
it was published in 1920 and revised in 1959. 
"Secreto," the eighth piece from the set, is 
a pensive "song without words," clean and 
clear in texture, with a haunting melody over 
simple modal accompaniment (though it is 
written in C-sharp major, with seven sharps 
in the key signature). — John Henken 
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ABOUT THE ARTIST 


YUJA WANG 

Critical superlatives and audience ovations 
have continuously followed Yuja Wang's 
dazzling career. The Beijing-born pianist 
celebrated for her charismatic artistry and 
captivating stage presence is set to achieve 
new heights during the 2019/20 season, 
which features recitals, concert series, as 
well as season residencies, and extensive 
tours with some of the world's most vener¬ 
ated ensembles and conductors. 

Season highlights include Yuja's year-long 
"Artist Spotlight" at the Barbican Centre, 
where she curates and performs in four 
distinct events: the first London performance 
of John Adams' newest piano concerto (pre¬ 
miered by her in spring 2019) titled Must the 
Devil Hove All the Good Tunes? with the Los 
Angeles Philharmonic and Gustavo Dudamel, 


which they took to Boston and New York City; 
recitals featuring cellist Gautier Capucon 
and clarinetist Andreas Ottensamer; and she 
concludes the residency with a solo recital. 

In autumn of 2019, she toured China 
with the Vienna Philharmonic, presenting 
concerts in Macao, Guangzhou, Shanghai, 
and Wuhan. The beginning of 2020 sees Yuja 
and Gautier Capucon reuniting for a recital 
tour featuring 11 dates presented in Europe's 
premier venues, including the Philharmonie 
de Paris and the Wiener Konzerthaus. She 
then embarks on an extensive solo recital 
tour, appearing in renowned concert halls 
throughout North America and Europe, 
including Carnegie Hall, Davies Symphony 
Hall, and the Het Concertgebouw, running 
from February to April. 

Additionally, Yuja is the featured soloist 
with some of the leading orchestras of North 


America, including the Boston Symphony Or¬ 
chestra, under the baton of Andris Nelsons; 
the Toronto Symphony Orchestra, conducted 
by Gustavo Gimeno; the San Francisco Sym¬ 
phony, led by Michael Tilson Thomas; and the 
Philadelphia Orchestra, under the musical 
direction of Yannick Nezet-Seguin. 

Yuja received advanced training in 
Canada and at Philadelphia's Curtis Institute 
of Music under Gary Graffman. Her inter¬ 
national breakthrough came in 2007 when 
she replaced Martha Argerich as soloist with 
the Boston Symphony Orchestra. She later 
signed an exclusive contract with Deutsche 
Grammophon and has since established 
her place among the world's leading artists, 
with a succession of critically acclaimed 
performances and recordings. 

Yuja was named Musical America's Artist 
of the Year in 2017. 
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LOS ANGELES PHILHARMONIC 


PROGRAM 


Dvorak 7 & Ives 1 


THURSDAY 

FEBRUARY 20, 2020 8PM 


Los Angeles Philharmonic 
Gustavo Dudamel, conductor 


FRIDAY 

FEBRUARY 21 8PM 


IVES Symphony No. 1 (c. 35 minutes) 

Allegro 

Adagio molto (Sostenuto) 

Scherzo: Vivace 
Allegro molto 

INTERMISSION 

DVORAK Symphony No. 7 in D minor. Op. 70 (c. 38 minutes) 
Allegro maestoso 
Poco Adagio 
Scherzo: Vivace 
Finale: Allegro 


t 

ROLEX 

Rolex is the Official Timepiece of 
the Los Angeles Philharmonic. 

Concerts in the Thursday 
2 subscription series are 
generously supported by the 

Otis Booth Foundation 


Programs and artists subject to change. 


U Phil 


GUSTAVO DUDAMEL 

MUSIC & ARTISTIC DIRECTOR 
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SYMPHONY NO. 1 

Charles Ives (1874-1954) 

Composed: 1894-1902; 1908 

Orchestration: 2 flutes, 2 oboes, English 
horn, 2 clarinets, 2 bassoons, contrabas- 
soon, 4 horns, 2 trumpets, 3 trombones, 
tuba, timpani, and strings 

First Los Angeles Philharmonic 
performance: November 11,1971, with 
Zubin Mehta conducting 

"Papa is standing in the back garden in the 
middle of a thunderstorm, listening to the 
ringing of the bell from the Congregational 
church next door. Papa runs inside to the 
piano and tries to make the sound, but 
he can't find the notes to make the piano 
sound like the bell. With growing exaspera¬ 
tion, he runs outside over and over again, 
listening hard, trying again and again to find 
it on the piano..." This incident was one of 
Charles Ives' earliest memories of his father 
George, a bandmaster. In the 1930s, Ives ad¬ 
ded a postscript that his father decided that 
to emulate bell sounds, he needed notes "in 
the cracks between the piano keys." 

George, of course, was not only Charles' 
first teacher, but the model and inspira¬ 
tion for Charles' own music. For like his 
son's, George's musical imagination was 
boundless: he experimented with quarter 
tones; he would have two different bands 
march around the town green, playing two 
different tunes simultaneously to hear what 
it sounded like when they passed by; he 
would have his son sing in one key while he 
accompanied him in another (bi-tonality); 
he told Charles that it was fine to construct 
any harmonic combination of notes as 
long as he knew what he was doing; and on 
and on. Charles was to pursue filling in the 
aforementioned cracks during his composi¬ 
tional career. 

In 1894, Charles Ives entered Yale and 
became a student of Horatio Parker, from 
whom he received a good grounding in 
German song composition, counterpoint, 
and instrumentation; a supremely orthodox 
musical education. However, right at the 
beginning of his first year, on November 4, 
1894, Ives father died suddenly, leaving an 
"awful vacuum" in his life. It was around this 



time that Ives sketched a melody that would 
become the first theme of his Symphony 
No. 1. He completed the first movement 
under Parkers guidance and submitted 
movements two and four as his senior thesis 
in 1898, finally completing the third move¬ 
ment in 1902. 

The Symphony No. 1 is a thoroughly Euro¬ 
pean late-Romantic work. Ives used models 
such as Dvorak's Symphony No. 9 ("From the 
New World," 1893), utilizing devices of cyclic 
form and the contrapuntal combination of 
themes from one or several movements; no 
experimentation here. 

The opening theme of the Allegro, 
played by the clarinet, permeates the entire 
movement. An ensuing pastoral theme in 
the strings leads to the fragmentation of 
materials, articulated by different instru¬ 
mental groups; a meditative middle section 
contrasts with the energetic first theme. 

A hymn-like tune in the English horn 
(reminiscent of the melody from the slow 
movement of the "New World" Symphony) 
begins the Adogio molto; a second soaring 
theme is given to the strings followed by a 
re-statement of the opening theme played 
by the oboe and violin solo. The Scherzo 
features a fugal main section, surrounding 
a dancing Trio section. The concluding 
fourth movement. Allegro molto, consists 
of a march that gives way to a lyric theme in 
the strings, eventually ending in an exten¬ 
sive coda including all of the themes in the 
movement. — Steve Lacoste 


SYMPHONY NO. 7 IN D MINOR, 

OP. 70 

Antonin Dvorak (1841-1904) 

Composed: 1884 

Orchestration: 2 flutes (2nd = piccolo), 

2 oboes, 2 clarinets, 2 bassoons, 4 horns, 

2 trumpets, 3 trombones, timpani, and 
strings 

First Los Angeles Philharmonic 
performance: April 2,1959, with 
Arturo Basile conducting 

Dvorak began his Seventh Symphony in 
November of 1884, in response to a com¬ 
mission from the London Philharmonic 
Society, which had made the composer an 
honorary member earlier that year. During 
the four years that separate this work from 
its predecessor, the Symphony in D major. 
Op. 60, Dvorak produced two of his finest 
chamber works (the String Quartet in C, Op. 
61, and the F-minor Piano Trio, Op. 65) as 
well as the delectably spooky cantata. The 
Spectre's Bride. "The commission from Lon¬ 
don did not find him unprepared," accord¬ 
ing to Dvorak scholar Otakar S v ourek, "for 
the new symphony had long been maturing 
in his consciousness, especially since he 
had become acquainted with Brahms' Third 
Symphony, the first performance of which, 
at the end of 1883, had made such a strong 
impression as to awaken in him the ambition 
to create a work of similar scope and worth. 
The request from the London Philharmonic 
provided a welcome pretext for the early 
realization of a work which would sooner 
or later have been written." (S^ourek fails 
to mention that Brahms had in fact played 
portions of his Third Symphony on the piano 
for Dvorak prior to its first performance.) 

In December of 1884, Dvorak wrote to his 
friend Antonin Rus, "I am now fully occupied 
with the new symphony for London, and 
wherever I go I have nothing else in mind 
but this work, which must be such as to 
shake the world. And with God's help it will 
be so!" The work was finished by the fol¬ 
lowing March, and the composer - seldom 
inhibited about praising his own creations - 
noted, "I am satisfied. England will take new 
notice of me now." He was referring to the 
fact that while England had been heaping 
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praise on the composer for some years, it 
was primarily for his choral music. 

The present D-minor Symphony (there is 
an earlier symphony. Op. 13, in the same key) 
is unique in that interior struggle, hardly a 
late-Dvorak hallmark, is palpable here. And 
it is consciously on display, fulfilling his claim 
that he was "not only a national composer." 
The D-minor Symphony, with a respectful 
nod to the aforementioned Third Symphony 
of Brahms, suggests a milieu more langor- 
ously Viennese than ebulliently (folksily) 
Bohemian. 

On April 22,1885, the composer conduct¬ 
ed the premiere of his new Symphony at St. 
James's Hall in London. It was a tremendous 
success, with one reviewer comparing it to 
Schubert's "Great" C-major Symphony in 
its dramatic impact and likening Dvorak's 
effect on the English public to that previ¬ 
ously achieved only by Handel, Haydn, and 
Mendelssohn. 

Dvorak's publisher, Simrock of Berlin, 
wanted the work but complained that "your 
larger works do not sell well enough to sup¬ 
ply sufficient profit." Simrock offered 3,000 
marks for the symphony if the composer 
would also include a second set of Slavonic 
Dances, the first set of which. Op. 46 (1878), 
had made a mint for the publisher, but little 
more than lunch money for the composer. 



By 1885, though, Dvorak's fame had spread 
throughout Europe and his pockets were 
filled. Simrock's parsimonious offer elicited 
the following response from the composer: 

"Dear Simrock: 

"(1) If I let you have the symphony for 
3,000 marks, I shall have lost about 3,000 
marks, because other firms offer me double 
that amount... 

"(2) Although such big works do not at 
once achieve the material success we would 


wish, nevertheless the time may come that 
your patience will be rewarded; and 

"(3) Please remember that in my Slavonic 
Dances you have found a mine not lightly to 
be underestimated; 

"(4) If we were to look at this matter from 
a commonsense point of view, it would 
lead to the conclusion that I should write 
no symphonies, no big vocal works, and no 
other instrumental music, only now and 
then a couple of songs and piano pieces 
[the Slavonic Dances were originally for 
piano, four-hands].... Well, speaking as an 
artist who wants to amount to something, 

I simply cannot do it!" 

Tough language from the God-fearing, 
ex-butcher's apprentice from the Bohemian 
provinces! But the letter concludes on a 
wistful, almost imploring note: 

"Remember, I pray you, that I am a poor 
artist and the father of a family, so do not 
wrong me. 

"With warm greetings, your sincere friend, 

- Ant. Dvorak" 

The composer made his point: Simrock 
paid 6,000 marks for the Symphony, with 
the request for another set of Slavonic 
Dances, if the composer were so inclined. 
He was, and within a year completed the 
Op. 72 dances, and was handsomely paid for 
them as well. - Herbert Glass 


ABOUT THE ARTIST 


GUSTAVO DUDAMEL 

For a biography of conductor Gustavo 
Dudamel, please see page 7. 
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LOS ANGELES PHILHARMONIC 


PROGRAM 


Dvorak 8 & Ives 2 


SATURDAY 

FEBRUARY 22, 2020 8PM 


Los Angeles Philharmonic 
Gustavo Dudamel, conductor 


SUNDAY 

FEBRUARY 23 2PM 


IVES Symphony No. 2 (c. 40 minutes) 

Andante moderato 
Allegro 

Adagio cantabile 
Lento maestoso 
Allegro motto vivace 

INTERMISSION 

DVORAK Symphony No. 8 in G Major, Op. 88 (c. 35 minutes) 
Allegro con brio 
Adagio 

Allegretto grazioso - Molto Vivace 
Allegro ma non troppo 


ROLEX 

Rolex is the Official Timepiece of 
the Los Angeles Philharmonic. 


L\ Phil 


Programs and artists subject to change. 


GUSTAVO DUDAMEL 

MUSIC & ARTISTIC DIRECTOR 
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SYMPHONY NO. 2 

Charles Ives (1874-1954) 

Composed: 1897-1902; 1907-1909 

Orchestration: piccolo, 2 flutes, 2 oboes, 

2 clarinets, 2 bassoons, contrabassoon, 

4 horns, 2 trumpets, 3 trombones, tuba, 
timpani, percussion (snare drum, bass 
drum), and strings 

First Los Angeles Philharmonic 
performance: August 9,1960, with 
Walter Hendl conducting 

In the autumn of 1898, Charles Ives moved 
to New York and established a pattern that 
would be his modus operandi for the next 
ten years, that being the pursuit of two 
separate careers: composer and insurance 
clerk (later to become an executive). In Me¬ 
mos, Ives wrote that upon graduating from 
Yale in 1898, with reference to career and a 
future family, "If he has a nice wife and some 
nice children, how can he let the children 
starve on his dissonances?" Thus the practi¬ 
cal Yankee side of his character won out. 

For a bachelor in turn-of-the-century 
New York, the excitement and general pace 
of life was overwhelming, and optimism for 
the coming century was electrifying, literally 
and figuratively: the electric light, motor car, 
telephone, motion picture, airplane, et al. 
were, if not already in use, then about to 



affect everyday existence. Consequently, the 
United States was on the verge of leading 
the world into a bright future of scientific, 
economic, and social progress, and New 
York was the hub. But of course, accom¬ 
panying this dynamism and prosperity was 
omnipresent poverty. Ives was aware of this 
ethical dichotomy of technological and social 
advance and wealth on one hand, and the 
extreme poverty of urban life on the other. 
Mirror -ike, Ives simultaneously harbored in 
his inner life both the socially progressive 
program of the present and the vanishing 
spiritual world of his youth. Both these strains 
were to be synthesized in Ives' future works, 
beginning with his Second Symphony. 

The Symphony No. 2 marks the first major 
work in which Ives exercises his famous 
penchant for "borrowings" of well-known 
hymns, marches, and popular songs, as 
well quoting from his own earlier works 
for organ. In addition to these borrowings 
of American tunes emanating from Ives' 
childhood, he also continues to reference 
European music, Dvorak especially, particu¬ 
larly the Largo from the "New World" Sym¬ 
phony with its sense of nostalgia. In a sense, 
the Symphony No. 2 is a transition piece 
between the pure European tradition of the 
First Symphony to the pure Americanism of 
the Third Symphony. 

A plaintive theme stated in the cellos 
begins the opening Andante moderato. Fol¬ 
lowing various other thematic materials, it 
is restated with a fragment from "Columbia, 
Gem of the Ocean" making a brief appea¬ 
rance. The second movement is a lively 
jaunt, which is interrupted by a slow lyric 
section for strings, flutes, and oboes. Each 
of these sections is repeated; "Bringing in 
the Sheaves" is perhaps the most obvious 
borrowing in this movement. The Adagio 
cantabile puts fragments from "America the 
Beautiful" in a pastoral setting. The Lento 
Maestoso sets a tragic tone that is briefly 
disrupted by a fragment of "Columbia, Gem 
of the Ocean." The last movement is a quick 
moving romp of brilliant contrapuntal writing 
that climaxes in a medley including "Camp- 
town Races," "Turkey in the Straw," and 
once again, "Columbia, Gem of the Ocean" 
that at the very end is abruptly cut off by a 
blaring fragment of "Reveille," perhaps the 
most "Ivesian" gesture of the Symphony. 

— Steve Lacoste 


SYMPHONY NO. 8 IN G MAJOR, 
OP. 88 

Antonin Dvorak 

Composed: 1889 

Orchestration: 2 flutes (2nd = piccolo), 

2 oboes (2nd = English horn), 2 clarinets, 

2 bassoons, 4 horns, 2 trumpets, 3 trom¬ 
bones, tuba, timpani, and strings 

First Los Angeles Philharmonic 
performance: August 19,1938, with 
Eugene Goossens conducting 

"To Brahms [Dvorak] must have seemed 
almost the ideal musician, which Brahms 
himself was prevented from becoming 
through his being too heavily burdened 
with the past...," Alfred Einstein wrote in his 
survey Music of the Romantic Era (1947). 
"Dvorak took over the heritage of absolute 
music quite naively, and filled its forms with 
an elemental music of the freshest inven¬ 
tion, the liveliest rhythms, the finest sense 
of sonority - it is the most full-blooded, 
most direct music conceivable, without 
its becoming vulgar. He always drew from 
the sources of Slavic folk dance and folk 
song, much as Brahms had drawn from the 
German; the only difference was that with 
Dvorak everything was childlike and fresh, 
where with Brahms there was always an 
overtone of yearning or mystical reverence." 
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Einstein may seem somewhat conde¬ 
scending (as Brahms himself can sound), 
with the "child of nature" stuff, but he does 
concisely state a major difference between 
the two composers - one which caused 
them to admire each other so greatly and 
which kept them at the same time from 
emulating each other. They appreciated 
each other's individuality, the occasional 
echoes of Brahms in Dvorak's music not¬ 
withstanding. 

From the mid-1880s on, Dvorak wisely 
accepted invitations to conduct his own 
works abroad and to "appear" in all the 
right places - becoming a celebrity in the 
process. He was no longer "Brahms' man," 
as he had still largely been only a few years 
before, but very much his own man, in 
part due to the successes in England of 
his Stabot Mater - a positive sensation in 
"the land of great choirs, of mighty oratorio 
performances," in Paul Stefan's resound¬ 
ing words; the String Sextet; the Sixth and 
Seventh Symphonies; and the second set 
of Slavonic Dances. The British love affair 
with the erstwhile butcher's apprentice 
from the Bohemian provinces knew no 
bounds, and indeed they remained faithful 
even after Dvorak's name and works were 
subjected to the marginalization outside 
Eastern Europe that took place after 1919 
and from which they did not emerge until 
after the Second World War. 

The English were, in Alec Robertson's 
words, "quick to welcome a composer who 
had got away from the conventional musical 
utterance of the time, while those of them 
who felt bound to wait until a sign had been 
given from on high received the imprimatur 
of Brahms with relief..." 


Whereas the Seventh Symphony, Op. 

70, had in fact been commissioned by the 
London Philharmonic Society, which had 
made Dvorak an honorary member in 1884, 
the G-major Symphony's English connections 
are more tenuous - although it, rather than 
Op. 70, was at one time labeled the "English" 
Symphony. This is explained, although hardly 
validated, by the fact that the first publisher 
of Op. 88 was Novello of London. This came 
about when Simrock, Dvorak's regular pub¬ 
lisher, had turned it down (as he had some 
other of the composer's large-scale works) 
because he was interested in turning a quick 
profit, possible only with the smaller pieces 
with which Dvorak had earlier made his name. 

Of the Symphony's background, the great 
Dvorak authority Otakar S^ourek (1883-1956) 
wrote in one of his indispensable commen¬ 
taries on the composer's music: "In commu¬ 
nion with nature [at his country home, in the 
Bohemian village of Vysoka], in the harmony 
of its voices and the pulsating rhythms of 
its life, in the beauty of its changing moods, 
thoughts came more freely to a mind that 
was unusually receptive at the time to 
all experience. Here he absorbed poeti¬ 
cal impressions... here he rejoiced at life... 
and grieved at its inevitable decay.... Two 
characteristic qualities give the G-major 
Symphony the hallmark of Dvorak creation: 
above all, the variety of mood and the emo¬ 
tional eruptiveness which were so typical 
of [his] human and artistic personality, and 
which are not to be denied in this sympho¬ 
ny... and the composer's Slavic origins, which 
are manifested more completely here than 
in any of his other symphonies." 

The first movement opens with a broad, 
dignified melody proclaimed by cello, clari¬ 


net, bassoon, and horn - which becomes a 
sort of motto, heard again at the start of the 
exposition, development, and recapitulation, 
and before the final "eruption" of energy in 
the finale. This opening G-major theme is 
pushed aside by the solo flute's delectable 
dance tune in the same key. The ensuing 
material unrolls with tremendous energy 
and considerable tension, but the mood of 
joyous revelry is never far from the surface. 

The Adagio is a solemn idyll, whose 
first theme is succeeded by a broad, 
lyrical inspiration quite in a class with the 
slow movement of its predecessor, the 
Brahmsian Op. 70. S'ourek - romantically, 
evocatively, as ever - observes: "It is as if 
the composer were resting at the foot of 
some old ruin whose blurred outlines rise 
against a sky from which daylight is rapidly 
fading, calling forth that strange melancholy 
which the contemplation of deserted hu¬ 
man habitation and even the shadow of past 
glory raises in our breast." 

The third movement is in effect the 
scherzo of the Symphony, but in waltz time, 
a flowing, elegantly voluptuous creation, un¬ 
til its final, eruptive (again) measures, which 
prepare us for the finale: a raucous folk 
festival announced by the trumpets' call to 
arms, then a full stop to recall the luscious 
G-major theme of the Symphony's opening, 
and we are off and hectically running, via a 
series of boisterous variations ending in a 
whiplash final burst of energy. 

The first performance of Op. 88 was given 
by the National Theater Orchestra in Prague 
in February of 1890, conducted by the com¬ 
poser, with performances following quickly 
- likewise under the composer - in London 
and Frankfurt. — Herbert Glass 


ABOUT THE ARTIST 


GUSTAVO DUDAMEL 

For a biography of conductor Gustavo 
Dudamel, please see page 7. 
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ORGAN 


PROGRAM 


Wayne Marshall 

Wayne Marshall, organ 


SUNDAY 

FEBRUARY 23, 2020 7:30PM 


Wayne MARSHALL Improvisation on themes of Bernstein, "Homage a Lenny" 

DUPR E Symphonie-Passion, Op. 23 (c. 28 minutes) 

Le monde dans I'attente du Sauveur 

Nativite 

Crucifixion 

Resurrection 


George C. BAKER Deux Evocations (c. 13 minutes) 


INTERMISSION 


WIDOR 


Organ Symphony No. 6 in G minor. Op. 42, No. 2 (c. 35 minutes) 
Allegro 
Adagio 
Intermezzo 
Cantabile 
Final 


Andrew AGER Toccata and Fugue (c. 9 minutes) 


MESSIAEN 


"Les mages" and "Dieu parmi nous" from La Nativite du Seigneur 
(c. 18 minutes) 


Wayne MARSHALL Improvisation on themes of Beethoven 


Michael Wilson is Walt Disney 
Concert Hall organ conservator. 

Manuel Rosales and Kevin 
Gilchrist are principal 
technicians for the Walt Disney 
Concert Hall organ. 


Programs and artists 


U Phil 


subject to change. 


GUSTAVO DUDAMEL 

MUSIC & ARTISTIC DIRECTOR 
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Heirs of the French Enigma 

Notes by Gregg Wager 

We probably still do not fully appreciate the 
part of the French organ music tradition 
that blossomed during the late 19th century 
and continued into the early 20th. As elec¬ 
tricity and other new technology facilitated 
new instrument design and techniques, 
that tradition still focused above all on an 
enigmatic religious ecstasy. 

In a program strongly rooted in that 
style, including beginning and ending in its 
tradition of improvisation, English organist 
Wayne Marshall also promises two examples 
of recent music that show substantial 
inheritance from that French era. Something 
about the sheer simplicity of this music still 
challenges us to understand what can never 
be fully understood. 

On tour in the U.S. during the Christmas 
season of 1921, Marcel Dupre (1886-1971) 
took four melodies to improvise upon sug¬ 
gested by audience members gathered 
at the famous Grand Court Organ inside 
the John Wanamaker Department Store 
in Philadelphia. Two were Christmas 
melodies ("Jesu redemptor omnium" and 
the famous hymn "Adeste fideles," known 
in English as "O Come All Ye Faithful"). Two 
more melodies were from Easter chants 
("Stabat mater dolorosa" and "Adoro te 
devote"). 

Three years later, Dupre wrote out 
and published these improvisations as 
his Symphonie-Possion, Op. 23. The four 
corresponding movements, which musi¬ 
cally narrate the life of Christ, are titled 1) 
"|_e Monde Dans L'Attente Du Saveur" (The 
World Awaiting the Savior); 2) "Nativite;" 3) 
"Crucifixion;" and 4) "Resurrection." 

Dupre's improvisational style brings with 
it ostinatos of hypnotic affect. This takes 
the form of repetitive chords in the first 
movement, that alternate between patterns 
of five and seven. In an otherwise simple 
study of melodic contours, the slow second 
movement dismembers and conceals its 
familiar melody until solemnly stated at the 
end. The pedal part of the third movement 
is heavy, with the sad "Stabat mater dolo¬ 
rosa" emerging at the end. The final move¬ 
ment blossoms into joyfully cacophonous 
resurrection with a traditional French organ 


toccata of the era (rapid filigree motion in 
the hands over a booming slow melody in 
the pedals). 

Texas composer George C. Baker (b. 1951) 
carefully crafted his Deux Evocations (2017) 
with hymn melodies to pay tribute to two 
French organists. The "premiere evocation," 
dedicated to Louis Vierne (who died, as the 
score scrupulously indicates in a lengthy 
subtitle, June 2,1937), uses hymn melodies 
associated with the Virgin Mary, while the 
second, dedicated to Pierre Cochereau 
(who died April 22,1984), uses Easter tunes. 

In this way, it parallels the structure of 
Dupre's Symphonie-Passion. 

Baker's austere style in the first evoca¬ 
tion dwells in a trancelike state, allowing 
melodies to emerge in utmost simplicity, al¬ 
though the rapture created by the sustained 
accompaniment requires extra concentra¬ 
tion. The second evocation undulates faster, 
building in volume to a grand final chord, 
though still using simple textures and pre¬ 
sentation for the preexisting melodies. 

In five substantial movements within a 
sturdy arch form, Charles-Marie Widor's 
(1844-1937) Organ Symphony No. 6 in G 
minor. Op. 42, No. 2, nods in one direc¬ 
tion that champions the character of the 
symphonic sonata forms of its heritage, but 
also nods towards the endless melodies of 
Wagner and Liszt that were influential at 
this time. 

The opening Allegro, in G minor, intro¬ 
duces a four-bar motive which develops 
with the help of busy triplet passages, 
which proceed in a declamatory narrative 
but maintain the character of a march. 
Running scales serve as cadenzas that 
cleanse the aural palate between contrast¬ 
ing sections that achieve various ideals of 
sonic saturation. 

Fulfilling the arch form, this character 
comes back in the fifth and final move¬ 
ment, this time in G major. The slow sec¬ 
ond and fourth movements find themselves 
in remote keys, the former in a chromatic 
Wagnerian idiom, while the latter is more 
lyrical, with an oboe solo suggesting a 
pastoral scene. The real fireworks come 
out in the Intermezzo middle movement, 
with rapid keyboard work and a fugue in 
E-flat major. 


The now remarkably busy career of Cana¬ 
dian composer Andrew Ager (b. 1962) was 
helped by a series of organ works published 
in France during the previous decade. The 
first part of his Toccata et Fugue (2009), Op. 
30, No. 1, concentrates on left-and-right 
hand coordination with compound rhythms 
and shifting meters. The fugue begins in 
starkly simple C major, but gradually begins 
subtly fudging the conventional rules of 
both fugue and tonality. 

The final two of the nine parts of the 1935 
La Nativite du Seigneur by Olivier Messiaen 
(1908-1992) demonstrate two musical 
techniques that were associated with him 
throughout his career: his famous "modes of 
limited transposition," which are contrived 
to create both modal and chromatic rela¬ 
tionships in pitches; and "additive rhythms," 
which could either be a lengthening of the 
duration of certain notes in an otherwise 
even meter, or adding an extra note of 
halved value to it. Messiaen also exhibited a 
medically verified condition of synesthesia, 
which in his case involved seeing colors 
when he heard musical tones and vice versa. 
Chords thus "heard" from stained-glass win¬ 
dows or bucolic landscapes would especially 
inspire moments of religious ecstasy. 

In "Les mages" (The Magi), the static con¬ 
tours of the melody proceed in the pedals 
with steady parallel chords accompanying 
in the right hand. "Dieu parmi nous" (God 
Among Us) commences with a boisterous 
fanfare, introduced as a recurring idea jux¬ 
taposed between stylized hymns, cadenzas, 
and fragmented toccatas. 

Gregg Wager is a composer and critic. He 
is author of Symbolism as a Compositional 
Method in the Works of Karlheinz Stock¬ 
hausen. He has a PhD in musicology from 
the Free University Berlin and a JD from 
McGeorge School of Law. 
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WAYNE MARSHALL 

Wayne Marshall is a British organist conduc¬ 
tor, and pianist. He is Organist and Associate 
Artist of the Bridgewater Hall, Manchester. 
Following early studies in both London and 
Vienna, Wayne is now celebrated as an 
internationally-renowned organ recitalist 
and improviser with an exceptionally varied 
repertoire - regularly championing works by 
Messiaen, Dupre, and Schmidt. 

His 2019/20 season includes recitals at 
prestigious venues such as the ElbPhilhar- 
monie, Hamburg; Walt Disney Concert Hall, 
Los Angeles; Kimmel Centre, Philadelphia; 
Symphony Hall, Birmingham UK; Cologne 
Philharmonie; and the Brucknerhaus in Linz, 
Austria. He will also be featured as conduc¬ 
tor, soloist, and composer at the Zaryadye 
Hall in Moscow with the Moscow Chamber 
Choir, where he will perform as a featured 
guest artist on their new organ in Spring 
2020 . 

Other recent organ recitals include Royal 
Festival Hall as part of their International 
Organ Series, Dresden Philharmonie, Wiener 
Konzerthaus, Davies Hall, Notre-Dame de 
Paris, Lotte Hall, Three Choirs Festival, 


Luxembourg Philharmonie, Royal Albert Hall 
(featuring fellow organists David Briggs and 
Olivier Latry), and National Grand Theater 
in Beijing. 

He was honored to be invited to give the 
inaugural organ recital at Philharmonie de 
Paris (2014), alongside his friend and col¬ 
league, organist Olivier Latry. 

He is a regular performer at the BBC 
Proms, appearing frequently as an organ so¬ 
loist, including the U.K. premiere of James 
MacMillan's A Scotch Bestiary; Last Night 
of the Proms in 1997, and the First Night in 
2008. More recently, he appeared as organ 
soloist in both the 2012 and 2016 seasons. 

Wayne also enjoys a successful career as a 
conductor and pianist. He is Chief Conductor 
of the WDR Funkhausorkester in Cologne and 
regularly play-directs the works of Gershwin, 
as well as conducting other 20th-century 
American repertoire, most notably Bern¬ 
stein. As a guest conductor, highlights of his 
2019/20 season include his Chicago Sympho¬ 
ny debut at the Ravinia Festival, Tonkuenstler 
Orchestra at the Musikverein, the Vancouver 
and Seattle symphony orchestras, and a con¬ 
cert performance of Porgy and Bess as part 
of the Wroclaw Festival. He opens the season 
of the Het Gelders Orkest and ReisZuid- 


Nederland with concert performances 
of Bernstein's Wonderful Town, which will 
subsequently tour around the Netherlands. 
He also returns to the Czech Philharmonic to 
close their 2019/20 season with Martin Grub- 
inger. Plans with his WDR Funkhausorchester 
include "BEAThoven" 

- a 21st-century reworking of Beethoven's 
Fifth Symphony as part of the worldwide 
2020 celebrations. 

Other guest-conducting highlights include 
Rotterdam Philharmonic Orchestra, Dresden 
Philharmonic, SWR for a special Frank Zappa 
project, Shanghai Philharmonic, a concert 
version of Gershwin's Porgy and Bess with the 
Prague Radio Philharmonic, and U.K. touring 
with Chineke! and the BBC Singers. 

He has recorded extensively on Virgin 
Classics, and most recently on Orchid Clas¬ 
sics with Chineke! In 2004 he won an ECHO 
award for his Gershwin Songbook disc. Plans 
are afoot to launch a new album of organ 
repertoire in the near future. 

Wayne was appointed a Fellow of the 
Royal College of Music in 2010, and in 2016 
was awarded the Golden Jubilee Award by 
the Barbados Government for his outstand¬ 
ing services to music. Wayne is proud to be 
an Ambassador of the London Music Fund. 
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GREAT - MANUAL II 

32' Violonbasse 

16' Prestant 

16' Violonbasse 

16' Bourdon 

8' Principal 

8' Diapason a Pavilon 

8' Violoncelle 

8' Flute harmonique 

8' Chimney Flute 

8' Bourdon 

5-1/3' Grand Nasard 

4' Octave 

4' Spire Flute 

3-1/5' Grande Tierce 

2-2/3' Octave Quinte 

2' Super Octave 

III Grande Fourniture (16' series) 

VIII Mixture (8' series) 

IV Cymbale (4' series) 

VII Corneta Magna 

32' Contre Basson (ext. 16') 

16' Basson 

8' Basson 

4' Basson 

8' Trompeta de Los Angeles 

16' Great to Great 

Tremolo 
Sostenuto 

POSITIVE - MANUAL I (enclosed) 


16' 

Quintaton 

8’ 

Principal 

8’ 

Unda Maris (CC) 

8’ 

Gambe 

8' 

Flute harmonique 

8' 

Gedackt 

4' 

Octave 

4' 

Hohlflote 

2-2/3' 

Nasard 

2’ 

Super Octave 

2' 

Waldflote 

1-3/5' 

Tierce 

1-1/3' 

Larigot 

IV 

Mixture (1-1/3') 

8' 

Trompette 

8' 

Cromorne 

8' 

Cor Anglais 

4' 

Clairon 

Tremolo 

16' 

Llamada 

8' 

Llamada 

4' 

Llamada 

16' 

Trompeta de Los Angeles (TC) 

8' 

Trompeta de Los Angeles 

16' 

Positive to Positive 

Positive Unison off 

4' 

Positive to Positive 

Flarp 

Celesta 

Sostenuto 


SWELL - MANUAL III (enclosed) 


16' 

Bourdon 

8' 

Diapason 

8' 

Flute traversiere 

8' 

Bourdon 

8’ 

Viole de Gambe 

8' 

Voix celeste (CC) 

8' 

Dulciane doux 

8' 

Voix angelique (TC) 

4' 

Principal 

4' 

Flute octaviante 

2-2/3' 

Nasard 

2' 

Octavin 

1-3/5' 

Tierce 

r 

Piccolo 

lll-V 

Plein jeu harmonique (2-2/3') 

16' 

Bombarde 

8' 

Trompette 

8' 

Hautbois 

8' 

Voix humaine 

4' 

Clairon 

Fast Tremulant 

Slow Tremulant 

8' 

Trompeta de Los Angeles 

8' 

Llamada 

16' 

Swell to Swell 

Swell Unison off 

4' 

Swell to Swell 

Sostenuto 

LLAMARADA - MANUAL IV (enclosed) 

8' 

Flautado grandiso 

4' 

Octava real 

V 

Compuestas 

V 

Lleno fuerte 

16’ 

Contra Tromba 

8' 

Tromba 

4' 

Tromba Clarion 

Tremblante 

Chimes 

(unenclosed) 

8' 

Trompeta de Los Angeles 
(horizontal) 

16' 

Llamada (ext.) 

8' 

Llamada (horizontal Tuba) 

4' 

Llamada (ext.) 

Llamadas transfer to Great 
Sostenuto 

Cymbelstern (high pitched bells) 
Campanitas (low pitched bells) 
Pajaritos (4 pipes) 


PEDAL 


32' 

Flute 

32' 

Violonbasse 

32' 

Bourdon 

16' 

Flute (ext.) 

16' 

Prestant (Gr.) 

16' 

Violonbasse (Gr.) 

16' 

Subbass 

16' 

Bourdon (Sw.) 

10-2/3' 

Grosse Quinte 

8' 

Octave 

8' 

Flute (ext.) 

8’ 

Violoncelle (Gr.) 

8' 

Bourdon (ext. Subbass) 

4' 

Super Octave 

4' 

Flute (ext.) 

V 

Mixture (5-1/3') 

64' 

Contre Basson (BBBBB) 

32' 

Contre Bombarde 

32’ 

Contre Basson (Gr.) 

16' 

Grande Bombarde (ext.) 

16' 

Llamada (Lla.) 

16' 

Contra Tromba (Lla.) 

16' 

Basson (Gr.) 

8' 

Trompeta de Los Angeles (Lla.) 

8' 

Llamada (Lla.) 

8' 

Basson (Gr.) 

4' 

Trompeta de Los Angeles (Lla.) 

4' 

Llamada (Lla.) 

Pedal Chimes 

Pedal Divide (adjustable) 
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PROGRAM 

Helene Grimaud 

WEDNESDAY 

FEBRUARY 26, 2020 8PM 

Helene Grimaud, piano 


Valentin SILVESTROV 

Bagatelle 1 (c. 3 minutes) 


DEBUSSY 

Arabesque No. 1 (c. 4 minutes) 


Valentin SILVESTROV 

Bagatelle II (c. 3 minutes) 


SATIE 

Gnossienne No. 4 (c. 3 minutes) 


CHOPIN 

Nocturne No. 19 in E minor, Op. 72, No. 1 (c. 5 minutes) 


SATIE 

Gnossienne No. 1 (c. 4 minutes) 


SATIE 

"En y regardant a deux fois" from Pieces froides, Set 2 (c. 2 minutes) 


DEBUSSY 

La plus que lente (c. 4 minutes) 


CHOPIN 

Mazurka in A minor. Op. 17, No. 4 (c. 5 minutes) 


CHOPIN 

Waltz No. 3 in A minor. Op. 34, No. 2 (c. 5 minutes) 


DEBUSSY 

Clair de lune" from Suite bergamasque (c. 5 minutes) 


DEBUSSY 

Reverie (c. 5 minutes) 


SATIE 

"Passer" from Pieces froides. Set 2 (c. 2 minutes) 



INTERMISSION 


SCHUMANN 

Kreisleriana, Op. 16 (c. 32 minutes) 

AuBerst bewegt (Extremely animated) 

Sehr innig und nicht zu rasch (Very inwardly and not too quickly) 

Sehr aufgeregt (Very agitated) 

Sehr langsam (Very slowly) 

Sehr lebhaft (Very lively) 

Sehr langsam (Very slowly) 

Sehr rasch (Very fast) 

Schnell und spielend (Fast and playful) 

Moritaka Kina is chief piano 
technician for the Los Angeles 
Philharmonic Association. 



Media Sponsor: KPCC 

Programs and artists subject to change. 

LA Phil 

GUSTAVO DUDAMEL 

MUSIC & ARTISTIC DIRECTOR 
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Notes by Grant Hiroshima 

For seasoned recital-goers, the pattern is 
familiar. A short piece to open the program, 
a pause to let latecomers take their seats, 
then a moderately demanding work to 
round out the first half. After intermission, a 
blockbuster sonata, ending with a volcanic 
bang. If the mood is conducive, we might 
be rewarded with an encore or two. First, 
something intimate, perhaps familiar and 
gentle, coaxing appreciative and under¬ 
standing sighs. Then, a knucklebusting 
showpiece to bring us to our feet. It's an 
effective formula. It's even a comfortable 
formula; we know when to clap, we know 
when to relax, we know when to cheer. And 
within the bounds of that formula, we've all 
experienced unforgettable musical events 
that stay with us for life. 

This program discards this formula entirely. 
A glance at the list of compositions leaves us 
in unfamiliar territory. There is no solid sona¬ 
ta to ground the first half. Instead we have an 
intermingled progression of knowns and un¬ 
knowns, some a mere two minutes in length, 
others at most are five minutes long. It is an 
exploration in which intimacy and introspec¬ 
tion are the norm rather than the exception, 
and it is surely unlike any recital you will hear 
in many seasons. For that reason alone, it is 
immediately enticing and memorable. 

In fact, Helene Grimaud has entitled a 
recording of the pieces which comprise the 
first half of this recital Memory , and in her 
notes for that release she writes: "Memory is 
not concrete - it is a recollection of things 
past, defined as much by what fades as 
what remains. The repertoire here is not 
connected to specific personal memories 
for me - Memory is not autobiographical 
or programmatic in that sense. My inter¬ 
est is rather in exploring memory as a state 
of consciousness common to us all, and 
discovering paths and features of that medi¬ 
tation, suggested by music. 

"Music rouses memory through non- 
rational means and each of the pieces here 
is evocative of distinct features inspiring 
such contemplation: transparent textures; 
nostalgic, melancholic moods; cyclical 
structures. The works are simple, or rather 
there is a simplicity to them; it is, in a sense, 
immaterial music. It serves to conjure atmo¬ 
spheres of fragile reflection, a mirage 


of what was - or what could have been." 

Given this appeal for a "meditation sug¬ 
gested by music," it would be inappropriate 
to annotate this recital with a conventional 
checklist or scorecard of brief notes to 
chart progress from piece to piece. This 
music implores us to read about it only in 
retrospect if we must, not in anticipation of 
it. Listen instead for the familiar and the un¬ 
familiar as they appear beside one another, 
amplifying or redirecting our experience of 
them. Come back to these notes later if you 
require some documentary information. 

Also, there is always a kind of unspoken 
anxiety that hovers around a novel program: 
when to clap, how do I know it's over. The 
experience of hearing this recondite music 
emerging from and receding into silence 
would suggest that were we not to clap at 
all, but instead embrace our rare shared 
contemplative state in silence long after the 
music ceased, the artist would not be in any 
way offended. An unconventional program 
invites unconventional responses. There are 
other ways to demonstrate appreciation than 
push-button applause. Listen now; read later. 

It is fitting that a recital exploring aspects of 
memory should begin with a bagatelle by 
the Ukrainian composer Valentin Silvestrov 
(b. 1937). By definition, a bagatelle is a trifle, 
brief and fleeting, but for Silvestrov, the 
bagatelle possesses a therapeutic value. 
They are records of melodic inspirations, 
unencumbered by revision and procedural 
complication, in his words "sublime trivia 
in which there is nothing except... music." 
These musical ear worms had long existed 
only in the composer's memory until he 
began to write them down in 2005. We hear 



two bagatelles from a set of three, pub¬ 
lished, amusingly, as his Opus 1, though his 
major compositions date back to the early 
1960s. 

For Grimaud, "Silverstrov's bucolic 
Bagatelles are like walking through a forest, 
light shining through the boughs," but their 
apparent simplicity is actually the result 
of painstaking notation. Not a note in the 
score is set down without some kind of 
dynamic and tempo indication, changing at 
times from pianissimo to piano to mezzo 
piano and back to piano in the space of 
two measures and a dozen unadorned 
notes, all accompanied by exacting, shifting 
metronome marks. This is spontaneity me¬ 
ticulously preserved, and not by accident. 

The works of Claude Debussy (1862-1918) 
interspersed throughout the first half of this 
concert are so well known that in some cases 
they could be said to have transcended the 
narrower realm of classical music into the 
musical landscape of popular culture. And 
yet, heard in the pristine, rarified company of 
this program, their original evocative power is 
refreshed. We often casually refer to a piece 
as being over-exposed - Clair de lune is a 
good example - but when, in fact, was the 
last time you heard it in an actual recital? 

The Deux Arabesques, of which we hear 
the first and most popular, were the first 
solo piano works published by the young 
Debussy in 1891; he was still in his 20s. Well 
over 100,000 copies of the first Arabesque 
were sold during the composer's lifetime; it 
was immediately popular and still remains 
so. La plus que lente, which we could 
loosely translate as "slower than slow," is a 
later work from 1910. Despite the title, it is 
not in fact entirely slow, and the gentle waltz 
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was Debussy's reaction to the popular fad 
of slow waltzes heard pervasively in French 
society. The universally beloved Clair de 
lune ("Moonlight") is the third movement 
of the Suite bergamasque. Written as early 
as 1890, it was originally called "Promenade 
sentimentale" after a poem by Verlaine - a 
title can make such a difference. Reverie 
is from the same early period, and despite 
Debussy's attempts to distance himself from 
the piece as only a youthful effort, it quickly 
acquired a permanent popularity. 

The quirky names Erik Satie (1866-1925) 
invented for his compositions suggest a cer¬ 
tain dismissive cynicism, but there is no au¬ 
ral hint of that in the four pieces heard here. 
The title Gnossienne is as enigmatic as the 
music itself. It is a word coined by Satie, and 
we can't even be certain of what it means, 
though there must be some connection to 
the obscure religious philosophies of Gnos¬ 
ticism. Drawn from his two sets of pieces 
called Pieces froides, literally "cold pieces," 
are two Danses de trovers or Crooked 
Dances. The first is titled En y regardant 
a deux fois - "Look at it twice" or "Give it 
a good look." The second is simply called 
Passer, "Pass" or "Go on." These dances, 
composed in 1897 but only published 15 
years later, have none of the remoteness of 
the Gnossiennes. Just 90 seconds long, to 
our ears they sound invitingly contemporary 
more than a century on. 

The late opus number assigned to 
Frederic Chopin's (1810-1849) E-minor 
Nocturne is misleading. Though published 
posthumously as Op. 72 and replete with the 
drama of his mature works, it was in fact the 
composer's first nocturne, written when he 
was just 17 and living in Warsaw. The Mazurka 



in A minor. Op. 17, No.4, nocturne-like in its 
melancholy, is the fourth of the first set of 
mazurkas Chopin composed after relocating 
to Paris 1831. In the same haunted key, the 
Waltz in A minor. Op. 34, No. 2 was pub¬ 
lished in 1838. 

Though incalculably influential during the 
early days of Romanticism, if the author and 
critic Ernst Theodor Amadeus Hoffmann 
(1776-1822) is remembered at all today, it 
is only tangentially. Offenbach's opera The 
Tales of Hoffmann spins a fantastical tale 
around him. His book The Nutcracker and 
the Mouse King would be re-imagined in 
Tchaikovsky's ballet. And his most famous 
literary creation. Kapellmeister Johannes 
Kreisler, a half-mad musical genius tum¬ 
bling into insanity, would inspire Robert 
Schumann's (1810-1856) early masterpiece 
Kreisleriana. 

1838 was a troubled time in the com¬ 
poser's life. Schumann's marriage to his 
beloved Clara Wieck, herself a renowned 
touring piano virtuoso, would not take place 
for more than a year, and the couple was 
busy petitioning the courts for permission 
to marry over Clara's father's objections. 
Robert had been actively courting Clara 
since 1835, and by the time of their eventual 
marriage in 1840 (the day before the bride's 
21st birthday), the couple had known each 
other for more than 10 years. 

During this time of tormented courtship, 
Schumann's compositions had become 
more experimental and complex. Their 
overt emotionalism and unconventional 
structures were baffling to the average audi¬ 
ences and even controversial to experts. 

The C-major Fantasy, the Third Sonata 



(known as the "Concerto without Orches¬ 
tra"), and Kreisleriana were all products of 
this fertile, if fraught, period. 

Schumann claimed that the eight sec¬ 
tions of Kreisleriana, subtitled Fantasies 
for Piano, were drafted in just four days in 
May. This is likely an exaggeration. He would 
continue to work on the composition as late 
as September with the intention of dedicat¬ 
ing it to Clara, but, wanting to avoid further 
confrontations with Clara's father, he even¬ 
tually dedicated it to his friend Chopin. With 
the unpredictable Kreisler as his alter ego, 
Schumann was able to indulge the dualities 
of his own personality. The music swings 
violently and suddenly between agitation 
and lyrical calm, between dread and elation. 

Chopin was, in the end, uncomprehend¬ 
ing and only commented on the design of 
the cover of the printed score. And Clara, 
responding to her first encounters with 
the music, would write, "Sometimes your 
music actually frightens me, and I wonder: 
is it really true that the creator of such 
things is going to be my husband?" Despite 
Schumann's own fondness for Kreisleriana, 
even the progressive sensibilities of Franz 
Liszt were tested. He found the work "too 
difficult for the public to digest." 

Sadly, Schumann's life with Clara would 
not end happily. Years of mental instabil¬ 
ity culminated in a suicide attempt in 1854. 
Schumann was to spend his final years in an 
asylum; he was 46 at the time of his death. 

In hindsight, it is hard for us to resist hearing 
a foreshadowing of madness and doom in 
the uncanny lilting march of the concluding 
section of Kreisleriana. Something worrying 
and unknowable passes us by and dissolves 
into the distance. 
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HELENE GRIMAUD 

Renaissance woman Helene Grimaud is not 
just a deeply passionate and committed 
musical artist whose pianistic accomplish¬ 
ments play a central role in her life. She is a 
woman with multiple talents that extend far 
beyond the instrument she plays with such 
poetic expression and peerless technical 
control. The French artist has established 
herself as a committed wildlife conserva¬ 
tionist a compassionate human rights activ¬ 
ist and as a writer. 

Grimaud was born in 1969 in Aix-en- 
Provence and began her piano studies at 
the local conservatory with Jacqueline 
Courtin before going on to work with Pierre 
Barbizet in Marseille. She was accepted into 
the Paris Conservatoire at just 13 and won 
first prize in piano performance a mere 
three years later. She continued to study 
with Gyorgy Sandor and Leon Fleisher until, 
in 1987, she gave her well-received debut 
recital in Tokyo. That same year, renowned 
conductor Daniel Barenboim invited her to 
perform with the Orchestre de Paris. 

Between her debut in 1995 with the Ber¬ 
liner Philharmoniker under Claudio Abbado 
and her first performance with the New York 
Philharmonic under Kurt Masur in 1999 - 
just two of many notable musical milestones 
- Grimaud made a wholly different kind of 
debut: in upper New York State she estab¬ 
lished the Wolf Conservation Center. 

But Grimaud's engagement doesn't end 
there: she is also a member of the orga¬ 
nization Musicians for Human Rights, a 
worldwide network of musicians and people 
working in the field of music to promote a 
culture of human rights and social change. 

For a number of years, she also found 
time to pursue a writing career, publishing 
three books that have appeared in various 
languages. Her first. Variations Sauvages, 
appeared in 2003. It was followed in 2005 by 
Lecons particulieres, and in 2013 by Retour 
a Salem , both semi-autobiographical novels. 

It is, however, through her thought¬ 
ful and tenderly expressive music-making 
that Helene Grimaud most deeply touches 
the emotions of audiences. Fortunately, 
they have been able to enjoy her concerts 
worldwide, thanks to the extensive tours 
she undertakes as a soloist and recitalist. A 
committed chamber musician, she has also 



performed at the most prestigious festivals 
and cultural events with a wide range of 
musical collaborators, including Sol Gabetta, 
Rolando Villazon, Jan Vogler, Truls Mork, 
Clemens Hagen, Gidon Kremer, Gil Shaham, 
and the Capucon brothers. Her prodigious 
contribution to and impact on the world 
of classical music were recognized by the 
French government when she was admit¬ 
ted into the Ordre National de la Legion 
d'Honneur (France's highest decoration) at 
the rank of Chevalier (Knight). 

Helene Grimaud has been an exclusive 
Deutsche Grammophon artist since 2002. 
Her recordings have been critically ac¬ 
claimed and awarded numerous accolades, 
among them the Cannes Classical Recording 
of the Year, Choc du Monde de la musique. 
Diapason d'or. Grand Prix du disque. Record 
Academy Prize (Tokyo), MIDEM Classic 
Award, and the Echo Klassik Award. 

Her early recordings include Credo and 
Reflection (both of which feature a number 
of thematically linked works); a Chopin and 
Rachmaninoff sonatas disc; a Bartok CD, on 
which she plays the Third Piano Concerto 
with the London Symphony Orchestra and 
Pierre Boulez; a Beethoven disc with the 
Staatskapelle Dresden and Vladimir Ju- 
rowski, which was chosen as one of history's 
greatest classical music albums in the iTunes 
"Classical Essentials" series; a selection of 
Bach's solo and concerto works, in which 
she directed the Deutsche Kammerphil- 
harmonie Bremen from the keyboard; and 
a DVD release of Rachmaninoff's Second 
Piano Concerto with the Lucerne Festival 


Orchestra and Claudio Abbado. 

In 2010, Grimaud recorded the solo re¬ 
cital album Resonances, showcasing music 
by Mozart, Berg, Liszt and Bartok. This was 
followed in 2011 by a disc featuring Mozart's 
Piano Concertos Nos. 19 and 23 as well as 
a collaboration with singer Mojca Erdmann 
in Ch'io mi scordi di te? Her next release. 
Duo, recorded with cellist Sol Gabetta, won 
the 2013 Echo Klassik Award for "chamber 
recording of the year," and her album of the 
two Brahms piano concertos appeared in 
September 2013. 

This was followed by Water (January 2016), 
a live recording of performances from tears 
become... streams become..., the critically 
acclaimed large-scale immersive installation 
at New York's Park Avenue Armory created 
by Turner Prize-winning artist Douglas Gor¬ 
don in collaboration with Grimaud. Grimaud's 
latest album. Memory, was released in Sep¬ 
tember 2018. 

She began the 2019/20 season back 
in the U.S. with performances of Bartok's 
Piano Concerto No. 3 with the Philadelphia 
Orchestra and Yannick Nezet-Seguin. She 
performed this concerto again with them at 
Carnegie Hall in October, returning to Eu¬ 
rope in between to play the Ravel Concerto 
with MusicAeterna and Teodor Currentzis 
in Luxembourg and Munich. In the new 
year, she joins forces with the Bamberger 
Symphoniker and Jakub Hrusa for a German 
tour featuring the Ravel and Mozart's Piano 
Concerto No. 20. In March 2020, she takes 
her new recital program on tour in North 
America, and in April will give three perfor¬ 
mances of the Schumann Concerto with 
the Pittsburgh Symphony Orchestra and 
Manfred Honeck. The season will end with a 
recital tour based on the Memory reper¬ 
toire, taking it to venues such as Geneva's 
Victoria Hall, the Philharmonie de Paris, the 
Leipzig Gewandhaus, London's Barbican 
Centre, and the Luxembourg Philharmonie. 
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PROGRAM 


LOS ANGELES PHILHARMONIC 


Dvorak 9 & Ives 3 


THURSDAY 

FEBRUARY 27, 2020 8PM 


Los Angeles Philharmonic 
Gustavo Dudamel, conductor 


IVES The Unanswered Question (c. 6 minutes) 

IVES Symphony No. 3, "The Camp Meeting" (c. 20 minutes) 
Old Folks Gatherin' - Andante maestoso 
Children's Doy - Allegro 
Communion - Largo 

INTERMISSION 

DVORAK Symphony No. 9 in E minor. Op. 95 (c. 40 minutes) 
Adagio - Allegro molto 
Largo 

Molto vivace 
Allegro con fuoco 


ROLEX 

Rolex is the Official Timepiece of 
the Los Angeles Philharmonic. 


U Phil 


Programs and artists 


subject to change. 


GUSTAVO DUDAMEL 

MUSIC & ARTISTIC DIRECTOR 
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For a note on The Unanswered Question , 
please see page P36. 


SYMPHONY NO. 3 
("THE CAMP MEETING") 

Charles Ives (1874-1954) 

Composed: 1904; 1908-11 

Orchestration: flute, oboe, clarinet, bassoon, 
2 horns, trombone, timpani, percussion 
(chimes), and strings 

First Los Angeles Philharmonic 
performance: February 7,1970, with 
Mehli Mehta conducting 

If Ives' Second Symphony was of a transi¬ 
tional nature between his First and Third 
Symphonies, then his Symphony No. 3 itself 
was what he referred to as pivotal; it was in 
his words a "cross between the older ways 
and the newer ways." By "older ways," Ives 
was referring to the classical models of 
symphonic writing in both of his previous 
symphonies, the "newer ways" were to be 
found is his extensive use of borrowings of 
"found materials," i.e., popular song, religi¬ 
ous hymns, and folk tunes that were placed 
in a traditionally oriented symphonic setting. 

The Symphony No. 3 looks back not only 
to the older European symphonic forms, 
but, more importantly, to Ives' childhood 
impressions of a disappearing spiritual 
world. It also looks forward in his use of 
a new formal device dubbed "cumulative 
form" by Ives scholar J. Peter Burkholder. 

In a nutshell, cumulative form presents the 
growth of a movement from motivic ele¬ 
ments, as particles of a melody that gradu¬ 
ally come together or accumulate to state 
the melody fully formed at the end. Thus, 
in some ways, cumulative form reverses the 
course of traditional sonata form. 

The narrative or program for the Third 
Symphony is conveyed by the subtitle "The 
Camp Meeting" and the individual move¬ 
ments, "Old Folks Gatherin'," "Children's 
Day," and "Communion." They are self- 
referential, to Ives childhood memories of 
camp meetings he attended where his fat¬ 
her furnished the music and conducted 
the congregational and choral singing of 
hymns; Ives borrows several of these hymns 


to illustrate his childhood memories. 

The origins of Symphony No. 3 are found 
in three organ pieces Ives composed in 1901, 
when he was organist at Central Presbyteri¬ 
an Church in New York. "Old Folks Gatherin'" 
reflects this origin in the Bachian four-part 
chorale texture that permeates the move¬ 
ment. The general pacing of the different 
melodic fragments (the hymns "Azmon," 
"Woodworth," and "Erie") alludes to the 
coming together of the "Old Folks" for the 
meeting as a solo flute sings "What a Friend 
We Have in Jesus," of which only fragments 
of the melody had been previously heard. 

As the title implies, the second move¬ 
ment "Children's Day" is a happy, animated 
romp featuring the hymns "Fountain," "Nao¬ 
mi," and "The Happy Land" in counterpoint 
against one another. A march fills the middle 
section. The movement ends with a coda 
echoing "The Happy Land" and "Fountain." 

"Communion" is a meditation on all of the 
hymns from "Old Folks Gatherin'," as well as 
the Bachian textures from that movement. 

In distinction from the first movement, 
however, the hymn "Woodworth" is far 
more prominent in the second half of this 
movement, becoming the exclusive hymn 
underlying the distant church bells with 
which the Symphony concludes. 

The world premiere occurred on April 5, 
1946, with Lou Harrison conducting the New 
York Little Symphony. Ives received the 1947 
Pulitzer Prize for his Symphony No. 3. 

- Steve Lacoste 


SYMPHONY NO. 9 IN E MINOR, 

OP. 95 ("FROM THE NEW WORLD") 

Antonin Dvorak (1841-1904) 

Composed: 1892-93 

Orchestration: 2 flutes (2nd = piccolo), 

2 oboes (2nd = English horn), 2 clarinets, 

2 bassoons, 4 horns, 2 trumpets, 3 trom¬ 
bones, tuba, timpani, percussion (cymbals, 
triangle), and strings. 

First Los Angeles Philharmonic 
performance: October 25,1919, with 
Walter Henry Rothwell conducting 

Has there ever been a work so beloved, so 
recognized, and yet so impossible to give a 


fair hearing as the "New World" Symphony? 
By the mid-20th century it was so much a 
part of American culture that it was familiar 
to people who had never even heard it. So 
much in it has been quoted and rehashed 
that it now sounds like a cliche. 

This ultimate piece of Americana actually 
grew out of an attempt to create an Ameri¬ 
can style of composition. To this end, a 
visionary patron of the arts named Jeanette 
Thurber founded a National Conservatory 
in New York and engaged Dvorak as its direc¬ 
tor. Dvorak arrived with his wife and two 
oldest children in September 1892, and 
threw himself into teaching, composing, 
and absorbing America. 

Since Dvorak was a "nationalist" who 
grounded his own music in Czech folk tradi¬ 
tion, he was naturally curious about the folk 
music of America. In interviews with New 
York newspapers, he opined that the music 
of native Americans and Black people would 
be the real source of folk music on which to 
base an American national style. His knowl¬ 
edge of "Indian" music would have come 
from published collections, filtered through 
the ears of white editors. He would have • 
come to know black music from more varied 
sources. He made a special point of having 
Harry Burleigh, a black National Conserva¬ 
tory student who later became famous as a 
publisher of spirituals, sing real black music 
to him. 

Dvorak k began the symphony in late 1892 
and finished it the following May. The first 
performance, in New York on December 
16,1893, was a major event, with a public 
rehearsal and much advance press atten¬ 
tion. Its reception was a major triumph, and 
it occasioned much enthusiastic discussion 
from the musical intelligentsia about just 
how American it really was. In the ensuing 
century, little has changed: the symphony's 
popularity has endured, and talking about 
how much the "New World" Symphony 
sounded like what American music was 
before American music started to sound 
like the "New World" Symphony remains a 
favorite pastime. 

Clearly there is a lot of Bohemia in the 
Symphony. Dvorak was not going to change 
his style in nine months. But it also sounds 
different from his previous works. Dvorak 
wrote to a friend in Bohemia that the 
Symphony "will be fundamentally different 
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DR. DVORAK INSTRUCTING AN AMERICAN COMPOSER. 

Cartoon of Dvorak teaching at the National 
Conservatory 

from my earlier ones. Anyone with a 'nose' 
for these things will detect the influence of 
America." 

But many observers, nasally challenged 
or not have disagreed. Perhaps the most 
extreme view was voiced by Leonard Ber¬ 
nstein, who devoted a chapter of his 1966 
book The Infinite Variety of Music to arguing 
that there was virtually nothing American 
about the Symphony. Bernstein examined 
each theme of the symphony, identified 
whatever aspect of it that was thought to 
be American, and pointed out that there 
was nothing exclusively American about that 
aspect. The argument proves too much: 
Bernstein could similarly have "proved" that 
there is nothing American about hot dogs 
because they are made from a sausage that 
originated in Frankfurt. But his views were, 
as always, insightful and provocative. 

Dvorak insisted that while he took inspira¬ 
tion from folk music, he borrowed no actual 
melodies. The Symphony is remarkable 


for its sheer number of memorable tunes: 
nearly all of them are the sort that you hum 
going home from the concert. For just this 
reason, the Symphony sometimes gives 
short shrift to symphonic development: it 
needs less compositional craft because the 
sheer melodic invention is so inspired. 

Everything Dvorak touched here turned 
to gold. Even when he dealt with a practi¬ 
cal structural problem - how to go from E 
minor, the key in which the first movement 
ends, to the Largo's distant D-flat major 
without jolting the listener's ear - his solu¬ 
tion was haunting: the seven magical chords 
that begin the second movement are 
unforgettable, though they appear only four 
times, including a curtain call in the finale. 

It's easy to conclude that Dvorak kept bring¬ 
ing themes back in later movements not for 
purposes of unity, but because he couldn't 
bear to part with them. 

Several sources close to Dvorak said 
that the slow movement was inspired by 
episodes in Longfellow's Song of Hiawatha, 
which Dvorak had read in a Czech transla¬ 
tion and, at Mrs. Thurber's suggestion, was 
considering as the subject of an opera. 

Some of the movement may even have 
started as sketches for such an opera. But 
the sources do not agree on which part(s) 
of Hiawatha Dvorak may have had in mind, 
and the principal theme, the English horn's 
famous song, is not "Indian" at all. It has the 
character of a black spiritual, but it betrays 
its high-art origins when it modulates into 
the subdominant, a bit of harmonic sophis¬ 
tication uncommon in real spirituals. Years 
later, one of Dvorak's National Conservatory 
students, a white man named William Fisher, 


gave it words and turned it into a song 
called "Goin' Home" that was popular for 
many years. Bernstein, again overstating his 
case, noted: "It evokes for us the picture of 
field hands, plantation workers crooning in 
the moonlight. Gone with the Wind, what 
have you - but only because we have heard 
it so constantly played or sung, in the mov¬ 
ies or on the radio or wherever, in practically 
every southern situation. (If we were to put 
Czech words to it, it would sound fully as 
Czech as American, or with Chinese words 
it would sound Chinese.)" 

Dvorak said that the Scherzo was inspired 
by Longfellow's description of the dance at 
Hiawatha's wedding feast. But its material 
is the most characteristically Czech in the 
symphony. The rhythm of the woodwinds' 
perky first theme is typical of the Czech 
language and is found in Czech folk songs. 
(There is nothing folky about the insistent 
rhythmic pull of three against two that yanks 
the theme along.) The lilting middle section 
could pass for one of Dvorak's Slavonic 
Dances. 

The finale begins as a normal sonata 
movement, but somewhere in the develop¬ 
ment becomes something else. Much of 
what it develops is thematic material from 
the first three movements. Finally, there's 
that unmistakable boogie-woogie walk¬ 
ing bass just before the final chords: is it 
a transformation of the first movement's 
main theme, or had Dvorak actually heard 
some ragtime pianist? Either explanation is 
possible, historically speaking, but neither is 
probable. Genius is often hard to explain. 

- Howard Posner 


ABOUT THE ARTIST 


GUSTAVO DUDAMEL 

For a biography of conductor Gustavo 
Dudamel, please see page 7. 
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LOS ANGELES PHILHARMONIC 

PROGRAM 

Dvorak 9 & Ives 4 

FRIDAY 

FEBRUARY 28, 2020 11AM 

Los Angeles Philharmonic 

Gustavo Dudamel, conductor 

Los Angeles Master Chorale 

Grant Gershon, artistic director 

SATURDAY 

FEBRUARY 29 8PM 

IVES The Unanswered Question (c. 6 minutes) 


IVES Symphony No. 4, "The Camp Meeting" (c. 30 minutes) 

Prelude: Maestoso 

Allegretto 

Fugue: Andante moderato 

Largo 


INTERMISSION 


DVORAK Symphony No. 9 in E minor. Op. 95 (c. 40 minutes) 

Adagio - Allegro molto 

Largo 

Molto vivace 

Allegro con fuoco 


Programs and artists subject to change. 

t 

ROLEX 

Rolex is the Official Timepiece of 
the Los Angeles Philharmonic. 

IA Phil 

GUSTAVO DUDAMEL 

MUSIC & ARTISTIC DIRECTOR 
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THE UNANSWERED QUESTION 

Charles Ives (1874-1954) 

Composed: 1908; 1934 

Orchestration: 4 flutes, trumpet and strings 

First Los Angeles Philharmonic 
performance: July 2,1959, with 
Herbert von Karajan conducting 

"Thou art the unanswered question; 

Couldst see thy proper eye, 

Alway it asketh, asketh; 

And each answer is a lie. 

So take thy quest through nature. 

It through thousand natures ply; 

Ask on, thou clothed eternity; 

Time is the false reply." 

- from "The Sphynx," by Ralph Waldo 
Emerson (1803-1882) 

In his book America's Music, Gilbert Chase 
writes that Charles Ives suffered from "con¬ 
genital originality in a climate of conformity." 
Drawing sustenance from his father's bold, 
unorthodox approach to music as well as 
his transcendentalist heroes Emerson and 
Thoreau, the staunchly independent thinker 
synthesized the American folk tunes and 
hymns of his childhood with his own aes¬ 
thetic - he used devices such as bitonality 
and polyrhythms decades before they en¬ 
tered the standard 20th-century composi¬ 
tion toolbox - into a personal voice. 

The Unanswered Question is one of the 
few works of Ives, however, that does not 
quote or somehow incorporate traditional 
folk songs and hymn tunes. The musicologist 
Wayne Shirley has suggested the work was 
inspired by Emerson's poem "The Sphynx," 
in which the title phrase appears. Ives 
viewed Emerson as rising "to almost perfect 
freedom of action, of thought and of soul, in 
any direction and to any height." 

Frequently labeled "program music," The 
Unanswered Question is more aptly de¬ 
scribed as a piece of philosophy expressed 
in music. In the foreword to the score, Ives 
outlines the conceit of the work as deal¬ 
ing with humanity's "perennial question of 
existence." He constructs the work in three 
layers - a solo trumpet (in many perfor¬ 
mances played offstage), four flutes, and 
strings - which never quite sync up. 


The trumpet poses the question as a 
five-note motive, beautiful and stately if 
slightly off-kilter. The flutes, playing the role 
of humanity, seek an answer, first softly and 
slowly, picking up segments of the trumpet's 
motive. Ives portrays the frustrating inade¬ 
quacy of their frenetic and ultimately empty 
search for answers with increasing rhythmic 
density, decreasing unity, and more intense 
dissonances. 

The strings, meanwhile, provide the back¬ 
drop, playing serenely throughout the work in 
G major. With almost no perceptible beat or 
meter, the strings continue what Ives called 
his "endless melody" - the answer to the 
noise of relentless wondering and seeking, 
always there in the background, in stillness. 

It is Ives' sonic representation of silence, 
wherein lies the answer. — Meg Ryan 


SYMPHONY NO. 4 

Charles Ives 

Composed: 1910-1925 

Orchestration: piccolo, 3 flutes, 2 oboes, 3 
clarinets, tenor saxophone (= baritone saxo¬ 
phone), 3 bassoons, 4 horns, 6 trumpets 
(5th = cornet), 4 trombones, tuba, timpani, 
percussion (bass drum, high and low bells, 
cymbals, gongs, snare drum, snare drum, 
timbales, triangle, xylophone), harp, piano 
4-hands, theremin, celesta, organ, quarter- 
tone piano, strings, solo piano, and chorus 

First Los Angeles Philharmonic 
performance: March 25,1971, with 
Lawrence Foster conducting 

After a hiatus of more than a decade follo¬ 
wing the completion of his Third Symphony, 
Ives returned to the symphonic genre with 
a work that was to embody the full range of 
his mature philosophical, metaphysical, and 
musical ideas: his Fourth Symphony. In many 
ways, the Fourth Symphony can be seen 
(heard) as a pilgrimage into the depths of 
Ives' memory, both musical and extra-musi¬ 
cal, for it contains more than a dozen of his 
own works in part or whole, and a plethora 
of hymns, parlor songs, and folk tunes tra¬ 
ced from his childhood to an adult; the span 
of his entire life to that point. 

And yet, Ives managed to harness all of 


these diverse elements into a more or less 
traditional cyclic symphony, its many themes 
sounding and resounding from movement 
to movement. Ives biographer Jan Swaf¬ 
ford encapsulates the foregoing succinctly: 
"Journey, apotheosis, autobiography, the 
Fourth is no less another mediation, the 
most far-reaching of all in Ives, between 
art 'low' and 'high,' vernacular tunes and 
cultivated genres, the voice of the American 
people joined with the monumental Euro¬ 
pean tradition." The Fourth Symphony was 
Ives' last essay in this genre. 

Ives' begins the Prelude with a brief moti¬ 
ve in the cellos, basses, and piano answered 
by a fragment of the hymn "Bethany" in the 
strings, followed by a solo cello rendition of 
"In the Sweet By and By." The chorus enters 
singing "Watchman Tell Us of the Night," set 
in a polytonal and polyrhythmic radiance, 
ultimately fading to silence. 

The second movement loosely follows 
the plot of Hawthorne's "The Celestial 
Railroad," 

a satire on American faith in material 
progress: 

comfortable train passengers laugh at 
old-fashioned pilgrims slogging through a 
swamp on foot. At the end, the modern 
travelers miss their connection over the 
river of death. Ives utilizes more than 30 
related tunes and hymns in a polyrhythmic 
tour de force; it is one of Ives' crowning 
achievements. Quarter-tone writing for 
the violins and a driving solo piano (train 
music?) continuously plows its way through 
this complex texture. Brief moments of 
relaxed lyricism pop up from time to time 
but are soon obliterated in bombast. The 
movement converges in a massive quod- 
libet of no less than six tunes that without 
warning dribbles to a close. 

Ives referred to the third movement 
Fugue in C major as "an expression of the 
reaction of life into formalism and ritualism." 

In its seeming conventionality it is a radical 
departure from the previous movement. 

The fugue subject is from the missionary 
hymn "From Greenland's Icy Mountains." 

More than half way through the fugue, an 
extended C-sharp pedal in the bass leads 
to an extremely chromatic climax that is 
resolved in a chorale-like coda. 

"The last movement is an apotheosis of 
the preceding content," Ives said, "in terms 
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that have something to do with the reality 
of existence and its religious experience." 
Largely meditative in nature, the move¬ 
ment opens with percussion heard over a 
phrase from "Bethany" leading into textures 
from the Prelude. The rhythms and texture 


intensify as the volume grows. Near the end, 
several tunes are contrapuntally juxtaposed 
around another statement of "Bethany," 
after which trumpets and voices (textless) 
enter with second half of the same hymn. 
Following the last held note of "Bethany," 


the music fades into a distant-sounding bass 
drum stroke. — Steve Lacoste 

For a note on Dvorak's Symphony No. 9 in 
E minor, "From the New World," please see 
page P33. 


ABOUT THE ARTIST 


GUSTAVO DUDAMEL 

For a biography of conductor Gustavo 
Dudamel, please see page 7. 


LOS ANGELES MASTER CHORALE 

The Los Angeles Master Chorale is widely 
recognized as the country's leading profes¬ 
sional choir and one of Southern California's 
most vibrant cultural treasures. Hailed for its 
powerful performances, technical precision, 
and artistic daring, the Master Chorale is led 
by Grant Gershon, Kiki & David Gindler Ar¬ 
tistic Director, and Jean Davidson, President 
& CEO. Created by legendary conductor 
Roger Wagner in 1964, the Master Chorale is 
a founding resident company of The Music 
Center and choir-in-residence at Walt 
Disney Concert Hall. Chorister positions are 
highly sought after, and the fully professional 
choir is a diverse and vocally dynamic group 
showcasing the many voices of L.A. 

The Master Chorale performs 13 concerts 
during its 2019/20 season. Performances 
include Bruckner's Mass No. 3 and Osvaldo 
Golijov's Oceana, Rachmaninoff's All-Night 
Vigil, and Faure's Requiem. Also on the 
season are world premieres of music by 
Gabriel Kahane and Derrick Spiva, and 


music by Caroline Shaw, Nilo Alcala, Shawn 
Kirchner, and Diana Syrse as part of a trib¬ 
ute concert to choral legend Alice Parker; 
the West Coast premiere of Nico Muhly's 
The Faire Starre, co-commissioned by the 
Master Chorale; music by Dale Trumbore, 
Morten Lauridsen, and Matthew Brown; and 
the world premiere of a new soundtrack 
by Emmy Award winner Jeff Beal ( House of 
Cards) to the classic 1927 movie Sunrise: A 
Song of Two Humans, directed by F.W. Mur- 
nau. Christmas offerings include annual Fes¬ 
tival of Carols and Messiah performances. 

The Los Angeles Master Chorale has 
performed in more than 500 concerts with 
the Los Angeles Philharmonic at both Walt 
Disney Concert Hall and the Hollywood 
Bowl, and has toured with the orchestra to 
Europe and throughout the U.S. Since the 
2018/19 season, the Master Chorale has 
been touring its production of Lagrime di 
San Pietro, directed by Peter Sellars, with 
performances in London and Paris, and at 
the Salzburg Festival. 

Praised for its definitive performances, 
the Los Angeles Master Chorale is also com¬ 
mitted to recording the choral repertoire. 

Its esteemed discography includes seven 
recordings under Gershon, the most recent 
being the national anthems /the little 
match girl passion by David Lang on Can¬ 


taloupe Records. Albums released under 
former music director Paul Salamunovich 
on RCM include the Grammy® Award-nom¬ 
inated Lauridsen: LuxAeterna, a recording 
that helped to secure the work's place as a 
modern masterpiece. The Master Chorale is 
featured with Gershon on the soundtracks 
of many major motion pictures, including 
Star Wars: The Last Jedi. 

The Los Angeles Master Chorale is com¬ 
mitted to community engagement and 
fostering music education in schools, and its 
education programs include Voices Within 
residencies that encourage students to 
write and perform their own songs, and an 
expansive Oratorio Project for high school 
students. The Master Chorale also presents 
an annual High School Choir Festival, which 
brings teenagers from around the Southland 
to perform in Walt Disney Concert Hall. In 
May 2019, the High School Choir Festival 
celebrated 30 years as one of the longest 
running and wide-reaching arts education 
programs in Southern California. In July 
2018, the Master Chorale presented Big Sing 
California, the largest group singing event 
in state history, encompassing a concert 
in Disney Hall that was broadcast live to 
venues in five other cities in California and 
livestreamed online. 
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Los Angeles Master Chorale 


Grant Gershon, 

SOPRANOS 

ALTOS 

TENORS 

BASSES 

Kiki & David Gindler Artistic Director 

April Amante 

Monica Alfredsen 

Casey Breves 

Michael Bannett 


Tamara Bevard 

Elizabeth Anderson 

Matthew Brown 

Mark Beasom 

Jenny Wong, 

Christina Bristow 

Garineh Avakian 

Bradley Chapman 

Reid Bruton 

associate conductor 

Karen Hogle Brown 

Emily Ballard 

Timothy Gonzales 

David Castillo 


Emma-Grace 

Rose Beattie 

William Grundler 

Kevin Dal bey 

Lisa Edwards, 

Dunbar 

Carol Binion 

Steven Harms 

Dylan Gentile 

rehearsal pianist 

Hayden Eberhart 

Aleta Braxton 

Todd Honeycutt 

Will Goldman 


Claire Fedoruk 

Monika Bruckner 

Blake Howard 

Scott Graff 

The singers of the Los Angeles Master 

Harriet Fraser 

Janelle DeStefano 

Dermot Kiernan 

Benjamin Johns 

Chorale are represented by the American 

Graycen Gardner 

Amy Fogerson 

Bryan Lane 

Jared Jones 

Guild of Musical Artists, AFL-CIO, Elyse 

Alannah Gamier 

Milena Gligic 

Charles Lane 

David Dong-Geun 

Willis, AGMA Delegate. 

Katya Gruzglina 

Saundra Hall Hill 

Michael Lichtenauer 

Kim 


Lauren Hayes 

Jennifer Haydn- 

Joseph Lopez 

David Kress 


Marie Hodgson 

Jones 

Sal Malaki 

Chung Uk Lee 


Elissa Johnston 

Michele Hemmings 

Matthew Miles 

Edward Levy 


Virenia Lind 

Callista Hoffman- 

Robert Norman 

Matthew Lewis 


Deborah Mayhan 

Campbell 

David Rakita 

Ben Lin 


Jennifer Paz 

Shabnam Kalbasi 

Todd Strange 

Brett McDermid 


Anna Schubert 

Sharmila Lash 

AJ Teshin 

Steve Pence 


Holly Sedillos 

Sarah Lynch 

Matt Thomas 

Jim Ray croft 


Courtney Taylor 

Adriana Manfredi 

Matthew Tresler 

Mark Edward Smith 


Rebecca Tomlinson 

Suzanne Waters 

Elyse Willis 

Sunjoo Yeo 

Cynthia Marty 

Laura Smith Roethe 

Jessie Shulman 

Nike St. Clair 

Kimberly Switzer 

Tracy Van Fleet 

Jack Wilkins 

David Williams 

Shuo Zhai 
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WORLD MUSIC 


PROGRAM 


The Chieftains' Irish Goodbye Tour 


SUNDAY 

MARCH 1, 2020 7:30PM 


The Chieftains 

Paddy Moloney, uilleann pipes, tin whistle 
Kevin Conneff, bodhran, vocals 

Matt Molloy, flute 


L4 Phil 


Programs and artists subject to change. 


GUSTAVO DUDAMEL 

MUSIC & ARTISTIC DIRECTOR 
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ABOUT THE ARTISTS 



THE CHIEFTAINS 

Last year marked the 58th anniversary of 
The Chieftains' beginning. Since 1962, they 
have been six-time Grammy Award® winners 
and been highly recognized for reinventing 
traditional Irish music on a contemporary 
and International scale. Their ability to tran¬ 
scend musical boundaries to blend tradition 
with modern music has notably hailed them 
as one of the most renowned and revered 
musical groups to this day. 

As cultural ambassadors, their perfor¬ 
mances have been linked with seminal his¬ 
toric events, such as being the first Western 
musicians to perform on the Great Wall of 
China, participating in Roger Water's "The 
Wall" performance in Berlin in 1990, and be¬ 
ing the first ensemble to perform a concert 
in the Capitol Building in Washington, D.C. 

In 2010, their experimental collaborations 


extended to out of this world, when Paddy 
Moloney's whistle and Matt Molloy's flute 
travelled with NASA astronaut Cady Cole¬ 
man to the international space station. 

Although their early following was purely 
a folk audience, the range and variation of 
their music and accompanying musicians 
quickly captured a much broader audience, 
elevating their status to the likeness of fel¬ 
low Irish band U2. 

In Ireland, they have been involved in 
many major occasions, such as Pope John 
Paul M's visit to Ireland in 1979 when they 
performed to an audience of over 1.3 mil¬ 
lion, and in 2011 as part of the historic visit 
to Ireland of HRH Queen Elizabeth II. In 2012, 
marking The Chieftains' 50th Anniversary, 
they were awarded the inaugural National 
Concert Hall Lifetime Achievement Award 
at a gala event in Philadelphia, hosted by the 
American Ireland Fund "in recognition of 
their tremendous contribution to the music 


industry worldwide and the promotion of 
the best of Irish culture." 

To celebrate their 50th Anniversary, Thea 
Chieftains had once again invited friends 
from all musical styles to collaborate on 
their album Voice of Ages. Featuring some 
of modern music's fastest rising artists (Bon 
Iver, The Decemberists, and Paolo Nutini 
among them), this album is proof that their 
music transcends not only stylistic and tra¬ 
ditional boundaries, but generational as well. 

The Chieftains are never afraid to shock 
purists and push genre boundaries, and 
the trappings of fame have not altered 
The Chieftains' love of, and loyalty to, their 
roots; however, they are as comfortable 
playing spontaneous Irish sessions as they 
are headlining a concert at Carnegie Hall. 
After 57 years of making some of the most 
beautiful music in the world. The Chieftains' 
remain as fresh and relevant as when they 
first began. 
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THE STRENGTH 
OF COMMUNITY. 

AT VILLA GARDENS, pursue your passions and life to the fullest. 
Lounge in cheerful courtyards with green lawns and flowering trees, and 
share stories with like-minded people. Or get out and about in Old Pasadena. 
Surround yourself with beauty, culture and smiling faces in a continuing care 
retirement community. At Villa Gardens, you’ll love where you live. 



A 


LIVE 

WHERE 

YOU LOVE 


CALL OR VISIT US 626.463.5300 villagardens.org 
842 EAST VILLA STREET PASADENA, CA 91101 

We’re an equal opportunity housing provider, ca License #197002345 coa #195 o 











Corporate, Foundation, 
and Government Gifts 



N 

MARY 

SHELLEY 


ADAPTED AND DIRECTED BY 

KATE McALL 


Written over 200 years ago, 

Mary Shelley’s gothic masterpiece 
retains all of its power to 
horrify and fascinate. 


FEB 28-MARI 

THE UCLA JAMES BRIDGES THEATER 

TICKETS & INFO 

LATW.ORG 
(310) 827-0889 


UPCOMING SHOWS 


FLYIN’ WEST 

By Pearl Cleage. Three African-American 
sisters carve out their independence on the 
western frontier. 


CREATING WHAT’S NEXT 


JUNK 


MAY 22-24 


By Ayad Akhtar. The story of how the leveraged 
buyouts of the 1980’s set the stage for the last 30 
years of American capitalism. 


Up Close and Personal L A. Theatre Works 
has entertained the world for over 40 years with 
our signature radio theatre format. 


We are honored to recognize corporate, foundation, and government donors who 
generously support the mission of the Los Angeles Philharmonic Association: to perform, 
present, and promote music in its many varied forms at the highest level of excellence 
to a large and diverse audience. We are deeply grateful for the following contributions 
to the Los Angeles Philharmonic and the Hollywood Bowl received between November 
2018 and November 15, 2019. 


$1,000,000 AND ABOVE 


Anonymous 

Live Nation-Hewitt Silva Concerts, LLC 

James D. Rigler/Lloyd E. Rigler - 
Lawrence E. Deutsch Foundation 

$500,000 TO $999,999 


Anonymous 

Acura 

American Airlines, Inc. 

$250,000 TO $499,999 

Colburn Foundation 

County of Los Angeles 

Max H. Gluck Foundation 

Living Legacy Foundation 

Rolex Watch USA, Inc. 

$100,000 TO $249,999 

Amgen Foundation 

GRoW @ Annenberg 

Anheuser-Busch Inc. 

The Walt Disney Company 

The Eisner Foundation 

Heineken USA Incorporated 

Lyft, Inc. 

Pasadena Showcase House for the Arts 

Pepsi Beverage Group 

Rosenthal Family Foundation 

James and Laura Rosenwald/Orinoco 

Foundation 

Viking Cruises 

Wells Fargo Foundation 

Wine 

$50,000 TO $99,999 

California Arts Council 

Edison International 

The Rosalinde and Arthur Gilbert Foundation 

The Jose Iturbi Foundation 

League of American Orchestras' Futures Fund 

The Norman and Sadie Lee Foundation 

City of Los Angeles, Department of 

Cultural Affairs 

Music Center Foundation 

The Music Man Foundation 

National Endowment for the Arts 

Transit Systems Unlimited Inc. 

U.S. Bank 

United Airlines 

$25,000 TO $49,999 

Anonymous 

The Herb Alpert Foundation 

Cooper Tires 

Julia Stearns Dockweiler Charitable Foundation 

The Green Foundation 

Harman Family Foundation 

Michael and Irene Ross Endowment Fund 
of the Jewish Community Fndn. 

JPMorgan Chase Foundation 

League of American Orchestras' Catalyst Fund 
Leon Lowenstein Foundation 

Merrill Lynch 

The Jay and Rose Phillips Family Foundation 
of California 

Dwight Stuart Youth Fund 

$10,000 TO $24,999 

Ameriprise Financial 

Boingo Wireless 

Ella Fitzgerald Charitable Foundation 

Los Angeles County Department 
of Arts and Culture 

Kenneth T. & Eileen L. Norris Foundation 

Sony Pictures Entertainment, Inc. 

The Specialty Family Foundation 

James C. Stewart Charitable Foundation 
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IAIN ||C CHD ftIID 

a NoiseWithin SPRING 2020 REPERTORY! 



k’S 


By William 
Shakespeare 

Directed by 

Geoff Elliott 


AL»!E 



ALICE. n 

WONDERLAND 

By Eva Le Gallienne & Florida Friebus 
Adapted from Lewis Carroll 
0^ by Stephanie Shroyer 


MAR. 1-APR. 18 


Photos by Daniel Reichert. (Left to Right) Frederick Stuart, Erika Soto. 


BUY TICKETS TODAY 


anoisewithin.org | 626.356.3100 
dSfo Groups 10+ call 626.356.3121 








Annual Donors 



PRAGUE & VIENNA 

June 17-July 1,2020 

PRAGUE: CARMEN; RUSALKA; BILLY BUDD; 

DVORAK'S NEW WORLD SYMPHONY 
(Czech Phil.); VIVALDI'S FOUR SEASONS AT 
THE FAMED KLEMENTINUM MIRROR HALL. 

Guided Tours of Important Prague Sites; 
and Excursion to Nelahozeves Castle. 
VIENNA: IL TROVATORE 
(Rebeka, Rachvelishvili, Kunde, Petean); LA 
TRAVIATA (Garifulina; Bernheim, Keenlyside); 
BALLO IN MASCHERA(Stoyanova; Meli); 
FALSTAFF (Bezsmertna; Maestri); 

& NUREYEV GALA BALLET. 

Guided Tours of Palace Schonbrunn, 

St. Stephans, Fine Arts Museums; & More. 

- 5-Star Deluxe Hotels - 
Art Nouveau Palace Hotel- Prague 
& Grand Hotel- Vienna 

VENICE-YERONA-MIIAN 

June 30-July 13, 2020 

VENICE: ROBERTO DEVEREUX 
(Mantegna, Jorstad; Scala, Luongo); Handel's 
RINALDO (lervolino, Semenzato, Remigio). 
VERONA: AIDA; NABUCCO; CAVALLERIA 
RUSTICANA & I PAGLIACCI [Casts tba]; 

DOMINGO GALA CONCERT. 

MILAN: LA TRAVIATA (Rebeka; Meli); & 
BALLO IN MASCHERA (Hernandez; Sartori). 
Guided Tours of Important Sites of Venice, 
Verona & Milan-lncluding VIP Backstage 
Scala Opera House & Museum. 
Excursions to Lake Garda and Mantua. 

- 5-Star Hotels - 

Danieli -Venice; Due Torri -Verona 
& Westin Palace- Milan 

L©NH©N-©AK§IN©T©N 
& ©LYNDEBOUMNE 
FESTIVALS 

July 13-26, 2020 

LONDON (Royal Opera) & GARSINGTON: 

TOSCA (Netrebko; Jagde, Terfel); 
MADAMA BUTTERFLY (Jaho; Puente, Finley) 
DON CARLO 

(Gerezmava, Garanca, Fabiano, Furlanetto); 
RUSALKA; Plus WEST END MUSICAL TBA. 

GLYNDEBOURNE FESTIVAL: 

FIDELIO; ENTFUHRUNG AUS DEM SERAIL; 

& Handel's ALCINA [Casts tba] 

Guided Tours Include: London-Westminster 
Abbey & Buckingham Palace, Parliament & 
Churchill War Rooms, Tate Museums. 
Excursions to Brighton & Lewes Castle. 

- 5-Star Hotels - 
The May Fair -London 

& Grand Hotel- Eastbourne 

§AL1BUPG FESTIVAL 

August 2020 

DON GIOVANNI; DIE ZAUBERFLOTE; 
BORIS GODOUNOV; CONCERTS- 
VIENNA PHILHARMONIC/DudamelKissin; 
BERLIN PHILHARMONIC/Petrenko; 

& PITTSBURGH SYMPHONY/Honeck- 
Anne-Sophie Mutter. 

-Guided Tours of Important Salzburg Sites- 
5-Star Hotel - Sheraton Grand Salzburg 


LIMITED SPACE AVAILABLE 

Contact International Curtain Call 
3313 Patricia Avenue 
Los Angeles, CA 90064 
Ph: (310) 204-4934; (800) 669-9070 
E-Mail: Icctoursl @aol.com 
www.lccOperaTours.com 


The LA Phil is pleased to recognize and thank our generous donors. The following list 
includes donors who have contributed $3,500 or more to the LA Phil between November 
2018 and November 15, 2019. 


$1,000,000 AND ABOVE 

Dunard Fund USA 

James D. Rigler/Lloyd E. Rigler - 
Lawrence E. Deutsch Foundation 

$500,000 TO $999,999 


Jenny Miller Goff 

Music Center Foundation 

Michele Moehring 


$200,000 TO $499,999 


Judith and Thomas L. Beckmen 

M. David and Diane Paul 

Louise and Brad Edgerton/Edgerton Foundation 

Barbara and Jay Rasulo 

Gordon P. and Ann G. Getty 

Ann and Robert Ronus 

Ms. Yuri Long-Jones 

Deanie and Jay Stein 

$100,000 TO $199,999 


Anonymous (6) 

Tylie Jones 

Mr. Robert J. Abernethy 

Kaiser Permanente 

The Blue Ribbon 

Ms. Sarah H. Ketterer 

David Bohnett Foundation 

Terri and Jerry M. Kohl 

Lynn A. Booth 

Anne Akiko Meyers and Jason Subotky 

Ms. Mari L. Danihel 

James and Laura Rosenwald/Orinoco 

Betty Jean L. DiVall 

Foundation 

Kathleen and Jerrold L. Eberhardt 

Wendy and Ken Ruby 

Jane B. and Michael D. Eisner 

Eva and Marc Stern 

Ms. Nancy Ferguson 

Alyce de Roulet Williamson 

Mr. Lawrence N. Field 

Ms. Marilyn Ziering 

Ms. Lisa Field 


Lenore S. and Bernard A. Greenberg Fund 


Ms. Teena Hostovich and Mr. Doug Martinet 


$50,000 TO $99,999 


Mr. Gregory A. Adams 

David and Linda Shaheen 

Ms. Wallis Annenberg 

Gunjit S. Sikand 

Linda and Maynard Brittan 

Eric Small and Dorothy Waugh 

Business & Professional Committee 

Marilyn and Eugene Stein 

California Community Foundation 

Christian Stracke 

R. Martin Chavez 

Ronald and Valerie Sugar 

Nancy and Donald de Brier 

Ticketmaster Corporation 

Mr. and Mrs. Josh Friedman 

Sue Tsao 

Kiki and David 1. Gindler 

Mr. Jon Vein and Mrs. Ellen Goldsmith-Vein 

Alexandra S. Glickman and Gayle Whittemore 

John and Marilyn Wells Family Foundation 

Gother Family Trust 

Margo and Irwin Winkler 

Mr. and Mrs. Enrique Hernandez, Jr. 

Ellen and Arnold Zetcher 

Yvonne Hessler 


The Hirsh Family 


Monique and Jonathan Kagan 


Paul Kester 


Darioush and Shahpar Khaledi 


Dr. Ralph A. Korpman 


Linda May and Jack Suzar 


Barbara and Buzz McCoy 


Ms. Joanna Miller 


Maureen and Stanley Moore 


Y & S Nazarian Family Foundation 


Mr. and Mrs. Jason O'Leary 


Peninsula Committee 


Ms. Linda L. Pierce 


Lorena and R. Joseph Plascencia 


Sandy and Barry D. Pressman 


Nancy S. and Barry Sanders 
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THE WALLIS and FOUR LARKS production 
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after Mary Shelley 

created, STAGED, and composed by Mat Sweeney 

DESIGN AND CHOREOGRAPHY BY 

Sebastian Peters-Lazaro 


WORLD PREMIERE 

FEB 12 - MAR 1, 2020 


An exuberant amalgamation of 
dynamic physical theatre, live music 
and experiential design that brings 
Mary Shelley's Frakenstein to life 
in today's world of unregulated 
technology, and questions the moral 
responsibility for each generation. 


TheWallis 


310.746.4000 

TheWallis.org/Frankenstein 






ANNUAL DONORS 


#GotStuff 

DONATE 

TODAY! 


CALL FOR PICK-UP 800-400-6259 


EIGHT CONVENIENT LOCATIONS 


West Los Angeles 

11801 Santa Monica Blvd. (at Granville) 

West Los Angeles 

10960 Santa Monica Blvd. (at Veteran) 

Fairfax District 

360 N. Fairfax Ave. (at Oakwood) 

Mar-Vista Area 

12120 Venice Blvd. (at Grandview) 

Pico-Robertson Area (DONATION CENTER ONLY) 

8520 W. Pico Blvd. (at La Cienega) 

Studio City 

12203 Ventura Blvd. (west of Laurel Canyon) 

Van Nuys 

14526 Victory Blvd. (west of Van Nuys Blvd.) 

Canoga Park 

21716 Sherman Way (east of Topanga Canyon Blvd.) 


NCJ£| 

National Council of Jewish Women 

LA 

LOS ANGELES 

COUNCIL THRIFT 


Follow us at ncjwla.org 


t li|e|(^ I Ic> inpany 

a claudia kahn iency 

Providing the nation's most exclusive placements since 1982 

Executive & Personal Assistants • Chefs 
Estate Managers • Nannies • Butlers 
Housekeepers • Baby Nurses • Elder Care 

Los Angeles • New York • San Francisco 

310-828-4111 

www.thehelpcompany.com 



$25,000 TO $49,999 

Anonymous (4) 

Dr. and Mrs. Keith L. Agre 
Lynn K. Altman 

Ms. Kate Angelo and Mr. Francois Mobasser 

Debra and Benjamin Ansell 

Samuel and Erin Biggs 

Mr. and Mrs. Norris J. Bishton, Jr. 

Robert and Joan Blackman Family Foundation 
Oleg and Tatiana Butenko 

The Capital Group Companies Charitable Foundation 
Mara and Joseph Carieri 
Andrea Chao-Kharma and Kenneth Kharma 
Esther S. M. Chui Chao 
Chevron Products Company 
Chivaroli and Associates, Tiffany and 
Christian Chivaroli 
Hyon Chough and Maurice Singer 
Sarah and Roger Chrisman 
Dan Clivner and Steven Cochran 
Mr. Richard W. Colburn 
Becca and Jonathan Congdon 
Mr. and Mrs. Robert Cook 
Donelle Dadigan 
The Walt Disney Company 
Edison International 
Geoff Emery 

Foothill Philharmonic Committee 

Dr. Hilary Garland 

Liz and Peter Goulds 

Ms. Nurdan Gulcelik 

Renee and Paul Haas 

Vicken and Susan J. Haleblian 

Dwight Hare and Stephanie Bergsma 

Mr. Philip Hettema 

Mrs. Karen Hillenburg 

Gerry Hinkley and Allen Briskin 

Elizabeth Hofert-Dailey Trust 

Mr. and Mrs. James L. Hunter 

Mr. and Mrs. William H. Hurt 

Mr. Eugene Kapaloski 

Jo Ann and Charles Kaplan 

Mr. and Mrs. Joshua R. Kaplan 

Linda and Donald Kaplan 

Terri and Michael Kaplan 

Winnie Kho and Chris Testa 

Vicki King 

Bob and Pamela Krupka 

Mr. and Mrs. Isaac Larian 

Ken Lemberger and Linda Sasson 

Saul Levine 

Ms. Agnes Lew 

Long Beach Auxiliary 

Renee and Meyer Luskin 

Roger Lustberg and Cheryl Petersen 

Liliane Quon McCain 

Ashley McCarthy and Bret Barker 

Ms. Kim McCarthy and Mr. Ben Cheng 

Janis B. McEldowney 

Kelly Sutherlin McLeod and Steven B. McLeod 

Mr. and Mrs. David Meline 

Michael and Lori Milken Family Foundation 

Joel and Joanne Mogy 

Deena and Edward Nahmias 

Shelby Notkin and Teresita Tinajero 

Mr. and Mrs. Peter O'Malley 

Jayne Parker & Beckie Yon 

Gregory Pickert and Beth Price 

Lois Rosen 

Katy and Michael S. Saei 

Ellen and Richard Sandler 

Elizabeth and Justus Schlichting 

Ken & Carol Schultz Foundation 

SEI Institutional Group 

Cynthia and John Smet 

Randy and Susan Snyder 

Mr. John Spiegel and Ms. Debra Yang 

Lisa and Wayne Stelmar 

Mrs. Faith F. Strong 

Sun Family Foundation 

Michael Frazier Thompson 

Mr. and Mrs. Thomas E. Unterman 

Tee Vo and Chester Wang 

Debra and John Warfel 
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MAR 4-8, 2020 


-San Francisco Chronicle 


Created by Geoff Sobelle 
Scenic Design by Steven Dufala 
Directed by Lee Sunday Evans 
Original Songs by Elvis Perkins 

mp 


SOCAL PREMIERE FOLLOWING HIT RUNS AT 
BERKELEY REP, BAM AND EDINBURGH 


"MAGICAL 


liDH thebroadstage.org 
310.434 


MONICA COLLEGE PERFORMING ARTS 

Contains scenes of nudity and 


"a wholly unique blend of concept, 
tagecraft, movement, music 
and visual storytelling' 


-The Boston Globe 


n of-the-moment 
phenomenon' 


-The New York Times 


HOME at The Broad Stage made possible by a 
generous gift from The Plaza at Santa Monica. 


Theatre at The Broad Stage made possible in part by generous 
gifts from Bill & Laurie Benenson and Susan StockeI. 











ANNUAL DONORS 



iiuvv rLMvmu 

THROUGH MAR 8 


UNDER THE BIG TOP 
DODGER STADIUM 


cirquedusoleil.com/volta I #volta 


Hennessy 


V 

VILLA MARIA 


Mindy and David Weiner 
John and Samantha Williams 


$15,000 TO $24,999 

Anonymous (7) 

Nancy and Leslie Abell 

Drew and Susan Adams 

Honorable and Mrs. Richard Adler 

Antonieta Arango, In memory of Javier Arango 

Mrs. Shirley Ashkenas 

The Aversano Family Trust 

Lorrie and Dan Baldwin 

Ms. Elizabeth Barbatelli 

Dr. William Benbassat 

Miles and Joni Benickes 

Mr. and Mrs. Adam Berger 

Barbara and Scott Bice 

Mr. Jay Borzi 

Kawanna and Jay Brown 

Debra Burdorf 

Ying Cai & Wann S. Lee Foundation 

Campagna Family Trust 

Ms. Nancy Carson and Mr. Chris Tobin 

Par and Sharon Chadha 

Dr. Kirk Y. Chang 

Mr. Pei-yuan Chia and Ms. Katherine Shen 

Chivaroli and Associates Insurance Services 

Christy Smith For Assembly 2020 

City National Bank 

Mr. and Mrs. Jonathan Cookler 

Jennifer Diener 

Malsi Doyle and Michael Forman 

Van and Francine Durrer 

Dr. and Mrs. William M. Duxler 

Dr. Paul and Patti Eisenberg 

Ms. Robin Eisenman and Mr. Maurice LaMarche 

Austin and Lauren Fite Foundation 

Daniel and Maryann Fong 

Joan Friedman, Ph.D. and Robert N. Braun, M.D. 

Gary and Cindy Frischling 

Ms. Bonnie Corwin Fuller 

Drs. Jessie and Steven Galson 

Jo Ann and Julian Ganz, Jr. 

Mr. and Mrs. Jeffrey L. Glassman 

Mr. and Mrs. Abner D. Goldstine 

Good Works Foundation and Laura Donnelley 

Goodman Family Foundation 

Robert and Lori Goodman 

The Gorfaine/Schwartz Agency 

Mr. and Mrs. Daniel M. Gottlieb 

Beverly and Felix Grossman 

Mr. Bill Grubman 

Dr. Diane J. Henderson 

Carol and Warner Henry 

Marion and Tod Hindin 

Mr. Raymond W. Holdsworth 

Dr. Louise Horvitz and Carrie Fishman 

Meg and Bahram Jalali 

Tobe and Greg Karns 

Mr. and Mrs. Robert A. Kasirer 

Ms. Nancy Katayama 

Sandi and Kevin Kayse 

Mr. Mark Kim and Ms. Jeehyun Lee 

Mr. and Mrs. Kenneth N. Klee 

Elaine Kohn and Berndt Lohr-Schmidt 

Lisa and Larry Kohorn 

Mr. and Mrs. Stephen A. Kolodny 

Carol Krause 

Naomi and Fred Kurata 

Charlotte and Thomas Lane 

Lauren B. Leichtman and Arthur E. Levine 

Mr. and Mrs. Norman A. Levin 

Allyn and Jeffrey L. Levine 

Anita Lorber 

Los Angeles Philharmonic Affiliates 
Lillian P. Lovelace 

The Luppe and Paula Luppen Family Foundation 

Theresa Macellaro / The Macellaro Law Firm 

The Mailman Foundation 

Raulee Marcus 

Jonathan and Delia Matz 

Dwayne and Eileen McKenzie 

Sharyl and Rafael Mendez, M.D. 
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PAM TANOWITZ/BRICE 
MARDEN/KAIJA SAARIAHO 

Four Quartets 

Sat, Feb 15 & Sun, Feb 16 | Royce Flail 






OCTAVIA E. BUTLER'S 
PARABLE OP THE SOWER 

Created ByToshi Reagon and Bernice 
Johnson Reagon 
Sat, Mar 7 | Royce Hall 



TICKETS ON SALE NOW 

cap.ucla.edu | 310-825-2101 Of* @cap_ucla | #capucla 


^ CENTER 
FOR THE ART OF 
PERFORMANCE 
UCLA 













ANNUAL DONORS 



THE JEWISH HOME 

Where Friendships Begin 


The Los Angeles Jewish Home has delivered state-of-the-art 
service and quality senior care for over a century. We provide 
services with heart and so much more because this is a place 
where friendships are made, and love lives on. 

Our professional and caring staff develops a personalized 
plan for you or a loved one, which helps improve, enrich, 
and extend lives. 

Our Services include: 

• Short-term Rehab • Skilled Nursing • Hospice Care 

• Residential Care • Palliative Care • BCSC/PACE 

• Memory Care • And More! 


Connect with us! 


Call CONNECTIONS TO CARE at 
855.227.3745 to access the Jewish 
Homes comprehensive senior services 
Visit us at lajh.org 


LOS ANGELES 

JEWISH HOME 


Connections to Care 



Dr. Richard N. Merkin 
Lisa and Willem Mesdag 
Mr. and Mrs. Dana Messina 
David and Margaret Mgrublian 
Mr. Jack Miller 
Marcy Miller 
Mr. Brian R. Morrow 

Ms. Christine Muller and Mr. John Swanson 

Ms. Kari Nakama 

Mr. and Mrs. Dan Napier 

Mr. and Mrs. Randy Newman 

Mr. Robert W. Olsen 

Ana Paludi and Michael Lebovitz 

Catherine Partridge 

Mr. Soham Patel and Ms. Jennifer Broder 

Lyle and Lisi Poncher 

Mr. Michael Poole 

Mr. and Mrs. Arnold Porath 

James S. Pratty, M.D. 

Ms. Carol Price 
Mr. and Mrs. Bruce Ramer 
Cathleen and Scott Richland 
Ms. Anne Rimer 

John Peter Robinson and Denise Hudson 
Jennifer and Evan Rosenfeld 
Linda and Tony Rubin 
Tom Safran 

The SahanDaywi Foundation 
Mr. Lee C. Samson 
San Francisco Symphony 
Ron and Melissa Sanders 
Dena and Irv Schechter/The Hyman Levine 
Family Foundation: L'DOR V'DOR 
Dr. and Mrs. Heinrich Schelbert 
Evy and Fred Scholder Family 
Mr. and Mrs. Arnold Seidel 
Marc Seltzer and Christina Snyder 
Dr. Chester Semel 
Mr. James J. Sepe 
Elliott Semel and Larry Falconio 
Jill and Neil Sheffield 
Walter H. Shepard and Arthur A. Scangas 
Mr. and Mrs. Howard A. Sherwood 
Grady and Shelley Smith 
Mr. and Mrs. Richard Sondheimer 
Stein Family Fund - Judie Stein 
Mr. Thomas S. Strickler 
Mr. Karl I. Swaidan 
Priscilla and Curtis S. Tamkin 
Tracey Boldemann-Tatkin and Stan Tatkin 
Suzanne and Michael E. Tennenbaum 
Warren B. and Nancy L. Tucker 
Elinor and Rubin Turner 
Nancy Valentine 

Noralisa Villarreal and John Matthew Trott 
Warner Bros. 

Mr. Kirk Wickstrom and Mrs. Shannon Hearst Wickstrom 

Libby Wilson, MD 

Susan and Alan Wohl 

Mahvash and Farrok Yazdi 

Karl and Dian Zeile 

Mr. and Mrs. Howard Zelikow 

Bobbi and Walter Zifkin 

David Zuckerman and Ellie Kanner 


$10,000 TO $14,999 

Anonymous (4) 

Art and Pat Antin 
Susan Baumgarten 
Mr. and Mrs. Phil Becker 
Ms. Sondra Behrens 
Phyllis and Sandy Beim 
Mr. Mark Benjamin 
Suzette and Monroe Berkman 
Ms. Gail K. Bernstein 

Dr. Andrew C. Blaine and Dr. Leigh Lindsey 

Mr. Kenneth Blakeley 

Bill and Susan Bloomfield 

Roz and Peter Bonerz 

Mr. Greg Borrud 

Brass Ring Foundation 

Mr. and Mrs. Steven Bristing 

Lyn and Frank Campbell 
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Affiliates 


WESTSIDE COMMITTEE 
Each year, members of the Westside Com¬ 
mittee find enjoyable ways of supporting the 
Los Angeles Philharmonic. This past February, 
the committee held a mini fundraiser lunch 
with a tour of the "Notorious RBG" exhibit at 
the Skirball Center. In April, the committee 
held its major annual fundraising event at the 
First Presbyterian Church of Santa Monica. 
Maria Newman, a violinist and film composer, 
performed original pieces in conjunction with 
accompanying narrative by actress Katherine 
Ross. This was followed with a wine, cheese, 
and homemade dessert reception. 

The Westside Committee believes it is 
important to introduce classical music and 
Walt Disney Concert Hall to children other¬ 
wise unlikely to have this opportunity. The 
committee purchased 40 tickets for one 
of the concerts in the Toyota Symphonies 
for Youth series, which were donated to an 
underserved elementary school. Members 
also support young, talented musicians from 
Westside junior high and high schools by 
holding auditions and awarding scholarships 
from the committee's own scholarship fund. 

Members also enjoy volunteering in sev¬ 
eral of the opportunities associated with the 
LA Phil that are available to Affiliates. They 
assist with music, art, dance, and storytelling 
activities that precede the Toyota Sympho¬ 
nies for Youth concerts, visit schools as part 
of the Speakers Bureau to prepare students 
for the Symphonies for Schools program, 
and lead tours of the Hollywood Bowl. 

Members meet monthly in the Pacific 
Palisades Women's Club to discuss business, 
enjoy a light, catered lunch, and listen to a 
wide variety of musical programs by profes¬ 
sional musicians, speakers, and of course, 
the committee's own student scholarship 
winners. The committee of 30 members 
is not too large for friendships to develop 
quickly. If you enjoy classical music and want 
to meet like-minded people, the Westside 
Committee is waiting to welcome you. The 
committee's Membership Chair is Mary 
Baker: marybaker50@gmail.com. 



“cfapestries offflusic” 

SUNDAYS*™ COLEMAN 


116th Season • 2019 - 2020 




Emerson String Quartet 

October 27, 2019 


Jasper String Quartet 
with Nicholas Phan, tenor 
ovember 24, 2019 


Concerto Italiano 

January 12, 2020 


Elias String Quartet 

February 16, 2020 


TakAcs String Quartet 

March 22, 2020 


Camerata RCO 

April 5, 2020 


All concerts on Sundays at 3:30 pm 
in Caltech's Beckman Auditorium 


To purchase tickets: • Caltech ticket office 626-395-4652 

For a brochure & info: • 626.793-4 I 9 I • krfccma@aol.com 

• www.colemanchambermusic.org 


COLEMAN CHAMBER MUSIC ASSOCIATION ■ Pasadena, CA 


Bond Furs 

Custom designed or ready made 
garments, alterations, restyling, 
cleaning, glazing & storage. 

Come visit 
our showroom 
in Old Town 
Monrovia. 

626.471.9912 • www.bondfurs.com 
114 W. Lime Ave, Monrovia, CA 91016 
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Your community 
music school 



Method Books 
for ADULTS 50+ 

to SPARK the Mind, 
Heart and Soul 

Available on Amazon.com 


UpperHandsPiano.com 

Piano Lessons on the westside 
UpperHandsPiano@gmail.com 


pasadena 

4 m conservatc 


conservatory 


pasadenaconservatory.org 


Jay and Nadege Conger 

Mr. and Mrs. Richard W. Cook 

Lynette and Michael C. Davis 

Dr. and Mrs. Aurelio de la Vega 

Victoria Seaver Dean, Patrick Seaver, Carlton Seaver 

Julie and Stan Dorobek 

Mr. and Mrs. Larry Duitsman 

Edward A. And Ai 0. Shay Family Foundation 

Mr. and Mrs. Richard Ellis 

Mr. Marc Ezralow 

Bonnie and Ronald Fein 

Mr. Tommy Finkelstein and Mr. Dan Chang 

Mr. Thomas Ford 

Dr. and Mrs. David Fung 

Mr. Arthur J. Gallagher 

Mr. James Gleason 

Robert Glicksteen 

Harriett and Richard E. Gold 

Mr. and Mrs. Louis L. Gonda 

Mr. and Mrs. David Gordon 

Mr. and Mrs. Ken Gouw 

Ms. Lynn Gretkowski 

Tricia and Richard Grey 

Mr. William Hair 

Dr. and Mrs. Alan M. Heilpern 

Mr. and Mrs. Irwin Helford and Family 

Bud and Barbara Heilman 

Stephen D. Henry and Rudy M. Oclaray 

Myrna and Uri Herscher Family Foundation 

Liz Levitt Hirsch 

International Committee 

Shelby and Jason Istrin 

Kristi Jackson and William Newby 

Robin and Gary Jacobs 

Dr. William B. Jones 

Sarilee Kahn and David Singer 

Marty and Cari Kavinoky 

Anne and Michael Keating 

Mr. and Mrs. Stephen Keller 

Richard and Lauren King 

Jill Kirshner 

Ellie and Mark Lainer 

David Lee 

Marlene and Howard Leitner 
Randi Levine 

Dr. Stuart Levine and Dr. Donna Richey 

Mr. and Mrs. Simon K.C. Li 

Maria and Matthew Lichtenberg 

Wanda Denson-Low and Ronald Low 

Sandra Cumings Malamed and Kenneth D. Malamed 

Maurice Marciano Family Foundation 

Mr. and Mrs. Stanley Maron 

Emil Ellis Farrar and Bill Ramackers 

Pamela Mass 

Matt Construction Corporation 
Cynthia Miscikowski 
Marc and Jessica Mitchell 
Ms. Susan Morad at Worldwide Integrated 
Resources, Inc. 

Wendy Stark Morrissey 
NBC Universal 
Christine M. Ofiesh 
D. Orenstein & J. Lu 

Quinn Emanuel Urquhart & Sullivan, LLP 
Lee Ramer 

Murphy and Ed Romano and Family 

David and Lori Rousso 

Dr. and Mrs. Bernard Salick 

Jane and Esa-Pekka Salonen 

Santa Monica-Westside Philharmonic Committee 

Samantha and Marc Sedaka 

Dr. Donald Seligman and Dr. Jon Zimmermann 

Neil Selman and Cynthia Chapman 

Gloria Sherwood 

Patricia and Stanley Silver 

Southampton Row Trust Ltd. 

Angelina and Mark Speare 

Mr. Lev Spiro and Ms. Melissa Rosenberg 

Joe and Suzanne Sposato 

Mr. Michael L. Stern 

Mr. Avedis Tavitian 

Mr. Hideya Terashima and Mrs. Megan Watanabe 

Charles and Miriam Vogel 

Frank Wagner and Lynn O'Hearn Wagner 
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Ms. Kelly Weinhart-Henry and Ms. Bridgett Henry 
Doris Weitz and Alexander Williams 
Susan Zolla, In Memory of Edward M. Zolla 


$7,500 TO $9,999 
Ms. Adrienne Alpert 
Mrs. Linda E. Barnes 
Mr. and Mrs. Richard Bennett 
Helen and Peter S. Bing 
4 Committee of Professional Women 

Mrs. Nancy A. Cypert 
Mr. Howard M. Davine 
The Randee and Ken Devlin Foundation 
Tim and Neda Disney 
Josh Earl 

Drs. Harold and Gloria Frankl 

Mr. Thomas Gordon 

Mr. and Mrs. John Hernandez-Storr 

Ms. Gail Hershowitz 

Mr. and Mrs. Steaven K. Jones, Jr. 

Gerald L. Katell 

Patricia Keating and Bruce Hayes 
Cary and Jennifer Kleinman 
Linda Lee 
Mr. Jeff Levy 

Mr. and Mrs. Boutie Lucas 

Mr. and Mrs. Ronald Manzani 

Milli M. Martinez and Don Wilson 

Ms. Marlane Meyer 

Linda and John Moore 

Mary E. Petit and Eleanor Torres 

Glenn Pittson 

Ann M. Ryder 

Kasey Salter 

Dr. and Mrs. Hervey Segall 
Mr. and Mrs. Michael G. Smooke 
Mr. and Mrs. Randall Tamura 

I David H. Vena 

Westside Committee 
v Ms. Tina H. Wilson 


$5,500 TO $7,499 

Anonymous (4) 

Ms. Lynn Allen 

Dr. Philip Anthony 

Ms. Judith A. Avery 

Myla Azer 

Mr. Mustapha Baha 

Pamela and Jeffrey Balton 

Dr. Richard Bardowell, M.D. 

Ken and Lisa Baronsky 

Karen and Jonathan Bass 

Catherine and Josephe Battaglia 

Ms. Barbara Bauer 

Mr. Barry Beitler 

Maria and Bill Bell 

Mr. and Mrs. Philip Bellomy 

Matthew Benjamin 

Michael and Hedvah Berg 

Mr. and Mrs. Richard Birnholz 

Joyce and Stanley Black and Family 

Mr. Michael Blea 

Mr. Larry Blivas 

Mr. Ronald H. Bloom 

Joan N. Borinstein 

Mr. and Mrs. Hal Borthwick 

Barbara and Richard Braun 

Ms. Lynne Brickner 

Drs. Maryam and Iman Brivanlou 

Mrs. Linda L. Brown 

Eileen Bushman 

Fanya Carter, Ph.D. 

CBS Entertainment 
Arthur and Katheryn Chinski 
Mr. and Mrs. Joel T. Chitea 
Mr. and Mrs. Ronald Clements 
Kevin G. Clifford 
Mr. David Colburn 

Mr. Michael Corben and Ms. Linda Covette 

Ms. Barbara Cox-Winter 

Dr. Carey Cullinane 

Dr. and Mrs. Robert A. Cutietta 



Neruda 


mm % 


(The Postman) 


The life of a shy young fisherman on a remote Italian 
island changes forever when he takes a job delivering 
the mail for renowned poet and politician Pablo 
Neruda. 

II Postino premiered at LA Opera in 2010. This new 
production of Daniel Catan’s celebrated opera 
created by director Crystal Manich stars Daniel 
Montenegro and LA Opera Young Artist member 

Sarah Vautour. 


SAT, MAR 7 at 7:30 PM 
SUN, MAR 8 at 2:30 PM 


LOBERO THEATRE 

Downtown Santa Barbara 


fe 2 .TSjLafc..-' 

Experience world-class opera on the American Riviera 

Tickets: lobero.org | 805 963 0761 
Season Info: operasb.org 

OPERA 


Ben Schill Photography 


Kostis Protopopos, Artistic J General Director 
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SYMPHONY 


SYMPHONY CLASSICS SERIES 

AT AMBASSADOR AUDITORIUM 


DAVID 

LOCKINGTON 

MUSIC DIRECTOR 


VIVALDI FOUR 
SEASONS 

JANUARY 25.2020 


GERSHWIN 
PORGY & BESS 

FEBRUARY 15. 2020 


DAVID LOCKINGTON. conductor 
SIMONE PORTER, violin 


DAVID LOCKINGTON, 
conductor 
NICK KENDALL violin 


MOZART & 
MCGEGAN 

W W 21 , 2020 

NICHOLAS MCGEGAN, conductor 

YERIN YANG, piano } 


RACHMANINOFF 
PIANO CONCERTO 
NO. 3 

APRIL 18, 2020 

DAVID LOCKINGTON. conductor j 
INON BARNATAN, piano / 


Hand Carved Pen 
in Violin Case 
by Jack Cousin 






ORCHESTRATIONS 

Artisan Gifts 

by Classical Musicians 

Artisan Gifts Handcrafted 
By LA Phil Double Bassist 
& Renowned Fine Art 
Woodworker Jack Cousin 


r 

More online from 
Jack Cousin & Andrea Comsky 

etsy.com/shop/orchestrations 


Mr. Cary Davidson 

Ms. Cynthia Davis 

Brett Dedeaux 

Orna and David Delrahim 

Ms. Rosette Delug 

Ms. Mary Denove 

Victoria Dummer & Brion Allen 

Anna Sanders Eigler 

Ms. Annmarie Eldering and Ms. Anne Vandenabeele 

John B. Emerson and Kimberly Marteau Emerson 

Mrs. Margaret Feder 

Mr. William Feldman 

Mr. Walter Fidler 

Mr. and Mrs. Michael M. Flynn 

The Franke Family Trust 

Dr. Tim A. Gault Sr. 

Leslie and Cliff Gilbert-Lurie 

The Gillis Family 

Tina Warsaw Gittelson 

Mr. and Mrs. Herbert Glaser 

Mr. Gregg Goldman and Mr. Anthony DeFrancesco 

Dr. Patricia Goldring 

Lee Graff Foundation 

Mr. George A. Graham, Jr. 

Mr. and Mrs. Paul E. Griffin III 

Marnie and Dan Gruen 

Mr. and Mrs. Paul Guerin 

Rod Hagenbuch 

Dean Hale 

Ms. Marian L. Hall 

Laurie and Chris Harbert 

Mr. and Mrs. Robert E. Hart 

Dr. and Mrs. Chester A. Hasday 

Dr. and Mrs. Samuel B. Haveson 

Mr. Willis Hayes 

Stephen and Hope Heaney 

Mr. Rex Heinke and Judge Margaret Nagle 

The Hill Family 

Tina and Ivan Hindshaw 

Roberta and Burt Horwitch 

Dr. and Mrs. Mel Hoshiko 

Michele and James Jackoway 

Mr. and Mrs. Theodore W. Jackson 

Mr. and Mrs. Tim C. Johnson 

Ms. Marcia Jones and Mr. George Arias 

Gary Kading 

Eileen and Ken Kaplan 

Marilee and Fred Karlsen 

Dr. and Mrs. David Kawanishi 

Mr. Kent Keller 

Richard Kelton 

Ms. Sharon Kerson 

Mr. Paul Kessler and Mrs. Diana Derycz-Kessler 

Remembering Lynn Wheeler Kinikin 

Mr. and Mrs. Bruce Konheim 

Mr. and Mrs. Joseph K. Kornwasser 

Sandra Krause and William Fitzgerald 

Ms. and Mr. Nickie Kubasak 

Ms. Phyllis Kupferstein and Mr. Donald O. Farkas 

Dr. and Mrs. Kihong Kwon 

Mr. and Mrs. Ronald B. Labowe 

Tom Lallas and Sandy Milo 

Katherine Lance 

Mr. and Mrs. Keith Landenberger 
Mr. and Mrs. Jack D. Lantz 
James D. Laur 

Craig Lawson and Terry Peters 
Mr. George Lee 

Mr. Randall Lee and Ms. Stella M. Jeong 

Mr. Robert Leevan 

Marie and Edward Lewis 

Mr. Joseph Lund and Mr. James Kelley 

Mr. Roger I. MacFarlane 

Mona and Frank Mapel 

Mr. Allan Marks and Dr. Mara Cohen 

Clara and Bret Martin 

Art Maruyama 

Leslie and Ray Mathiasen 

Mr. and Mrs. Thomas E. McCarthy 

Linda and Sheldon Mehr 

Mitra Best 

Ms. Barbara J. Miller 
O'Malley and Ann Miller 
Mr. Weston F. Milliken 
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Linda and Kenneth Millman 
Mrs. Iris Mink 
Mrs. Judith S. Mishkin 
Mr. John Monahan 
Ms. Carmen Morgan 
Ms. Lillian Mueller 

Mr. James A. Nadal and Amelia Nadal 

Mr. Ron Nakagawa 

Mrs. Cynthia Nelson 

Mr. Jerold B. Neuman 

Mr. Richard Newcome and Mr. Mark Enos 

Dick and Chris Newman / C & R Newman Family 

Foundation 

Ms. Josephine Y. W. Ng 
Irene and Edward Ojdana 
Adriana Ortiz 
Mrs. Jane C. Parks 

Ms. Debra Pelton and Mr. Jon Johannessen 
Mr. and Mrs. Joshua Perttula 
Robert J. Posek, M.D. 

Sandra and Lawrence Post 

Joyce and David Primes 

Hon. Vicki Reynolds and Mr. Murray Pepper 

Mr. and Mrs. Norman L. Roberts 

Mr. Ernesto Rocco 

Mr. and Mrs. William C. Roen 

Dr. James M. Rosser 

Amy Roth 

Mr. Steven F. Roth 

Ms. Rita Rothman 

Mr. and Mrs. Matthew Rowland 

Mrs. Dinah Ruch 

Dr. Michael Rudolph 

Mr. and Mrs. Paul Rutter 

Thomas C. Sadler and Dr. Eila C. Skinner 

Ms. and Mr. Galina Samuel 

San Marino-Pasadena Philharmonic Committee 

Alexander and Mariette Sawchuk 

Linda & Cliff Schaffer 

Malcolm Schneer Family Trust 

Mr. and Mrs. Elliot Shoenman 

Mr. and Mrs. William E. B. Siart 

Mr. Adam Sidy 

Mark Siegel 

Mr. and Mrs. Peter R. Skinner 

Leah R. Sklar 

Mr. Douglas H. Smith 

Virginia Sogomonian and Rich Weiss 

Mr. Charles P. Souw 

Shondell and Ed Spiegel 

Lael Stabler and Jerone English 

Rose and Mark Sturza 

I.H. Sutnick 

Dr. James Thompson and Dr. Diane Birnbaumer 

Billie and Richard Udko 

Mr. and Mrs. Peter J. Van Haften 

Kathleen and Louis Victorino 

Mr. and Mrs. Terry Volk 

Dr. Marlene M. Schultz and Philip M. Walent 

Christopher V. Walker 

Mr. Nate Walker 

Jennifer Walske 

Bob and Dorothy Webb 

Robert and Penny White 

Mr. and Mrs. Steven White 

Mr. Robert E. Willett 

Tom and Lisa Williams 

David and Michele Wilson 

Mr. Lee Winkelman and Ms. Wendey Stanzler 

Karen and Rick Wolfen 

Ms. Shirley Wong 

Mr. and Mrs. Richard Wynne 

Mr. Nabih Youssef 

Mrs. Lillian Zacky 


$3,500 TO $5,499 

Anonymous (11) 

Ms. Janet Abbink and Mr. Henry Abbink 

ABC Entertainment 

Acorn Paper Product Company 

Dr. and Mrs. Frank Agrama 

Ms. Rose Ahrens 

Mr. and Mrs. Daniel E. Altman 



WHY DRIVE TO POMONA 
BEFORE MARCH 31? 


Robert Sperry, untitled #833 (detail), 1987 


See the largest museum of 
ceramic art in the United 
States 

Enjoy a wide range of exhibits, 
including contemporary 
Chinese American ceramics 
and the largest Villeroy &Boch 
Collection in the world 

Tempt yourself with the largest 
ceramics studio in California 

Treat a friend with 2~for~t 
admission with this ad 


New 

Acquisitions 

| from Julianne and David Armstrong 

40 works defining a 
century of ceramic art 
in North America 

ON VIEW THROUGH JUNE 21, 2020 
12-5 PM • WED-SUN • AMOCA.ORG 



55 NORTH LA CIENEGA BOULEVARD 
310.652.7673 

THESTINKINGROSE.COM 
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HORNBLOWER 

CRUISES AND EVENTS 


CRUISE LIKE A LOCAL 

Seize the day the SoCal way! Find fun & sun-filled 
cruises in LA or Orange County, even in winter. 



Book online at Hornblower.com/WhereLA 

855.290.0383 



Alex Theatre in Glendale • Tickets start at $25! 
GMCLA.org • AlexTheatre.org • 818-243-ALEX (2539) 


Mamas ana 

the Papas. The Byrds. The Turtles. 
Sonny & Cher. LA’s own Billie Eilish. 

Two renowned California choral 
composers. And much more! 


Elizabeth Altman 
Dr. Carol L. Archie 

Sandra Aronberg, M.D. and Charles Aronberg, M.D. 

Ms. Mary L. Babbitt 

Mr. Craig Bailey 

Mr. Stacy Baird 

Mr. Barry Baker 

Mr. James Barker 

Stephanie Barron 

Mr. and Mrs. David J. Barton 

Kay and Joe Baumbach 

Mr. Richard Bayer 

Mr. Kerry Belcher 

Ms. Karen S. Bell and Mr. Robert Cox 
Mr. and Mrs. Elliot S. Berkowitz 
Mr. Alan N. Berro 

Mary Anne and Bradford B. Blaine 

Nathalie Blossom and Howard Levy 

Ms. Leslie Botnick 

Dr. and Mrs. Hans Bozler 

Joyce Brandman/Saul Brandman Foundation 

Mrs. Marie Brazil 

Mrs. William Brand and Ms. Carla B. Breitner 

Mr. Donald M. Briggs and Mrs. Deborah J. Briggs 

Nancy and Peter Ross 

Charles Brown 

Elizabeth Brown 

Sue & Barry Brucker 

Mrs. Lupe P. Burson 

Doug and Liz Button 

Mr. and Mrs. Tom R. Camp 

Victor Carabello 

Raphaelle and Philip Cassens 

Nancy and Martin Chalifour 

Mr. Jon C. Chambers 

Diana Reid and Marc Chazaud 

Mr. Louis Chertkow 

Mr. Eric Chien 

Susan and David Cole 

Rhoda and Howard Coleman 

Ms. Ina Coleman 

Mr. Garrett Collins and Mr. Matthew McIntyre 
Dr. and Mrs. Martin Cooper 
Nathan Cork 

Mr. and Mrs. Bruce Corwin 
Mr. Benjamin Cotner 
Mr. Don Cron 

Mr. Lawrence Damon and Mr. Ricardo Torres 
Mr. and Mrs. Leo David 
Mr. James Davidson and Mr. Michael Nunez 
Ann Deal 

Del Mar Productions, LLC 
Mrs. Tammy Dimitri 
John and Leslie Dorman 
Mr. Gordon A. Ecker 
Dr. David Eisenberg 
Mr. Marvin Elkin 
Mrs. Eva Elkins 

Richard J. Evans and Sara Evans 
Mr. and Mrs. Burton A. Falk 
Janice Feldman, JANUS et cie 
Jen and Ted Fentin 

Dr. Walter Fierson and Dr. Carolyn Fierson 
Beverly Fisgus 

Marianna J. Fisher and David Fisher 

Burt and Nanette Forester 

Mrs. Diane Forester 

Mr. Michael Fox 

Dr. Thomas S. Freeman 

Linda and James Freund 

Mr. Jerry Friedman 

Sharon and Mark Friedman 

Steven Friednam 

Dr. E. Peter and Thea Gabor 

Dr. and Mrs. Bruce Gainsley 

E. Brandon Garrett 

A. R. Gendein, M.D. 

Ms. Beth Gertmenian 
Mr. and Mrs. Ronald Gertz 
Susan and Jaime Gesundheit 
Mr. and Mrs. Harlan Gibbs 
Jason Gilbert 
Mr. and Mrs. David A. Gill 
Dr. and Mrs. Gary Gitnick 
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City of Los Angeles 

Eric Garcetti Mayor 
Mike Feuer City Attorney 
Ron Galperin Controller 


CITY COUNCIL 

Bob Blumenfield 

Mike Bonin 

Joe Buscaino 

Gilbert Cedillo 

Marqueece Harris-Dawson 

Jose Huizar 

Paul Koretz 

Paul Krekorian 

John S. Lee 

Nury Martinez 

Mitch O'Farrell 

Curren D. Price, Jr. 

Monica Rodriguez 
David Ryu 

Herb J. Wesson, Jr. President 

DEPARTMENT OF 
CULTURAL AFFAIRS 

Danielle Brazell General Manager 

CULTURAL AFFAIRS COMMISSION 

Charmaine Jefferson President 

John Wirfs Vice President 

Jill Cohen 

Thien Flo 

Evonne Gallardo 

Eric Paquette 

Elissa Scrafano 

WALT DISNEY CONCERT HALL 
HOUSE STAFF 

Ronald H. Galbraith Master Carpenter 
John Phillips Property Master 
Terry Klein Master Electrician 
Kevin F. Wapner Master Audio/Video 
Greg Flusty House Manager 

The stage crew is represented by the 
International Alliance of Theatrical Stage 
Employees and Moving Picture Machine 
Operators of the United States and Canada, 
Local No. 33. 



CAFFE | RESTAURANT I BAR 


225 S GRAND AVE LOS ANGELES CA 90012 

(213) 221-7244 




UNPREJUDICED 




“ .. a place like no other." - Los Angeles Times 

MUSEUM OF TOLERANCE 

www.museumoftolerance.com 


9786 west pico boulevard los angeles, ca 90035 t: 310.772.2506 
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Support the LA Phil 



INSPIRE 

HUMANITY 

THROUGH 

TRUTH 

LOS ANGELES MUSEUM OF THE HOLOCAUST 


13606 Ventura Blvd., Sherman Oaks 818.990.6128 
AbundancePlusSizes.com 

The only upscale boutique in greater Los Angeles for women size 12 and up. 
From comfortable to casual or dressy-classic to funky & fun. Abundance has it all! 


ANNUAL FUND 

From the concerts that take place on 
stage at Walt Disney Concert Hall and the 
Hollywood Bowl, to the education pro¬ 
grams that fill our community with music, 
it is support from Annual Donors that 
makes our work possible. We hope you, 
too, will consider joining the LA Phil family. 
Your contribution will enable the LA Phil 
to build on a long history of artistic excel¬ 
lence and civic engagement. Through 
your patronage, you become a part of the 
music - sharing in its power 
to uplift, unite, and transform the lives of 
its listeners. Your participation, at any lev¬ 
el, is critical to our success. 

FRIENDS OF THE LA PHIL 

Friends and Patrons of the LA Phil share a 
deep love of music and are committed to 
ensuring that great musical performance 
thrives in Los Angeles. As a Friend or 
Patron, you will be supporting the LA Phils 
critically acclaimed artistic programs at 
Walt Disney Concert Hall and the 
Hollywood Bowl as well as groundbreaking 
educational initiatives such as YOLA, 
which provides free after-school music 
instruction to children in underserved 
communities throughout Los Angeles. Let 
your passion be your guide, and join us as 
a member of the Friends and Patrons of 
the LA Phil. For more information, please 
call 213 972 7557. 

BOARD OF OVERSEERS 

Jack Suzar and Linda May, Chairs 
Jonathan and Monique Kagan , 

Vice Chairs 

The Board of Overseers is a vital leader¬ 
ship group, providing critical resources in 
support of the LA Phil's general opera¬ 
tions. Their vision and generosity enables 
the LA Phil to recruit the best musicians, 
invest in groundbreaking educational 
initiatives, and stage innovative artistic 
programs, heralded worldwide for the 
quality of their artistry and imagination. 

We invite you to consider joining the 
Board of Overseers. For more informa¬ 
tion, please call 213 972 7209. 
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20 th CENTURY 




BSmBaBB 


I Hlsto^' 


r GELEBRATING^| 
50 YEARS OF 
ICON FASHION 

k WARDROBE DE SIGNS.! 
MEMORABILIA I 


SlSuta'Pdirit 


SEE 10,000 AUTHENTIC 
SHOWBIZ TREASURES SHOWCASING 
100 YEARS OF HOLLYWOOD! 


"#1 Hollywood Tourist Attraction" 
-LA Weekly 

"One of LA's Top 10 Museums" 
-LA Tourism and Convention Board 

"Certificate of Excellence" 
-Trip Advisor 


THE <CATWGMEN 


BACK TO THE FUTURE TRILOGY: THE EXHIBIT 


THANK YOU TO THE FILMS 1 
PRODUCER, WRITER AND CO-CREATOR, BOB GALE 
FOR HIS PARTICIPATION IN THIS HISTORIC EXHIBIT 


THE FIRST EVER “BACK TO THE FUTURE’ 
TRILOGY EXHIBIT IN THE USA 


Open: Wednesday - Sunday 10:00am-5:00pm 

1660 North Highland Avenue, at Hollywood Boulevard 
Hollywood, California 90028 
323.464.7776 

www.TheHollywoodMuseum.com 


Kristine and David Losito 
Crystal and Elwood Lui 
Susan and John MacLaurin 
Ginny Mancini 
Dorrie and Paul Markovits 
Elisa and William Marks 
Paul Martin 

Mr. and Mrs. Ray Martin 
Vilma S. Martinez, Esq. 

Dr. and Mrs. Allen W. Mathies 
Mr. Gary J. Matus 
Dr. and Mrs. Gene Matzkin 
Ms. Jerilyn McAniff 
Mr. William McCune 
Mr. and Mrs. William F. 

McDonald 

Ms. Barbara H. McDowell 
Mr. David McGowan 
Mr. Maurice F. Meysenburg 
Dr. Gary Milan 
Ms. Julie Milligan 
Mr. and Mrs. Simon Mills 
Mr. and Mrs. William Mingst 
Mr. Lawrence A. Mirisch 
Mr. David S. Moromisato 
Mr. Buddy Morra 
Ms. Marsha L. Morton 
Anthony and Olivia Neece 
Dr. S W Needleman 
Mr. and Mrs. Robert Neely 
Drs. Anthony Nesburn & 

Cristina Kenney 
Ms. Jeri L. Nowlen 
Mr. and Mrs. Oberfeld 
Howard and Inna Ockelmann 
Mr. Dale Okuno 
Ms. Jean Oppenheimer 
Ms. Patricia O'Toole 
Mr. Ralph Page 
Ellen Pansky 
Ms. Melissa Papp-Green 
Carrol Parris 

Mr. and Mrs. Robert D. Paster 
Ms. Iris Peters 
Mrs. Ethel Phipps 
Mrs. Charlotte Pinsky 
Ms. Julie Platt 
Mrs. Ruth S. Popkin 
Mr. Joseph S. Powe 
Mr. Albert Praw 
Ms. Miriam Rain 
Marcia and Roger Rashman 
Rita and Norton Reamer 
Gay and Ronald Redcay 
Mr. Eduardo Repetto 
Kirk and Cathy Reynolds 
Dr. Susan F. Rice 
Mr. Ronald Ridgeway 
Robinson Family Foundation 
Mrs. Laura H. Rockwell 
Ms. Pauline Romano 
Peter and Marla Rosen 
Mr. Lee N. Rosenbaum and 
Mrs. Corinna Cotsen 
Mr. and Mrs. Brad Rosenberg 
Mr. Bradley Ross and 
Ms. Linda McDonough 
Robyn and Steven Ross 
Ms. Anita Sabine 
Ms. Betty Saidel 
Mr. Noriyuki Sasaki 
Britta Lindgren 
Mr. Michael Sedrak 
Robert Segal in memory of 
Jeanne Segal 
Dr. and Mrs. Hooshang Semnani 
Ms. Amy J. Shadur-Stein 
Mr. Steven Shapiro 
Hope and Richard N. Shaw 
Stephen & Kathy Shegda 
Carla Christofferson 
Abby Sher 

Kevin and Eileen Shields 
Mrs. Mary Silver-Giatas 
Ms. Ruth M. Simon 


ANNUAL DONORS 


Glendale Philharmonic 
Committee 

Dr. and Mrs. Steven Goldberg 
Mr. and Mrs. Fred Golob 
Ms. Karen Caffee and Mr. 

Manuel Grace 
Dr. Ellen Smith Graff 
Nancy and Barry Greenfield 
Mr. and Mrs. Carl C. Gregory 
Ms. Lysa Grigorian 
Mr. Gary M. Gugelchuk 
Cornelia Haag-Molkenteller, M.D. 
Mr. William Hague 
Mr. Robert T. Harkins 
Mr. John C. Harpole and 
Ms. Gabrielle Starr 
Harriet & Richard Orkand Family 
Educational Foundation 
Mr. and Mrs. Brian L. Harvey 
Lynette Hayde 
Byron and DeAnne Hayes 
Mr. Brian Helgoe 
Jim Herzfeld 
Dr. and Mrs. Hank Hilty 
David and Martha Ho 
Laura Fox, MD and 
John Hofbauer, MD 
Janice and Laurence Hoffmann 
Mr. Tyler Holcomb 
The Hollywood Bowl Committee 
Douglas and Carolyn Honig 
Ms. Marcia H. Howard 
Dr. Timothy Howard and 
Jerry Beale 
Ms. Loretta Hung 
Mr. Deighton Hutchinson and 
Mr. Greig Hutchinson 
Andrei and Luiza lancu 
Mr. Gregory Jackson and 
Mrs. Lenora Jackson 
Irwin and Meredith Jacobson 
Len and Nancy Jacoby 
Jaconi Family 

Mr. and Mrs. Jonathan Jaffe 
Mr. and Mrs. Leonard Jaffe 
Mr. Paul A. James 
John and Nancy Edwards Family 
Foundation 
Mr. Channing Johnson 
Mr. Gordon M. Johnson and 
Ms. Barbara Schnell 
Mr. and Mrs. Morley Justman 
Mr. Ken Kahan 
Mr. and Mrs. James Kang 
Mr. and Mrs. David S. Karton 
Kayne, Anderson & Rudnick 
Mr. and Mrs. Michael C. Kelley 
Capital Group Companies 
Jill Kent 
Ms. Joanne Kim 
Mr. and Mrs. Jon Kirchner 
Julie Kiritani 
Stephanie and Randy 
Klopfleisch 

Michael and Patricia Klowden 
Elaine Kramer and Al Latham 
Mrs. Joan Kroll 
Carole and Norm La Caze 
Mr. and Mrs. Christopher C. 
Larkin 

Mrs. Grace E. Latt 
Mr. Tom Leanse 
Mr. Alan J. Levi and 
Mrs. Sondra Currie-Levi 
Mr. Donald S. Levin 
Mr. and Mrs. Edward B. Levine 
Lydia and Charles Levy 
David and Meghan Licata 
Ms. Joanne Lindquist 
Ms. Elisabeth Lipsman 
Susan Disney Lord and 
Scott Lord 

Los Angeles Dodgers Foundation 
Los Angeles Philharmonic 
Committee 


Ms. Roberta Smith 
Mr. Steven Smith 
Sodexo 

Mr. and Mrs. William Sollfrey 
Speakers Bureau 
Dr. Vina Spiehler 
Ms. Angelika Stauffer 
Mr. and Mrs. Pierre Steele 
Mr. and Mrs. Joseph Stein 
Mrs. Hilde Stephens-Levonian 
Mr. Adrian B. Stern 
Louis Stern 

Mr. and Mrs. Mark Stern 
Dr. Angie Stockwell and 
Mr. Herbert Kanigher 
Mr. Max Stolz, Jr. 

Mr. and Mrs. Darrin Stovall 
Maia and Richard Suckle and 
The Anna & Benjamin Suckle 
Foundation 
Mr. Brandon Sugimoto 
Mr. David Suruki and 
Mr. Bob Shahnazarian 
Mr. Takehiko Suzuki 
Brent Sweer 

Mr. Bradley Tabach-Bank 
Mr. Akio Tagawa and 
Ms. Yui Suzuki 
David Jan Takata 
Mr. Marc A. Tamaroff 
Mr. Stephen S. Taylor 
Thomas and Elayne Techentin 
Mr. Andrew Tennenbaum 
Mr. Michael Thaxton 
Ms. Amy Thomas 
Mr. and Mrs. Harlan H. 
Thompson 

Mr. and Mrs. Harris Toibb 

Arlette M. Towner 

Mr. Michael Tully 

Mr. and Mrs. Leonard Unger 

Ms. Ingrid Urich-Sass 

Kathy Valentino 

The Valley Committees for the 
Los Angeles Philharmonic 
Mr. and Mrs. Zev Vered 
Perry Vidalakis 
Jenny Vogel 
Mr. Jules Vogel 
Felise Wachtel 

Mr. and Mrs. Carl R. Waldman 
Hope Warschaw and John Law 
Ms. Diane C. Weil and 
Mr. Leslie R. Horowitz 
Ms. Abby Silverman Weiss and 
Mr. Ray F. Weiss 
Mr. and Mrs. Doug M. Weitman 
Fern and Ronald H. Wender 
Mr. William A. White 
Ms. Claudia Williams 
Ms. Lori Williams and 
Mr. Stephen Schulte 
Mr. Steve Winfield 
Ms. Susan M. Wolford 
Ms. Eileen Wong 
Mr. and Mrs. Irwin Wong 
Mr. and Mrs. David Yellin 
Mr. Kevin Yoder 
Bobbie Yunis 
Zamora & Hoffmeier 
Mr. Michael Zells 
Mr. Sanford Zisman and 
Ms. Janis Frame 
Marshall S. Zolla 


Friends of the LA Phil at the 
$500 level and above are 
recognized on our website. 
Please visit laphil.com. If your 
name has been misspelled 
or omitted from the list in 
error, please contact the 
Development Department 
at 213 972 0757. Thank you. 
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Meet 

The Music Center 
of the 21 st Century 

The Music Center is one of the nation's 
largest performing arts centers and 
a cultural anchor in Los Angeles County. 
Our programming engine, TMC Arts, 
convenes artists, communities and ideas 
to deepen the cultural lives of all. With 
relevant, engaging arts experiences 
and arts education programs, TMC Arts 
reflects the diverse voices and interests 
of the many communities of Los Angeles. 
The Music Center is home to and the 
force behind some of the most creative 
expression today. 

Welcome to The Music Center! 

OQ1 @musiccenterla 
General Information 


2019/2020 MUSIC CENTER BOARD OF DIRECTORS 
OFFICERS 


Cindy Miscikowski 

Board Chair 

Robert J. Abernethy 
Darrell Brown 

Vice Chain 

Rachel S. Moore 

President and Chief 
Executive Officer 

Diane G. Medina 

Secretary 

Susan M. Wegleitner 

Treasurer 

William Taylor 

Assistant Treasurer and 
Chief Financial Officer 

MEMBERS AT LARGE 

Charles F. Adams 
William H. Ahmanson 
Wallis Annenberg 
Jill Baldauf 
Susan Baumgarten 
Phoebe Beasley 
Thomas L. Beckmen 
Kimaada M. Brown 
Dannielle Campos 
Greg T. Geyer 
Lisa Gilford 
Kiki Ramos Gindler 


Richard K. Roeder 
Melissa Ann Romain 
Maria Salinas 
Lisa See 

Matthew J. Spence 
Marc I. Stern 
Philip A. Swan 
Walter F. Ulloa 
Timothy S. Wahl 
Alyce Williamson 
Jay Wintrob 

Rollin A. Ransom 

General Counsel 

A Leave of absence 

DIRECTORS EMERITI 

Peter K. Barker 
Judith Beckmen 
Eli Broad 
Ronald W. Burkle 
Amb. (ret.) John B. 

Emerson* 

Richard M. Ferry 
Brindell Gottlieb 
Bernard A. Greenberg 
Stephen F. Hinchliffe, Jr. 
Amb. (ret.) Glen A. Holden 
Stuart M. Ketchum 
Amb. (ret.) Lester B. Korn 




Kent Kresa 
Robert F. Maguire, III 
Ginny Mancini 
Edward J. McAniff 
Walter M. Mirisch 
Fredric Roberts 
Claire L. Rothman 
Joni J. Smith 
Lisa Specht* 

Cynthia A. Telles 
James A. Thomas 
Andrea L. Van de Kamp* 
Paul M. Watson 
Thomas R. Weinberger 
Rosalind W. Wyman 
* Chairman Emeritus 


(213) 972-7211 | musiccenter.org 

Support The Music Center 

(213) 972-3333 | musiccenter.org/support 

Be a Music Center Docent 

If you love the arts and enjoy sharing this 
enthusiasm with the public, we invite you 
to join the Symphonians , The Music Center's 
volunteer docents. 

musiccenter.org/symphonians 

symphonians@musiccenter.org 


Maria Rosario Jackson 
Carl Jordan 
Glenn Kaino 
Stefanie Kane 
Terri Kohl 
Cary J. Lefton 
David Lippman 
Richard Lynn Martinez 
Bowen "Buzz" H. McCoy 
Mattie McFadden-Lawson 
Elizabeth Michelson 
Darrell D. Miller 
Shelby Notkin 
Michael Pagano 
Cynthia M. Patton 
Karen Kay Platt 
Max Ramberg A 
Joseph Rice 
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Featured Events at 

The Music Center 


THE_ 
MUSICS 
CENTER 


SAT01 FEB/ 11:00 a.m. 
Toyota Symhonies for Youth: 
Peter and the Wolf 

LA PHIL 

(a) Walt Disney Concert Hall 

SAT 01 FEB/ 2:00 p.m. 

Sting starring in The Last Ship 

CENTER THEATRE GROUP 
@ Ahmanson Theatre 
Thru 2/16 

SAT01 FEB/2:00 p.m. 
All-Strauss 
LA PHIL 

@ Walt Disney Concert Hall 
Thru 2/02 

SATO! /2:30 p.m. 

What the Constitution 
Means to Me 

CENTER THEATRE GROUP 
@ Mark Taper Forum 
Thru 2/23 

SAT OIF / 7:30 p.m. 
Eurydice 

LA OPERA 

@ Dorothy Chandler Pavilion 
Thru 2/20 

SAT 01 FEB / 8:30 p.m. 
Simone Forti 
REDCAT 

@ Roy and Edna Disney/ 
CalArts Theater 

SUN 02 FEB / 7:30 p.m. 
Hesperion XXI: La Capella 
Reial de Catalunya 

LA PHIL 

@ Walt Disney Concert Hall 

TUE 04 FEB / 8:00 p.m. 
Bjarnason & Olafsson 
LA PHIL 

@ Walt Disney Concert Hall 

WED 05 FEB /12:15 p.m. 
LUNCH A LA PARK: 

Yoga reTREAT 

@ Grand Park 
Every Wed-Friday 


WED 05 FEB /11:00 a.m. 
LUNCH A LA PARK: 

Food Trucks 

@ Grand Park 
Every Wed-Friday 

FRI 07 FEB/ 8:00 p.m. 

The Weimar Republic: 
Germany 1918-1933 
Weill's Violin Concerto 
with Salonen 
LA PHIL 

@ Walt Disney Concert Hall 
Thru 2/09 

SAT 08 FEB / 2:00 p.m. 
American Youth Symphony 

LA PHIL 

@ Walt Disney Concert Hall 

SAT 08 FEB/ 8:30 p.m. 
Jacqueline Bobak 

REDCAT 

@ Roy and Edna Disney/ 
CalArts Theater 

THU 13 FEB/ 8:00 p.m. 

The Weimar Republic: 
Germany 1918-1933 
Salonen Conducts 
The Seven Deadly Sins 
LA PHIL 

@ Walt Disney Concert Hall 
Thru 2/16 

FR114 FEB/ 7:00 p.m. 

Grand Park Lovers Rock 

@ Grand Park 

TUE 18 FEB / 8:00 p.m. 

The Book of Mormon 

CENTER THEATRE GROUP 
@ Ahmanson Theatre 
Thru 3/29 

TUE 8 FEB /8:00 p.m. 

Yuja Wang 

LA PHIL 

@ Walt Disney Concert Hall 


THU 20 FEE /8:00 p.m. 

Ives 1 & Dvorak 7 
with Dudamel 

LA PHIL 

@ Walt Disney Concert Hall 
Thru 2/21 

THU 20 FEB/ 8:30 p.m. 
Tabaimo & Maki Morishita 

REDCAT 

@ Roy and Edna Disney/ 
CalArts Theater 
Thru 2/23 

SAT 22 FEB/ 8:00 p.m. 

Ives 2 & Dvorak 8 
with Dudamel 

LA PHIL 

@ Walt Disney Concert Hall 
Thru 2/23 

SAT22 FEB/ 7:30 p.m. 
Roberto Devereux 
LA OPERA 

@ Dorothy Chandler Pavilion 
Thru 3/14 

SUN 23 FEB/ 7:30 p.m. 
Wayne Mashall 
LA PHIL 

@ Walt Disney Concert Hall 

WED 26 FEB/ 8:00 p.m. 
Helene Grimaud 
LA PHIL 

@ Walt Disney Concert Hall 

THU 27 FEB / 8:00 p.m. 

Ives 3 & Dvorak 9 
with Dudamel 

LA PHIL 

@ Walt Disney Concert Hall 

FRI 28 FEB/ 11:00 a.m. 

Ives 4 & Dvorak 9 
with Dudamel 

LA PHIL 

@ Walt Disney Concert Hall 
Thru 2/29 

SAT 28 FEL / 8:30 p.m. 

Tim Feeney 
REDCAT 

@ Roy and Edna Disney/ 
CalArts Theater 


Visit musiccenter.org for additional 
information on all upcoming events. 

Q Q § @musiccenterla 
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Join us 
on the Plaza 

for drinks 
before or after 
the show! 


C4/M/55* aw 
C6CKTMLS 


The Mullin Wine Bar 
205 N. Grand Avenue 
Los Angeles, CA 90012 
(213) 972-8084 

TheMullinLA.com 


curated by L.A. experts 
and a seat with the best 
views in the house! 
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ALVIN AILEY a 

Robert Battle, Artistic Director Matthew Rushing, Associate Artistic Director 


EXPERIENCE THE 
ONLY L.A. AND O.C. 
PERFORMANCES. 

MARCH 18-22 



Ailey 

Revealed 



The Music Center's Dorothy Chandler Pavilion 

musiccenter.org/ailey | (213)972-0711 

Groups of 10+: (213) 972-8555 | mcgroupsales@musiccenter.org 

Alvin Ailey American Dance Theater's Solomon Dumas. Photo by Andrew Eccles. 


GLORYA KAUFMAN 

p ™DANCE 

4'llfe AT THE MUSIC 


^ H= CENTER 


A TMC Arts Program 
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BOARD OF SUPERVISORS 


COUNTY OF LOS ANGELES 

Support from the Los Angeles County Board of Supervisors plays 
an invaluable role in the successful operation of The Music Center. 



HILDA L. SOLIS MARK RIDLEY-THOMAS 

First District Second District 



SHEILA J. KUEHL 
Third District 


JANICE HAHN 

Fourth District 


KATHRYN BARGER 
Fifth District, Chair 


































THE 

SO RAYA 

THE VALLEY'S CENTER FOR 
THE PERFORMING ARTS 


BALLET BC 
ROMEO+JU1IEI 


FEBRUARY 


Ballet's take on the most famous love story of all time. 


SELMA 

WITH LIVE SCORE by JASON MORAN 
NEW WEST SYMPHONY 

Sat Feb 1 | 8PM 


Sat Feb 29 | 8PM 
Sun Mar 1 | 3PM 

Prices start at $39* (Parking Included) 



BALLET WEST S GISELLE 

Tue Feb 4 | 8PM 


TETZLAFF PLAYS BEETHOVEN 
LOS ANGELES CHAMBER ORCHESTRA 

Fri Feb 7 | 8PM 


LUIS CORONEL Y LEONARDO AGUILAR 

Sat Feb 8 | 8PM 


CAMILA MEZA 
& THE NECTAR ORCHESTRA 

Onstage Sessions Jazz Club 

Sat Mar 7 | 8PM 


MAVIS STAPLES WITH SON LITTLE 

Thu Feb 13 | 8PM 

STOMP 

Sat Feb 15 | 3PM & 8PM 
Sun Feb 16 | 3PM 


STEP AFRIKA! 

Sun Feb 23 | 3PM 

MARC*/ 

ACADEMY OF ST MARTIN IN THE FIELDS 
JOSHUA BELL. MUSIC DIRECTOR and VIOLIN 

Wed Mar 4 | 8PM 


MELISSA ALDANA 

Onspe Sessions Jazz Club 

Thu Mar 12 | 8PM 
Fri Mar 13 | 8PM 

LOS ANGELES 
JEWISH SYMPHONY 

Sun Mar 22 | 8PM 

ROTTERDAM PHILHARMONIC ORCHESTRA 
LAHAV SHANI. CONDUCTOR 

Wed Mar 25 | 8PM 


LA MARISOUL 

Sat Mar 28 | 8PM 

YAMATO - THE DRUMMERS OF JAPAN 

Sun Mar 29 | 3PM 


*Prices subject to change 
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f # (D -4- TheSorayaStage | TheSoraya.org | (818) 677-3000 








My secret is simple... 
hard work and integrity 
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COLDWELL BANKER GLOBAL LUXURY 


310.285.7508 • HOMES@JADEMILLS.COM • JADEMILLS.COM • CaIRE #00526877 


